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The  College's  admissions  policies  and 
practices  guarantee  fair  educational  op- 
portunity in  concert  with  existing  Federal 
and  Commonwealth  laws  against  dis- 
crimination for  reasons  of  race,  color, 
sex,  age,  religion  or  national  origin. 

This  catalogue  is  not  a  contractual 
document.  The  Philadelphia  College  of 
Art  reserves  the  right  to  change  any  cur- 
ricular offering,  policy  governing  stu- 
dents, or  financial  regulations  stated 
herein  whenever  and  as  the  requirements 
of  the  College  demand. 


Introduction 

Since  its  founding  in  1876  with  the  Philadelphia  Museum  of  Art,  the 
Philadelphia  College  of  Art  (PCA)  has  provided  thousands  of  students  with 
extraordinary  opportunities  for  professional  development  and  personal 
fulfillment.  The  College  views  all  artists  as  skilled  practitioners  who,  as 
craftsmen,  illustrators,  painters,  designers,  filmmakers,  photographers  and 
sculptors,  can  shape  or  structure  materials  in  ways  that  inform  and  delight. 

The  College  seeks  to  educate  rather  than  train.  The  curriculum 
focuses  on  the  ways  in  which  works  of  art  are  created  —  the  processes,  the 
concepts,  and  the  positive  values  and  attitudes  that  support  imaginative 
effort.  The  students  learn  to  solve  problems  by  organizing  ideas,  evaluating 
their  own  work,  and  working  with  a  faculty  that  encourages  them  to  search 
for  solutions  beyond  those  immediately  apparent. 

Above  all,  the  Philadelphia  College  of  Art  emphasizes  personal 
integrity,  the  acceptance  of  responsibility  and  the  development  of  self 
discipline  —  characteristics  that  have  enabled  our  graduates  to  continue  to 
grow  and  progress  in  various  professional  fields. 


The  Campus 

The  campus  of  the  Philadelphia  College  of  Art  has  become  the  major 
arts  center  of  Philadelphia  and  the  three  state  area  of  Pennsylvania,  New 
Jersey  and  Delaware. 

Located  within  a  4-square  block  radius  of  its  center  city  campus  is  its 
principal  building,  Anderson  Hall.  It  is  an  expansive  21-story  skyscraper 
which  houses  seven  of  the  nine  departments  of  the  College.  Anderson  Hall 
is  complemented  by  PCA's  historic  landmark  building  at  Broad  and  Pine 
Streets  where  the  ceramic  and  sculpture  studios  are  located.  Within  easy 
walking  distance  of  the  studios  is  the  PCA  student  residence  housing  160 
students.  Tying  all  of  the  college's  facilities  together  into  a  cohesive  unit  is 
ARCO  Park,  a  beautiful  sculptured  garden  within  the  heart  of  the  campus 
where  students,  faculty  and  administration  and  the  community  meet.  Next  to 
the  ARCO  Garden  is  the  College's  Merrill  Building  occupied  by  the 
Philadelphia  Company,  a  leading  theatre  company. 

Adding  to  PCA's  reputation  as  a  center  of  the  visual  arts  is  the  fact  that 
many  other  art  related  non-profit  organizations  have  leased  space  within  the 
campus.  They  include  the  High  School  for  Creative  and  Performing  Arts, 
Prints  in  Progress,  the  Conservation  Center  for  Art  and  Historic  Artifacts  and 
the  Philadelphia  Volunteer  Lawyers  for  the  Arts. 

The  wealth  of  facilities  and  talents  within  the  College  Community 
combined  with  those  of  the  related  art  organizations  on  campus  provide  a 
fertile  professional  art  environment  in  which  students  may  explore  their  own 
talents  through  work  and  study. 


The  Library 


While  the  library  reflects  the  College's  emphasis  on  the  visual  arts, 
more  than  half  of  its  43,000  volumes  concern  the  humanities  and  the 
sciences.  The  library  holds  a  substantial  standing  order  for  current  art  exhibi 
tion  catalogs  documenting  the  latest  activities  of  artists  and  art  scholars 
all  over  the  world  in  every  art  medium.  In  addition,  the  library  subscribes 
to  270  periodicals  and  maintains  back  issues  of  many  important  journals. 
More  than  100,000  indexed  pictures  and  pamphlets,  300  mounted  posters 
and  reproductions  and  a  collection  of  1 ,000  circulating  records  and  audio 
tapes  complement  the  book  collection. 


Slide  Library 


The  College  has  a  comprehensive  collection  of  140,000  slides 
representing  a  history  of  all  areas  of  the  visual  arts.  The  collection  is 
available  to  both  students  and  faculty  for  review  and  research,  class 
projects  and  lectures.  All  slides  may  be  reserved  and  viewed  in  an  adjacent 
projection  facility. 

In  the  College's  Audio-Visual  Center  800  feature  and  short  films  are 
available  through  the  PCA  collection  and  an  affiliated  private  collection. 

The  College  Store  


The  College  Store,  a  modernized  and  self  service  enterprise  since  its 
move  to  Anderson  Hall  in  1976,  is  an  integral  part  of  PCA.  The  selection  of  ar 
materials  ranges  from  the  essential  requirements  for  the  students  to  many 
items  that  average  art  supply  stores  do  not  stock.  Required  text  books  and 
an  expanded  trade  book  department  with  emphasis  on  the  visual  and  per- 
forming arts  fills  student  needs  and  attracts  many  customers  from  outside 
the  PCA  community.  Records,  gift  items,  museum  cards  and  prints  are  also 
available.  Charge  accounts  may  be  arranged  by  deposits  made  in  the 
Business  Office.  Visa  and  Master  Charge  are  also  accepted. 


The  Gallery 

The  PCA  Gallery  is  a  stimulating  resource  which  provides  the  college 
and  the  community  with  a  unique  forum  for  the  exhibition  of  themes  and 
trends  in  contemporary  art  across  a  variety  of  disciplines.  The  exhibition 
program  at  PCA  is  partially  funded  by  the  National  Endowment  for  the  Arts 
and  the  Pennsylvania  Council  on  the  Arts.  The  gallery  has  attracted  over 
30,000  visitors  annually  from  the  College  and  the  community.  Exhibitions 
feature  the  work  of  nationally  known  contemporary  artists  that  reflect  the 
educational  concerns  of  the  College  and  complement  the  offerings  of  other 
area  institutions.  The  gallery  also  sponsors  films,  lectures,  performances 
and  symposia.  Students  are  invited  to  all  openings  and  events  which  are 
frequently  attended  by  the  exhibiting  artists.  In  addition,  the  College's  street 
level  display  windows  offer  a  unique  opportunity  to  present  changing 
exhibitions  of  student  work  to  a  public  audience  of  passers-by. 

The  first  half  of  the  1978-79  exhibition  season  included  "Point,"  which 
examined  the  role  of  the  dot  in  recent  art  and  included  the  work  of  Jennifer 
Bartlett,  Cynthia  Carlson,  Chuck  Close,  Nancy  Graves,  Al  Held,  Roy 
Lichtenstein,  and  Larry  Poons.  "Projects  for  PCA"  has  been  an  ongoing 
series  in  which  artists  are  invited  to  the  school  to  construct  a  piece 
especially  for  the  gallery.  During  the  week  of  the  artist's  residence,  he  or  she 
is  assisted  by  students  and  meets  with  them  informally  every  day  In  1978, 
Alice  Aycock  installed  "History  of  a  Beautiful  May  Rose  Garden  in  the  Month 
of  January"  in  the  gallery  and  also  presented  a  lecture  which  examined 
themes  and  influences  in  her  work. 

During  the  second  half  of  the  gallery  season,  under  a  new  Acting 
Director  of  Exhibitions,  the  gallery  presented  "African  Masks:  Variations  on  a 
Theme."  This  show  featured  selections  from  the  extensive  African  art 
collection  of  Professor  and  Mrs.  James  E.  Lewis  of  Baltimore.  Professor 
Lewis,  who  is  a  distinguished  PCA  alumnus,  also  lectured  at  the  College  on 
the  Owo  Archaeological  Project.  In  "The  Hand  Colored  Photograph," 
eighteen  contemporary  photographers  exhibited  work  which  explored  the 
implications  of  direct  color  application  to  black  and  white  prints.  Among  the 
artists  were  Linda  Connor,  Benno  Friedman,  Christopher  James,  William 
Larson,  David  Lebe,  Duane  Michals  and  Carl  Toth.  Christopher  James  also 
lectured  in  the  gallery  in  conjunction  with  the  show.  In  addition,  Jim  Pomeroy 
and  William  T.  Wiley  each  presented  performances  at  the  college  which  were 
sponsored  by  the  gallery. 

The  Annual  Student  and  Alumni  Shows  are  integral  parts  of  each 
year's  exhibition  schedule.  The  popular  Student  Show  represents  the  most 
outstanding  student  work  of  the  year  from  each  of  the  nine  departments.  The 
Annual  Alumni  exhibition  focuses  on  the  work  of  outstanding  alumni.  The 
1978-79  Alumni  Show  was  a  retrospective  of  the  work  of  internationally 
known  goldsmith,  the  late  Olaf  Skoogfors.  Entitled  "A  20th  Century 
Goldsmith:  Olaf  Skoogfors  1930-75,"  it  featured  wearable  objects  and  hollo- 
ware  gathered  from  collections  around  the  globe.  From  PCA,  the  retro- 
spective travelled  to  the  Renwick  Gallery  of  the  Smithsonian  Institution  in 
Washington.  The  Alumni  exhibition  for  1979-80  will  be  devoted  to  the  satirical 
illustrations  of  Arnold  Roth.  Other  exhibitions  projected  for  1979-80  are  "Words 
and  Images,"  which  will  focus  upon  recent  narrative  painting  and  drawings, 
and  "Paul  Rand:  Art/Play/Design."  In  addition,  Anne  and  Patrick  Poirier, 
internationally  known  project  artists,  will  install  a  new  project  in  the  Gallery. 


Educational  Program 


The  Philadelphia  College  of  Art  presents  a  fascinating  fusion  of  ideas 
and  opinions,  of  philosophies  and  concepts,  of  directions  and  disciplines,  of 
fine  arts,  crafts,  and  design.  PCA  is  a  comprehensive  college  of  art  offering  a 
carefully  structured  educational  program  designed  to  provide  a  thorough 
experience  in  the  best  of  art  and  design  studies,  to  maintain  demanding 
standards  of  creative  leadership,  and  to  encourage  students  to  develop  and 
express  innovative  and  experimental  approaches  to  their  work. 

Students  begin  with  the  Foundation  Program,  a  core  curriculum  of 
studies  in  drawing,  two-  and  three-dimensional  design  supplemented  by 
electives  and  liberal  arts  courses.  The  core  curriculum  introduces  basic 
processes,  concepts,  provides  historic  and  technical  information  and 
develops  visual  awareness  applicable  to  all  fields  of  art  and  design.  Projects 
are  completed  requiring  the  solution  of  problems  that  stretch  the  imagination 
and  extend  and  refine  compositional  and  drawing  abilities.  During  the 
Foundation  Year  elective  courses  in  selected  major  studio  programs  give 
students  the  opportunities  to  explore  areas  of  interest  preparatory  to 
selecting  a  major. 

PCA  offers  nine  studio  majors.  BFA  degrees  are  earned  by  students 
majoring  in  Crafts,  Graphic  Design,  Illustration,  Painting  and  Drawing, 
Photography  and  Film,  Printmaking,  and  Sculpture.  The  Bachelor  of  Science 
degree  is  granted  to  graduates  in  Environmental  Design  and  Industrial 
Design.  Each  department  is  unique,  with  its  own  requirements  and 
curriculum,  its  own  structure  and  theories.  All  studio  areas  expose  students 
to  the  best  in  contemporary  practice  as  well  as  the  contributions  of  the  past; 
each  presents  divergent  concepts  and  modes,  asking  the  students  to 
develop  individual  philosophies.  The  generous  faculty  to  student  ratio 
assures  close  individual  attention  and  assistance  throughout  a  course  of 
study. 

The  college  believes  that  all  students  should  acquire  a  sound 
understanding  of  generic  ideas  of  the  past  and  of  the  present  and  an 
informed  awareness  of  the  humanistic  values  of  all  cultures.  For  this  reason 
liberal  arts  studies  comprise  one-third  of  the  curriculum.  A  comprehensive 
array  of  courses  in  art  history,  literature,  social  studies,  philosophy,  and 
science  is  available. 

Students  individualize  their  own  curriculum  through  the  selection  of 
elective  studio  courses,  investigating  alternative  concepts,  material  and 
methods,  supplementing  major  programs  with  parallel  studies. 

The  Department  of  Education  offers  a  teacher  certificate  program 
which  enables  students  to  pursue  courses  toward  the  Pennsylvania 
Instructional  I  certificate  concurrent  with  the  major  studio  work. 

The  Art  Therapy  Concentration  provides  the  academic  foundation  for 
students  interested  in  careers  as  art  therapists  or  for  graduate  study  in  this 
field. 

The  college  participates  in  the  Commonwealth  of  Pennsylvania's 
Higher  Education  Equal  Opportunity  Act  (Act  101).  Under  this  aegis,  PCA 
provides  reading  and  writing  workshops,  studio  tutoring,  and  a  variety  of 
counselling  activities,  both  on  the  pre-freshman  and  undergraduate  level. 

The  Master  of  Arts  in  Art  Education,  offered  by  the  Department  of 
Education,  provides  graduate  study  in  education  and  liberal  arts  coupled 
with  advanced  work  in  studio. 

In  addition  to  the  undergraduate  and  graduate  curricula,  PCA  offers 
several  opportunities  for  study  at  various  levels  through  the  Lifelong 
Education  Program.  The  Evening  Division  courses  allow  independent, 
part-time  study  at  varying  professional  levels.  A  Pre-College  summer 
program  is  open  to  high  school  students  considering  a  career  in  art  and 
design.  The  Saturday  School,  for  students  aged  eight  to  eighty,  offers 
courses  that  investigate  many  areas  of  the  studio  disciplines. 


General  Program  Requirement 


General  program  requirements  vary  within  each  department. 
Departments  issue  a  list  of  required  courses  at  appropriate  times  during  the 
year.  Majors  must  follow  both  departmental  requirements  for  specified 
courses,  and  the  recommended  sequence  in  which  these  courses  are  to  be 
taken.  The  department  chairperson  must  approve  any  exception  to  these 
regulations. 

The  Art  Therapy  and  Education  Programs  have  special  requirements. 
Interested  students  should  refer  to  the  program  descriptions  in  those 
departments. 

18  Foundation 

45  Major  Department  Credits 

6  Other  required  credits  outside  the  Department 

18  Remaining  electives  (9  credits  must  be  taken  in  a  department  other 
than  the  major) 

45  Liberal  Arts 

132 


Liberal  Arts 


A  total  of  45  credits  must  be  earned  in  Liberal  Arts  courses  during  the 
undergraduate  program.  Studies  in  Liberal  Arts  are  divided  into  four  major 
categories:  Language  and  Literature,  History  and  Social  Studies,  Art  History, 
and  Philosophy  and  Science.  Freshmen  are  urged  to  take  6  credits  each  in 
the  Language  and  Literature  and  Art  History  categories.  Based  on  the 
entering  student's  transcript  and  SAT  verbal  test  scores,  Language  and 
Expression  (LA  109  or  LA  110)  may  be  required;  however,  qualified  students 
may  choose  any  100  or  200  level  Language  or  Literature  offering.  Students 
must  satisfy  a  6-credit  total  in  each  subject  category.  Minimum  credit 
requirements  are  as  follows: 

6          Language  and  Literature,  exclusive  of  LA  109,  LA  110 
6          Art  History,  exclusive  of  Film  History 
6          History  and  Social  Studies 
6          Philosophy  and  Science 
21 Liberal  Arts  Electives 

45  Total  minimum  Liberal  Arts  requirement 

Approximately  one-half  the  credit  hours  required  in  Liberal  Arts 
are  electives  which  may  be  chosen  from  among  the  offerings  in  any  of  the 
categories.  There  is  also  an  independent  study  program  which  permits 
upperclass  students  to  work  with  a  faculty  member  on  a  special  project. 

Students  discovering  a  strong  interest  in  any  particular  liberal  arts 
subject  area  may,  with  the  approval  of  their  faculty  advisors,  roster 
considerably  more  credits  than  are  normally  required.  With  the  major 
department  chairperson's  permission,  credits  thus  earned  beyond  the  45 
credit  minimum  reduce  the  student's  basic  studio  elective  requirement  in  the 
same  manner  as  do  studio  electives. 

To  make  normal  progress  toward  graduation,  registering  for  6  liberal 
arts  credits  per  semester  is  recommended. 

A  student  may  not  roster  the  same  course  twice  for  credit  unless  it  is 
taught  by  different  instructors. 

Students  must  complete  30  credits  in  liberal  arts  courses  in 
residence.  Up  to  15  credits  in  LA  subjects  may  be  transferred,  provided  the 
course  work  completed  elsewhere  does  not  duplicate  PCA  course  offerings. 

All  students  must  earn  a  minimum  of  1 2  credits  in  PCA  300-400  level 
liberal  arts  course.  Transfer  students  are  responsible  for  fulfilling  the 
45-credit  requirement,  though  they  may  apply  a  maximum  30  credits  for 
liberal  arts  work  completed  elsewhere  prior  to  matriculation  at  PCA.  Transfer 
students  having  completed  fewer  than  15  credits  prior  to  matriculation  may 
ultimately  have  no  more  than  a  total  of  1 5  LA  credits  transferred  to  PCA. 
Credits  attained  elsewhere  under  this  condition  may  not  duplicate  course 
work  already  taken  or  available  at  PCA. 

Numbering  System 

The  initial  digit  is  an  approximate  indication  of  the  level  of  the  course, 
i.e.,  1 00  indicates  a  beginning  course,  400,  a  course  for  the  most  advanced 
students.  Courses  offered  for  graduate  credit  are  on  the  500  level.  The 
second  digit  indicates  the  subject  category  as  below: 

010  Literature 

020 

030  Foreign  Languages 

040  Art  History 

050 

060  Social  Studies 

070  Philosophy 

080  Science 

090  Interdisciplinary  or  otherwise  unclassified 

The  third  digit  is  an  arbitrary  designation  of  the  particular  course.  A 
indicates  first  semester;  B  indicates  second  semester;  S  indicates  a  seminar 
in  which  the  enrollment  is  limited  to  approximately  15  students  who  must 
have  an  overall  grade  point  average  of  at  least  3.0. 


Faculty 

Patricia  Cruser,  Associate  Dean 

Stephen  Berg 

Martha  Breiden 

Theresa  Conn 

Lawrence  Curry 

Anne  Davenport 

Mary  Ellen  Didier 

Helen  Drutt 

Selise  Eiseman 

Leah  Freedman 

Dorothy  Grimm 

Knofly  Hill 

Dale  Jensen 

Constance  Kirker 

Sherry  Lyons 

Nancy  Markowich 


Mary  Martin 
William  McCardel 
William  Norton 
Paul  Partridge 
Ruth  Perlmutter 
Lanie  Robertson 
Carl  Silver 
Ward  Stanley 
Patricia  Stewart 
Fabian  Ulitsky 
Susan  Viguers 
William  Webster 
Carla  Weinberg 
Alan  Woolfolk 
Lily  Yeh 
Toby  Zinman 


LA  109 

Language  and  Expression 

3  credits/semester:  fall  or  spring 
The  objective  of  this  course  is  to  provide 
every  student  enrolled  in  it  with  an  oppor- 
tunity to  succeed  in  college.  To  this  end, 
the  course  is  designed  to  help  students 
improve  in  reading,  writing,  and  study 
skills.  The  technical  aspects  of  writing, 
specifically  grammar,  punctuation,  spell- 
ing, and  paragraph  construction,  are 
stressed,  along  with  reading  compre- 
hension, vocabulary,  sentence  struc- 
ture, logical  relationships,  and  usage. 
Students  have  the  opportunity  to  im- 
prove particular  problem  areas  through 
completion  of  individual  projects  in  the 
Reading  and  Study  Skills  Center.  These 
projects  include  the  areas  of  listening 
and  note-taking.  Grades  in  LA  109  will  be 
assigned  on  a  pass/fail  basis.  A  final 
grade  in  LA  109  is  earned  for  demon- 
strated competence  in  basic  exposi- 
tory writing.  Credits  earned  do  not  satisfy 
the  Language  and  Literature  distribution 
requirement.  Students  who  successfully 
complete  LA  109  must  roster  LA  1 1 0  A  the 
subsequent  semester.  LA  109  is  normally 
rostered  no  more  than  two  times.  If  a  stu- 
dent is  permitted  to  register  for  LA  109  a 
third  time,  failure  to  complete  the  course 
will  necessitate  withdrawal  from  the 
degree  program. 


LA  110  A  and  B 

Language  and  Expression 

3  credits/semester:  fall  and  spring 
Training  and  practice  in  expository  and 
argumentative  writing.  Students  who  are 
required  to  roster  LA  110  must  satis- 
factorily complete  LA  1 10  A  before  ros- 
tering  LA  1 10  B.  LA  1 10  B  must  be  satis- 
factorily completed  for  graduation;  it 
must  be  rostered  the  semester  following 
completion  of  LA  1 10A. 


Language  and  Literature 


LA  210  A,  210  B 
American  Writers 

3  credits/semester:  fall  and  spring 
This  course  is  designed  to  survey  major 
American  writers  including  Hawthorne, 
Melville,  Twain,  Howells,  Henry  Adams 
and  Henry  James  and  the  impact  they 
have  had  on  American  life.  The  second 
semester  will  focus  on  20th  century 
American  writers. 

LA  211 
Women  Writers 

3  credits/semester:  fall 
This  course  examines  literature  written 
by  women  for  its  uniqueness  and, 
equally  important,  for  its  significance  in 
the  mainstream  of  literature.  The  course 
begins  with  such  writers  as  Jane  Austen, 
Emily  Bronte,  Emily  Dickinson,  Virginia 
Woolf,  and  moves  to  contemporary 
writers. 


LA215A,  215B 
Short  Prose 

3  credits/semester:  fall  and  spring 
As  wide  as  possible  selection  of  short 
stories  and  short  novels  will  be  read  and 
analyzed  to  discover  the  development  of 
the  short  story,  the  themes  that  appear 
and  reappear  throughout  the  stories, 
and  the  application  of  these  themes  to 
today's  problems.  An  anthology  con- 
taining a  world-wide  selection  to 
twentieth  century  short  stories,  one 
collection  of  short  stories  by  an  in- 
dividual author,  and  several  short 
novels  will  be  used  as  texts  for  each 
semester. 

LA  21 8  A 

Major  Writers: 

Willa  Cather/Edith  Wharton 

Not  offered  1979-80. 


LA214A,  214B 
Oriental  Literature 

not  offered  1979-80. 


LA218A.  218B 

Major  Writers:  Shakespeare 

3  credits'semester:  fall  and  spring 
Shakespeare  and  his  world,  as  revealed 
in  selected  comedies,  tragedies,  his- 
tories, romances:  and  Shakespeare 
as  the  ideal  Renaissance  Man  shining 
forth  from  his  sonnets,  songs  and  the 
longer  poems — such  as  "Venus  and 
Adonis" — are  critically  studied  and  dis- 
cussed. General  outstanding  cine- 
matic productions  of  some  of  the  plays 
will  be  viewed  and  compared  with  the 
original  versions,  so  that  the  student  may 
come  to  some  understanding  of  the 
nature  of  productions  of  Shakespeare's 
plays. 

LA218B 

Major  Writers:  Joseph  Conrad, 

Thomas  Hardy 

Not  offered  1979-80. 

LA218B 

Major  Writers:  Homer,  Dante,  Milton, 

Kazantzakis 

Not  offered  1979-80. 

LA  219 

Children's  Literature 

3  credits/semester:  spring 
This  course  is  designed  as  an  inves- 
tigation into  the  anonymous  oral  tra- 
ditions of  world  literature,  which  con- 
tinue to  nurture  the  imagination  and 
sense  of  identity  of  children  today,  and 
into  the  modern  tradition  of  children's 
literature.  The  course  focuses  on  child- 
ren's literature  as  an  introduction  to  the 
principles  and  forms  of  art  and  to  the 
role  of  the  imagination  in  child 
development. 

LA  31 0A,  31  OB 

Literature  of  Self-Discovery 

Not  offered  1979-80. 

LA  311 
Greek  Drama 

Not  offered  1979-80. 

LA  312 

Creative  Writing:  Drama/Film 

3  credits/semester:  fall  or  spring 
This  course  is  meant  to  familiarize  the 
student  with  some  of  the  problems  and 
the  techniques  for  writing  creatively, 
while  providing  an  opportunity  to  have 
his  or  her  work  analyzed  and  discussed 
by  fellow  students  and  writers.  In-class 
work  entails  the  analysis  of  the  technical 
aspects  of  some  known  works. 
Prerequisite:  LA  1 10  A/B  or  equivalent. 

LA  31 3 

Creative  Writing:  Poetry 

3  credits/semester:  fall  or  spring 
An  investigation  of  the  writing  of  poetry 
in  its  varied  forms.  The  development  of 
crafts  and  imagination.  Emphasis  is  on 
student  work  and  class  discussion  and 
the  social  uses  of  poetry. 
Prerequisite:  LA  1 1 0  A/B  or  equivalent. 

LA  314 

Literature  and  Film 

Not  offered  1979-80. 


LA315A&B 

Elements  of  Modern  and 

Contemporary  Drama 

3  credits/semester:  fall  and  spring 
This  study  of  the  elements  of  modern 
and  contemporary  drama  will  survey  the 
most  influential  works  of  such  innovative 
playwrights  as  Ibsen,  Chekhov,  Buchner, 
Wedekind,  Hauptmann,  Hofmanstahl, 
Brecht,  Beckett,  lonesco,  Handke, 
Robert  Wilson,  and  others.  Although  this 
is  primarily  a  reading  course,  sections  of 
some  of  the  plays  will  be  "worked"  or 
"staged"  in  an  attempt  to  capture  in  four 
dimensions  the  felt-experience  indicated 
by  the  texts. 

Prerequisite:  3  hours  of  a  200-level  or 
higher  literature  course. 

LA  320  A 

Humanities  I:  Classic,  Medieval,  and 

Renaissance 

3  credits/semester:  fall 
This  course  examines  a  selection  of  the 
greatest  literary  works  of  Ancient  Greece 
through  the  Renaissance.  The  course 
focuses  on  the  perspectives  and  values 
those  works  reveal:  what  questions  the 
different  cultures  asked;  how  they 
approached  and  defined  human 
potential,  fate,  reality;  and,  finally,  how 
they  defined  art  and  the  artist's  role. 
Prerequisite:  3  hours  of  a  200-level  or 
higher  literature  course. 

LA  320  B 

Humanities  II:  Neo-classic, 

Romantic,  and  Modern 

3  credits/semester:  spring 
This  course  is  a  continuation  of 
Humanities  I,  focusing  on  the  same 
issues  but  in  the  1 7th  through  20th 
centuries.  Works  are  read  by  such 
writers  as  Moliere,  Pope,  Voltaire, 
Goethe,  and  others,  ending  with  two  20th 
century  writers,  D.  H.  Lawrence  and 
James  Joyce,  who  represent  two 
significantly  different  modern  traditions. 
Prerequisite:  3  hours  of  a  200-level  or 
higher  literature  course. 

LA  41 1/511 
Renaissance  Literature 

Not  offered  1979-80. 

LA414A 

Studies  in  the  Novel:  North  American 

Fiction 

3  credits/semester:  fall 
This  semester  significant  works  of 
twentieth  century  writers  of  both  Canada 
and  United  States  will  be  read.  The 
books  will  not  only  be  studied  for  form 
and  theme,  but  also  to  explore  the  basic 
regional  differences  and/or  similarities 
within  and  between  the  two  countries. 
Prerequisite:  3  hours  of  a  200-level  or 
higher  literature  course. 

LA414B 

Studies  in  the  Novel:  Latin  American 

Fiction 

3  credits/semester:  spring 
Through  the  reading  of  works  by  a 
number  of  the  best  known  of  the 
contemporary  Latin  American  writers,  a 
familiarity  with  the  unique  qualities  of  the 
fiction  and  a  better  understanding  of  all 
facets  of  the  area  will  be  acquired. 
Prerequisite:  3  hours  of  a  200-level  or 
higher  literature  course. 


LA415A.415B 

20th  Century  Poetry:  English  and 

American 

3  credits/semester:  fall  and  spring 
Close  analysis  of  the  works  of  Whitman, 
Eliot,  Stevens,  Williams,  Lawrence, 
Yeats,  and  Frost.  Prose  on  poetry  written 
by  poets  will  be  used  to  help  us 
understand  their  intentions:  what  they 
want  to  achieve  in  the  esthetic  and  the 
social  realms.  The  work  of  a  few  major 
foreign  poets — Pavese,  Hikmet,  Valleho, 
Rilke,  Melosz — will  also  be  read  in  new 
and  important  translations.  Stevens'  idea 
that  the  purpose  of  poetry  is  "to  help 
people  live  their  lives"  will  be  explored 
throughout  the  course. 
Prerequisite:  3  hours  of  a  200-level  or 
higher  literature  course. 

LA  41 6/51 6  A,  41 6/51 6  B 

20th  Century  Fiction:  Hemingway 

and  Faulkner 

3  credits/semester:  fall 
An  intensive  study  of  two  important 
literary  forces  of  the  20th  century.  Extra 
work  is  required  of  graduate  students. 
Prerequisite:  3  hours  of  a  200-level  or 
higher  literature  course. 


LA  130  A,  130  B 
French  I 

3  credits/semester:  fall  and  spring 
Basic  elements  of  French  grammar. 
Conversation  derived  from  readings  of 
modern  prose  and  from  a  book  on 
civilization. 

LA  230  A,  and  230  B 
French  II 

3  credits/semester:  fall  and  spring 
Open  to  students  who  have  completed 
French  I  or  three  or  more  years  of  High 
School  French.  Study  of  French  social 
life,  history  and  geography.  Readings 
from  an  anthology  that  presents  prose 
and  poetry  of  all  periods  of  French 
literature.  Language  of  the  class:  French. 

LA  132  A,  132  B 
Italian  I 

3  credits/semester:  fall  and  spring 
Conversation  about  everyday  life  and 
basic  grammar.  Readings  on  Italian 
history  and  geography  and  Italian 
culture  in  general. 


Art  History 


LA140A&B 
Art  History  I,  II 

3  credits/semester:  fall  and  spring 
This  course  is  a  comprehensive  study  of 
Western  Art  and  a  basic  introduction  to 
Non-Western  Art.  A  textbook  and 
selected  readings  are  assigned  to 
support  class  lectures  and  discussions. 
Beginning  in  fall  1980,  this  course  will  be 
required  of  all  incoming  students. 

LA  150  A 

Oriental  Art  History  I 

Not  offered  1979-80. 

LA  150  B 

Oriental  Art  History  II 

Not  offered  1979-80. 

LA  242  A,  242  B 

Classical  and  Medieval  Art  History 

Not  offered  1979-80. 


LA  244  A,  244  B 
Mythology  In  Oriental  Art 

3  credits/semester:  fall  and  spring 
The  course  studies  aspects  of  myths  of 
the  major  Eastern  cultures:  Ancient 
Egypt,  Mesopotamia,  India,  China,  and 
Japan.  It  investigates  the  functions  and 
meanings  of  these  myths  and  their 
relationship  to  art  and  architecture. 

LA  245  A,  245  B 
History  of  Architecture 

Not  offered  1979-80. 

LA  250  A,  LA  250  B 
History  of  Sculpture 

3  credits/semester:  fall  and  spring 
A  chronological  history  of  sculpture  from 
ancient  Egypt  to  contemporary  America. 
Emphasis  on  problems  of  material  and 
site  as  well  as  on  the  changing  social 
role  of  the  artist. 


LA  243  A,  243  B 

Art  of  the  Middle  Ages  and 

Renaissance 

3  credits/semester:  fall  and  spring 
Students  investigate  European  painting, 
sculpture,  architecture  and  the 
decorative  arts  from  1000  A.D.  to  the 
death  of  Michelangelo.  They  are  asked 
to  discriminate  in  Romanesque,  Gothic 
and  Renaissance  art  between  influences 
from  the  past,  inventions  of  the  moment 
and  springboards  for  future  creativity.  By 
linking  Medieval  and  Renaissance  art, 
students  can  study  in  depth  the  two 
major  style  and  culture  contributions  of 
Europe  before  the  advent  of  19th  Century 
Modernism. 


LA  254 

European  Modernism 

3  credits/semester:  fall 
European  art  from  1900  to  World  War  II: 
Cubism,  Futurism,  Constructivism, 
Surrealism  with  emphasis  on  the  major 
modern  masters  such  as  Rodin,  Picasso, 
Matisse,  Brancusi  and  Mondrian. 
Prerequisite:  3  hours  of  art  history. 

LA  255 

History  of  Photography 

3  credits/semester:  fall 
The  objectives  of  the  course  are  to 
provide  an  introduction  to  the  significant 
images  and  image  makers  in  the  history 
of  photography,  to  discuss  the  major 
visual  and  aesthetic  trends  in  the 
development  of  the  medium,  and  to 
develop  a  model  for  a  critical  approach 
to  the  connoisseurship  of  photographs. 

LA  343 

History  of  Photography:  Seminar 

Not  offered  1979-80. 


LA  345.  LA  345  S 
Modern  Architecture 

Modem  Architecture  Seminar 
3  credits  semester:  fall  and  spring 
This  course  is  a  critical  inquiry  of 
"Modem  Architecture."  The  first 
semester  is  an  investigation  of  the  history 
of  "Modern  Architecture,"  and  the 
second  semester  (seminar)  covers  the 
aspects  of  "Modern"  and  "Post-Modern" 
architecture. 

Prerequisite:  college  level  survey  of  art  or 
architecture  or  permission  of  the 
instructor. 

LA  346 

Art  of  Africa 

3  credits/semester:  fall 

Religious,  sociological  and  geographical 

aspects  of  several  tribes  of  Western, 

Central  and  South  Central  Africa  will  be 

studied.  Intensive  stylistic  studies  are 

presented  in  order  to  establish  continuity 

as  well  as  distinction  from  within  a  given 

tribe  and  one  tribe  to  another.  Local  field 

trips  are  required. 

Prerequisite:  3  hours  of  art  history. 

LA  347 
Pre-Columbian  Art 

3  credits/semester:  spring 

The  several  aspects  of  Pre-Columbian 

art  emphasizing  stylistic  distinctions  and 

trends  utilizing  a  chronological  structure 

are  studied. 

Prerequisite:  3  hours  of  art  history. 

LA  348 

American  Realism 

3  credits/semester:  fall 
"Realism,"  a  word  with  many  possible 
definitions,  can  be  used  to  characterize 
American  painting  from  the  18th  Century 
limner  portrait  to  New  Realist  art  in  the 
1960's.  The  course  examines  the 
reasons  for  the  continuing  existence  of 
this  style,  which  flourished  in  the  face  of 
evolving  European  abstraction.  Also 
considered  are  the  non-Realists  who 
turned  to  Europe  for  inspiration. 

LA  350  A,  350  B 

History  of  Modern  Crafts 

3  credits/semester:  spring 
This  course  explores  the  development 
of  20th  Century  contemporary  crafts 
(ceramics,  glass,  wood,  metal,  and 
fabrics)  with  an  emphasis  on  the  unique 
contributions  of  the  studio  artist  post 
World  War  II  to  the  present. 

LA  353,  LA  354 

Impressionism,  Post-Impressionism 

3  credits/semester:  fall  and  spring 
These  so-called  "styles"  of  the 
Nineteenth  century  are  "generally" 
considered  as  the  foundation  of 
European  modern  art.  We  will  investigate 
them  in  their  historical  and  cultural 
context — chronologically.  And  we  will 
also  attempt  to  understand  the  technical 
and  conceptual  philosophies  that 
underlie  their  development. 
Prerequisite:  3  hours  of  art  history. 


LA  355 
Surrealism 

3  credits/semester:  spring 
The  history  of  Dada  and  Surrealism. 
Since  these  were  literary  and  political  as 
well  as  artistic  movements,  attention  is 
given  to  texts  by  such  authors  as  Artaud, 
Breton,  Freud,  Jarry,  Rimbaud  and  Tzara 
as  well  as  to  works  of  art. 
Prerequisite:  3  hours  of  art  history. 

LA  446/546 

Aesthetics  of  the  Urban  Environment 

Not  offered  1979-80. 

LA  446  S/546  S 
Aesthetics  of  the  Urban 
Environment:  Seminar 

Not  offered  1979-80. 

LA  448/548 

American  Art  since  1945 

3  credits/semester:  fall  or  spring 
In  1945  World  War  II  ended,  the  United 
States  emerged  as  a  leading  world 
power,  and  the  focus  of  art  history  shifted 
from  Paris  to  New  York  City.  This  course 
will  begin  with  that  moment  by  the  study 
of  gestural  painting,  or  Abstract 
Expressionism,  and  will  conclude  with  a 
discussion  of  performance  pieces  and 
other  contemporary  movements  in 
painting  and  sculpture.  Contemporary 
architecture,  photography,  film  and 
multi-media  will  also  be  included. 
Prerequisite:  3  hours  of  art  history. 

LA  452/552 
Art  of  China 

3  credits/semester:  fall 
The  course  covers  painting,  sculpture, 
architecture,  and  minor  arts  of  China 
from  the  Neolithic  period  to  the  17th 
century  A.D.  It  places  special  emphasis 
on  the  study  of  the  development  of 
landscape  painting,  and  the  art  of  the 
Han,  the  T'ang,  and  the  Sung  dynasties. 
Prerequisite:  6  hours  of  art  history. 

LA  453 

Art  of  Japan 

3  credits/semester:  spring 

The  course  covers  painting,  sculpture, 

architecture,  and  minor  arts  of  Japan 

from  the  Neolithic  period  to  the  18th 

century  A.D.  It  studies  the  emergence  of 

a  unique  national  style  from  an  art  world 

dominated  by  Chinese  influence. 

Special  attention  is  placed  upon  the 

influence  of  Zen  Buddhism  on  Japanese 

culture. 

Prerequisite:  6  hours  of  art  history. 

LA  454/554 

The  Bauhaus:  Art  and  Design 

Not  offered  1979-80. 

LA  455/555 

Art  Deco:  Art  and  Design 

Not  offered  1979-80. 

LA  456/556 

Major  Artists:  Michelangelo, 

Rembrandt 

3  credits/semester:  spring 

Students  study  in-depth  the  life  and  work 

of  the  two  artists,  with  emphasis  on  their 

unique  motivations  and  diverse 

accomplishments. 

Prerequisite:  LA  243 
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Film  History 

Credits  earned  in  this  area  do  not  satisfy 
the  Art  History  requirement. 

LA  148 
Introduction  to  Film 

3  credits/semester:  fall  and  spring 
The  course  examines  the  nature  of  the 
film  experience  as  a  major  force  in  the 
"idea  of  the  contemporary."  It  is 
concerned,  therefore,  with  the 
relationship  of  significant  films  to  the 
modern  tradition — to  art-historical 
movements;  to  narrative  and  theatrical 
conventions;  to  social,  intellectual  and 
cultural  forces.  Critical  readings  will 
supplement  the  screenings. 

LA  248  A 
History  of  Film  I 

3  credits/semester:  fall 
Cinema  as  document,  as  narrative  and 
as  trance.  The  course  is  an  introduction 
in  film  appreciation  and  in  the  under- 
standing of  the  major  trends  of  con- 
temporary cinema.  The  focus  is  on 
World  Cinema,  with  special  emphasis  on 
the  avantgarde  and  experimental  movie 
(underground  and  overground).  It  in- 
cludes a  chapter  on  cinema-verit6  and 
on  basic  contemporary  techniques. 


LA  248  B 
History  of  Film  II 

3  credits/semester:  spring 
The  course  will  discuss  basic 
terminology  of  film  as  art.  Historically  it 
will  offer  the  beginnings  and  the  silent 
era  (1880-1930),  alternating  with  analy- 
ses of  the  present  state  of  world- 
cinema.  The  first  part  of  the  course 
covers  the  story  of  the  vitascope  and  the 
biography,  Louis  Lumiere,  and  the  films 
of  Melies  and  Porter.  The  second  part 
discusses  contemporary  movies  in  rela- 
tion to  the  basic  filmic  categories.  Thus, 
photohistory  is  directly  confronted 
with  the  present.  It  emphasizes  the  role 
of  identification  and  projection.  The 
course  deals  further  with  the  experi- 
mental-artistic, with  Dada  and  surreal- 
ism and  surveys  contemporary  under- 
ground cinema,  etc.  In  this  way  the 
student  should  be  able  to  acquire  at  the 
same  time:  1)  a  historical  perception  of 
the  emergence  of  film-language;  2)  a 
sense  of  unity  and  continuity  of  the 
same;  and  3)  a  feeling  of  the  cyclical 
nature  of  film-history. 


History  and  Social  Studies 


LA  160  A,  160  B 
World  History 

Not  offered  1979-80. 

LA  161  A,  161  B 
U.S.  History 

3  credits/semester:  fall  and  spring 
The  emphasis  in  this  survey  course  is  on 
the  interpretation  of  the  American  past. 
Lectures  and  discussions  develop 
issues  and  conflicts  in  America's  past, 
confronting  the  student  with  problems 
and  differing  interpretations  which 
deepen  insight  and  broaden  perspective 
in  American  history. 

LA  162 

Introduction  to  Sociology: 

3  credits/semester:  fall 
An  introduction  to  the  study  of  society, 
including  an  examination  of  language 
and  symbols,  socialization,  status  and 
class,  ethnic  groups,  religion,  social 
organization,  deviance,  families,  and 
social  change.  Particular  emphasis  on 
politics  and  culture. 

LA  164 
Archaeology 

Not  offered  1979-80. 

LA  165  A,  165  B 

African  and  Afro-American  History 

and  Cultures 

Not  offered  1979-80. 

LA  260  B 
Human  Origins  I 

3  credits/semester:  fall 
An  introduction  to  General  Anthropology, 
the  "history  of  ideas,"  mechanisms  of 
evolution,  and  the  place  of  Homo 
sapiens  within  the  animal  kingdom. 
Focus  and  major  emphasis  is  on  the 
order  Primate,  living  non-human 
primates — their  biology  and  behavior, 
and  trends  in  primate  evolution  with 
emphasis  on  hominid  evolution. 


LA  260  A 
Human  Origins  II 

3  credits/semester:  spring 
This  course  forms  an  intellectual  and 
somewhat  chronological  succession  to 
Human  Origins  I.  The  course  framework 
is  archeology  as  anthropology  and  the 
archeological  record.  Emphasis  is  on 
human  biological  and  cultural  evolution 
throughout  the  Paleolithic  with  a 
discussion  of  the  major  biological  stages 
of  human  evolution,  and  an  introduction 
to  Paleolithic  technologies.  The  course 
also  addresses  the  question  of  the 
peopling  of  the  New  World.  The  course 
ends  with  an  introduction  to  the  Neolithic 
and  the  first  agricultural  societies. 

LA  262  A,  262  B 
Far  Eastern  History 

Not  offered  1979-80. 

LA  263  A,  263  B 
Political  Science 

3  credits/semester:  fall  and  spring 
An  introductory  course  dealing  with  the 
fundamentals  of  the  American  political 
system  via  its  institutions  and  political 
behavior.  Topics  include:  power  and 
change,  conflict  and  consent,  liberty  vs. 
authority. 

LA  264 

Contemporary  American  Institutions 

and  Systems 

Not  offered  1979-80. 

LA  265  A,  265  B 
History  and  Culture  of 
Latin  America 

Not  offered  1979-80. 

LA  266 

Social  Interaction  and 

Social  Structures 

Not  offered  1979-80. 
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LA  267 

Introduction  to  Cultural 

Anthropology 

3  credits  semester:  fall 
Aspects  of  culture  in  different  societies, 
western  and  non-western.  Study  of 
institutions  such  as  kinship  and 
marriage,  subsistence,  socialization, 
and  religions. 

LA  360 

Primitive  Religion 

Not  offered  1979-80. 

LA  361  A,  361  B 
Criminology 

3  credits/semester:  fall  and  spring 
This  course  divides  the  major 
sociological  discipline  of  criminology 
into  its  major  areas.  An  in-depth  study  of 
the  general  causes  of  crime  and  the 
methods  of  studying  the  offender;  the. 
procedures  of  the  police  and  the  courts' 
penology,  the  treatment  of  the  criminal 
and  programs  of  crime  prevention. 

LA  363 

Social  Problems 

Not  offered  1979-80. 

LA  364 
Sociology  of  Art 

3  credits/semester:  spring 
An  introduction  to  the  study  of  art  and 
society,  including  an  examination  of 
social  influences  on  art  and  artists' 
visions  of  society.  This  course  focuses  on 
film,  literature,  and  painting,  studying 
such  artists  as  Oscar  Wilde,  Albert 
Camus,  Picasso. 

LA  366  A,  366  B 

The  City:  Its  History  and  Uses 

3  credits/semester:  fall  and  spring 
A  study  of  the  city  in  history,  the  forces 
which  shaoed  its  development,  and  the 
impact  the  city  has  had  on  history.  The 
American  City  from  the  1 7th  century  to 
the  present  will  be  used  as  the  model  for 
this  study. 

The  second  semester  of  this  course  will 
be  an  in-depth  study  of  selected  urban 
problems  and  themes  dealing  with  urban 
history.  Prereguisite:  LA  366  A  or  per- 
mission of  the  instructor. 


LA  367 

Major  Historical  Figures 

3  credits/semester:  fall 
This  course  examines  conflicting 
appraisals  of  the  lives  and  times  of 
significant  Western  and  non-Western 
figures.  Emphasis  is  on  the  historical 
method  and  differences  in  Eastern  and 
Western  viewpoints. 

LA  368 
World  War  II 

3  credits/semester:  spring 
This  course  is  an  examination  of  the 
origins  of  fascism  and  war,  of  Hitler's  life, 
and  of  conflicting  interpretations  of  Pearl 
Harbor  and  the  Cold  War.  Emphasis  is  on 
causes  and  effects  rather  than  battles 
and  generals. 

LA  369 

Cultural  Ecology 

3  credits/semester:  spring 
This  course  reviews  the  various  types  of 
cultural  adaptations  human  groups  have 
made  to  differing  ecological  zones  such 
as  deserts  (Kalahari  Bushmen  in 
Southern  Africa,  Australian  aborigines) 
circumpolar  region  (the  Eskimo),  tropical 
jungle  environments  (Melanesia  and 
South  America).  The  fact  that  cultural 
adaptation  to  different  ecological  zones 
affects  many  aspects  of  a  culture  such 
as  religion  as  well  as  how  people  make  a 
living  is  the  theme  developed  in  the 
course. 

LA  460,  560 

20th  Century  American  Society 

Not  offered  1 979-80 

LA  461 

American  Revolution 

Not  offered  1979-80. 


Philosophy  and  Science 


LA  170  A,  170B 
Introduction  to  Philosophy 

3  credits/semester:  fall  and  spring 
An  introduction  to  analytic  philosophy; 
includes  a  brief  examination  of  the 
history  of  western  philosophy  with  an 
emphasis  on  modern  philosophy  and  the 
works  of  Descartes,  Berkeley,  and 
Hume.  Several  substantive  problems  are 
considered  in  detail,  such  as  the 
existence  of  God,  the  mind-body 
problem,  and  the  nature  of  knowledge. 

LA  181  A 

Child  and  Adolescent  Psychology 

3  credits/semester:  fall  and  spring 
This  course  includes  study  of  the 
physical,  intellectual,  emotional  and 
social  development  of  the  child; 
parent-child  relationships,  personality 
development,  self-concept,  the 
psycho-social  stages  of  human  life  and 
the  quest  for  identity. 


LA  181  B 

Adult  Psychology 

3  credits/semester:  spring 
This  course  is  developmentally  oriented 
and  focus  is  upon  Erikson's  psycho- 
social crises  from  adolesence  to 
death.  Some  major  topics  studied  are: 
career  choice,  human  sexuality,  love, 
marriage,  values,  mental  health  and 
mental  illness,  aging  and  death. 

LA  281 

Readings  in  Psychology 

Not  offered  1979-80. 

LA  282 

Concepts  and  Structures  of 

Mathematics 

3  credits/semester:  fall  or  spring 
This  course  is  designed  for  students  with 
no  previous  background  in  mathematics. 
Elementary  topics  in  logic,  space,  and 
functions  are  discussed.  Of  interest  in 
itself,  the  course  forms  a  suitable 
foundation  for  students  who  wish  to 
pursue  more  advanced  courses  in 
analytic  geometry  and  calculus. 


LA  371 

Theories  of  Knowledge  and  Reality 

Not  offered  1979-80. 

LA  372 
Existentialism 

Not  offered  1979-80. 

LA  373  A,  373  B 
Comparative  Religion 

3  credits/semester:  fall  and  spring 
This  course  covers  the  world's  major 
religions  by  studying  their  historical 
development,  their  beliefs  and  sacred 
literature,  and  the  works  of  contemporary 
writers.  The  first  semester  is  concerned 
with  Eastern  religions,  such  as:  Hindu- 
ism, Buddhism  and  Taoism;  the  second 
semester  deals  with  Judaism,  Christianity 
and  Islam. 

LA  380  A 
Life  Sciences 

3  credits/semester:  fall 
The  study  of  life  as  it  evolved  from 
unicellular  organisms  to  humans. 
Special  emphasis  on  behavior,  instinct 
and  learning,  aggression  and  human 
nature,  and  ecology. 

LA  380  B 
Physical  Sciences 

3  credits/semester:  spring 
An  investigation  of  astronomy,  geology, 
and  other  physical  sciences,  the  origin  of 
the  universe  and  solar  system,  the  nature 
of  physical  sciences,  matter  and  energy. 
This  course  provides  a  background  for 
understanding  the  problems  of  scientific 
impact  on  human  values. 

LA  382 

Contemporary  Psychology 

Not  offered  1979-80. 

LA  384 

Abnormal  Psychology 

3  credits/semester:  fail 
Human  development  and  abnormal 
psychology:  ego  defenses,  emotional 
disorders,  therapeutic  theories  and 
treatment  techniques.  Clinical  diagnosis 
and  classification  of  mental  disorders. 
Prerequisite:  LA  1 81  A  or  LA  1 81  B. 

LA  385 

Social  Psychology 

3  credits/semester:  spring 
An  exploration  of  family  dynamics,  group 
behavior,  attitudes,  communications, 
group  processes,  roles  and  culture.  An 
examination  of  our  social  institutions  and 
social  problems.  Prerequisite:  LA  181  A 
or  LA  181  B. 

LA  386 

Advanced  Mathematics 

3  credits/semester:  spring 
The  major  topics  covered  in  this  course 
include  the  real  number  system,  func- 
tions and  relations,  exponential  and 
logarithmic  functions,  elementary  cir- 
cular and  trigonometric  functions  and 
an  introduction  to  the  calculus.  Ele- 
mentary differentiation  and  inte- 
gration are  combined  with  applied 
problems  in  rates,  areas,  curve 
length,  and  volumes. 


LA  387 

Applied  Psychology  of  Design 

3  credits/semester:  fall  or  spring 
An  introduction  to  the  general  concepts 
of  human  information,  utilization,  in-take 
and  out-put.  Subjects  covered  include: 
the  nature  of  human  attention,  rules 
affecting  the  rate  and  types  of 
information  that  can  be  attended  to,  the 
way  that  such  information  is  internally 
processed.  The  design  of  visual  and 
auditory  displays,  devices  for  human 
manual  manipulation  (knobs,  levers, 
controls  in  general),  work  spaces  and 
general  environmental  considerations 
are  explored  in  depth.  The  relationship  of 
design  to  environmental  stress  and 
human  safety  and  comfort  is  considered. 

LA  388 
Perception 

3  credits/semester:  fall  or  spring 
The  structure  and  function  of  the  senses 
of  vision,  audition,  olfaction,  gustation, 
touch,  temperature,  kinesthesis,  time, 
and  the  brain  and  nervous  system  are 
considered  as  they  relate  to  perception. 

LA  470,  570 

Introduction  to  Aesthetics 

3  credits/semester:  fall 
An  introduction  to  the  philosophy  of  art. 
After  a  brief  examination  of  analytic 
philosophic  methods  and  the  history  of 
aesthetics,  we  consider  some  of  the 
fundamental  problems  in  aesthetics:  the 
intention  of  the  artist,  the  physical 
object/aesthetic  object  distinction,  and 
the  nature  and  comparison  of  different 
kinds  of  art  media.  The  relationship 
between  language  and  art  is  central  to 
the  course.  Prequisite:  LA  170  or 
permission  of  the  instructor. 

LA  470  S/570  S 
Aesthetics  Seminar 

3  credits/semester:  spring 
This  course  is  a  critical,  in  depth, 
examination  of  some  fundamental 
problems  in  the  philosophy  of  art.  It 
reviews  the  analytic  method  of 
philosophic  inquiry,  considers  the 
relevance  of  Wittgenstein  to  contem- 
porary aesthetics  (i.e.,  what  can  be 
said  about  works  of  art  and  what 
cannot  be  said)  and  also  covers  some 
recent  theories  of  Nelson  Goodman 
regarding  representation,  exemplifica- 
tion and  symbol  systems.  Prerequisite: 
LA  170  or  instructor's  permission. 

LA  471 

Social  Philosophy 

Not  offered  1979-80. 

LA  480 

Psychology  of  Creativity 

Not  offered  1979-80. 

LA  481,  581 

Freud  and  Freudian  Psychology 

Not  offered  1979-80. 

LA  482,  582 
Post-Freudian  Psychology 

Not  offered  1979-80. 


13 


General  Studies 


LA  091  A. 091  B 
Music  as  Art 

3  credits  semester:  fall  and  spring 
This  is  primarily  a  listening  course  of 
Romantic  music  from  the  second  half  of 
the  19th  century.  This  period  begins  with 
the  death  of  Beethoven  and  ends  with 
the  death  of  Mahler.  It  includes  Berlioz, 
Brahms,  Wagner  and  French 
Impressionism. 


LA  394 

Creative  Life  of  the  Early  20th 

Century 

Not  offered  1979-80. 

LA  395 

Creative  Life  of  the  Later  20th 

Century 

Not  offered  1979-80. 


Art  Therapy 

Students  who  wish  to  enroll  in  the  Art  Therapy  program  roster  art 
therapy  courses  as  studio  electives.  Students  complete  all  requirements  in 
their  chosen  major  department;  the  BFA  or  BS  degree  is  awarded  in  the 
studio  major  with  concentration  noted  in  art  therapy. 

Interested  students  should  request  an  interview  with  the  Art  Therapy 
advisor,  Martha  Breiden.  The  liberal  arts  department  can  schedule  appoint- 
ments with  the  Art  Therapy  advisor. 

Faculty 

Martha  Breiden,  Director 
Leah  Freedman 
Knolly  Hill 
Sherry  Lyons 
Nancy  Markowich 


Liberal  Arts  Requirements: 

By  the  end  of  the  sophomore  year, 
students  should  have  completed  LA 
181A  and  B,  Introduction  to  Psychology, 
and  any  two  of  the  following  five  courses: 
LA  162,  Introduction  to  Sociology;  LA  260, 
Human  Origins;  LA  267,  Introduction  to 
Cultural  Anthropology;  LA  170,  Intro- 
duction to  Philosophy.  Juniors  should 
roster:  LA  384,  Abnormal  Psychology 
and  LA  385,  Social  Psychology. 

AT  300 

Introduction  to  Art  Therapy: 

Emotional  and  Social  Problems 

3  hours,  once  a  week 
3  credits/semester:  fall 
An  introduction  to  Art  Therapy  including 
the  normal  development  of  art;  emotional 
and  social  problems  of  children, 
adolescents,  adults,  and  the  aged.  The 
course  includes  field  visits  to  a  variety  of 
institutions  where  Art  Therapy  can  be 
practiced.  The  student  is  exposed  to  a 
wide  range  of  intellectual,  physical, 
emotional  and  social  disorders.  AT  300 
and  AT  301  must  both  be  taken  first 
semester. 

AT  301 

Social  and  Group  Process 

3  hours,  once  a  week 

3  credits/semester:  fall 

A  group  dynamics  course  structured  to 

help  the  student  better  understand  him 

or  herself  and  his  or  her  interaction  in 

dealing  directly  with  feelings  activated 

by  field  visits. 


AT  302 

Clinical  Aspects  of  Art  Therapy 

3  hours,  once  a  week 
3  credits/semester:  spring 
A  weekly  meeting  with  the  Art  Therapist 
and  Psychiatrist  to  present  a  survey  of 
the  field  of  Art  Therapy  through  live 
interviews,  films,  literature  and 
discussion.  AT  302  and  AT  303  must  both 
be  taken  second  semester. 

AT  303 

Theories  and  Techniques  of 

Art  Therapy 

3  hours,  once  a  week 

3  credits/semester:  spring 

An  introduction  to  the  different  types  of 

disorders  and  the  theories  and 

techniques  of  art  therapy  utilized  with  the 

various  populations. 

AT  400 

Theories  of  Personality 

3  hours,  once  a  week 

3  credits/semester:  fall 

An  emphasis  on  psychoanalytic  theory 

but  also  including  behaviorism, 

humanism,  existentialism,  etc. 

Prerequisites:  All  AT  300-level  courses. 

AT  401 

Senior  Practicum  (restricted) 

3  hours,  once  a  week 
3  credits/semester:  spring 
A  field  placement  for  the  mature  and 
exceptional  student.  An  opportunity  for 
supervised  clinical  practicum  is 
arranged  for  students;  selection  is  based 
on  demonstrated  ability,  academic 
average  in  AT  courses,  individual 
maturity,  and  potential  for  growth. 
Placement  is  determined  by  consensus 
of  the  Art  Therapy  faculty  and  advisor. 


Foundation 


The  Foundation  Program  at  the  Philadelphia  College  of  Art  provides 
incoming  students  with  a  year  long  sequential  study  of  visual  form.  The 
Program  enables  the  student  to  work  in  both  two  and  three  dimensional 
form,  encouraging  an  awareness  of  their  particular,  yet  inter-dependent 
character.  It  challenges  students  to  expand  their  concepts  of  the  visual  arts, 
to  explore  and  utilize  the  principles  of  design  and  drawing,  and  to  extend 
and  improve  their  ability  to  evaluate  the  work  they  produce.  A  balance  is 
sought  between  experimentation  and  the  acquisition  of  disciplined  technical 
and  problem  solving  skills.  Each  of  the  courses  in  two-dimensional  design, 
three-dimensional  design  and  drawing,  stress  precise  observation,  sound 
working  habits  and  sensitivity  to  materials  and  tools  unique  to  the  process. 
Students  are  urged  to  study  and  discuss  historic  examples  in  the  visual  arts 
so  that  they  may  find  useful  connections  between  past  achievements  and 
their  current  concerns. 

The  studio  work  is  supported  by  courses  in  Liberal  Arts  and  studio 
electives  offered  by  the  major  departments.  These  electives  are  designed  to 
acquaint  students  with  standards,  techniques,  and  practices  of  the  major 
studio  areas  and  to  enable  the  student,  with  the  help  of  an  advisor,  to  choose 
a  field  of  concentration  at  the  end  of  the  Foundation  year. 


Faculty 


Robert  McGovern,  Co-Chairperson 

Michael  Rossman,  Co-Chairperson 

Edna  Andrade 

Mark  Burns 

Dante  Cattani 

Eileen  Goodman 

Gerald  Herdman 

Steven  Jaffe 

Jerome  Kaplan 


Leon  Lugassy 
Arlene  Matzkin 
Peter  Millward 
Karen  Saler 
Charles  Searles 
Raymond  Spiller 
Doris  Staff  el 
Richard  Stetser 
Elsa  Tarantal 


Introductory 


Freshmen  are  required  to  roster  FP  100, 
120  and  190  in  the  fall  and  spring 
semesters  for  a  total  of  9  credits  each 
semester.  In  addition,  students  may 
choose  one  of  a  number  of  electives 
offered  by  the  major  departments. 
Electives  are  1.5  credits  per  course  and 
a  complete  list  of  those  available  to 
freshmen  will  be  issued  each  semester 
prior  to  registration. 

Six  hours  of  liberal  arts  credits  should  be 
included  each  semester.  Students  are 
urged  to  take  courses  in  their  first  year 
covering  the  language  and  literature  and 
art  history  requirements. 


FP100 
Drawing 

6  hours  a  week 

3  credits/semester:  fall  and  spring 
The  student  is  involved  with  perceptual 
and  conceptual  drawing.  The  course  is 
intended  to  acquaint  students  with 
materials  and  procedures  which 
facilitate  seeing  and  promote 
appropriate  recording  of  visual 
information. 

FP120 
2-Dimensional  Design 

6  hours  a  week 

3  credits/semester:  fall  and  spring 
Working  with  point,  line,  shape  and  color 
in  a  variety  of  media,  the  student  moves 
toward  a  mastery  of  two-dimensional 
form.  Projects  are  designed  to  focus  on 
the  interaction  of  these  complex 
elements,  bringing  about  spacial  illusion 
and  coherent  pattern. 

FP190 
3-Dimensional  Design 

6  hours  a  week 

3  credits/semester:  fall  and  spring 
The  student  explores  the  physical  and 
visual  properties  of  three  dimensional 
media.  Skills  in  working  materials  are 
combined  with  three  dimensional  formal 
analysis.  Projects  deal  with  organization, 
perception  and  utility. 
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Craft 

The  Craft  department  provides  studio  experience  in  the  processes 
and  materials  of  four  major  areas:  ceramics,  fibers,  metals  and  wood.  There 
are  supplementary  offerings  in  glass  and  plaster  as  well. 

Craft  studies  are  planned  so  that  the  student  can  acquire  a 
comprehensive  understanding  of  the  innate  properties  of  the  materials  and  a 
full  command  of  manipulative  and  technical  skills.  Emphasis  is  also  placed 
on  the  investigation  of  ideas  and  possibilities  through  drawing  and  design. 
The  combined  knowledge  gained  by  these  studies  helps  each  student 
develop  a  personal  mastery  of  materials  and  self  expression. 

In  the  program,  majors  are  encouraged  to  take  at  least  6  credits  in  a 
craft  other  than  their  concentration  to  investigate  more  than  one  possibility 
and  expand  their  experience.  If  the  student  has  demonstrated  ability  to  do 
successful  work  in  two  areas,  he  may  choose  to  pursue  others  as  well  in  the 
last  two  years  of  the  program. 

The  study  of  crafts  at  PCA  is  particularly  rewarding  because  of  the 
extensive  crafts  resources  and  professional  activity  in  the  Philadelphia  area. 
The  Crafts  department  is  committed  to  providing  instruction  by 
artists/craftspeople  who  are  practicing  professionals  as  well  as  teachers. 
Students  are  advised  to  study  the  History  of  20th  Century  Crafts,  which 
provides  additional  exposure  to  the  background  and  philosophy  of  crafts. 

The  program  is  further  enhanced  by  visits  to  exhibitions,  museums, 
and  private  collections  and  by  frequent  lectures  by  prominent  and 
distinguished  guest  artists/craftspeople. 

Upon  graduation  some  students  choose  to  continue  study  on  the 
graduate  level.  Increasingly  however,  more  graduates  work  as  independent 
artists  operating  private  studio/shops,  as  teachers  of  crafts,  or  as  consul- 
tants to  industry  and  architects.  In  many  cases,  individuals  combine  these 
pursuits  to  meet  either  personal  or  particular  needs  and  goals. 

The  goal  of  the  department  is  to  develop  artists/craftspeople  of 
individuality  and  imagination  with  the  resourcefulness  to  achieve  the  highest 
professional  and  creative  level. 

Faculty 

Richard  H.  Remhardt,  Co-Chairperson  Claire  Kirpich 

Petras  Vaskys,  Co-Chairperson  Leon  Lugassy 

Mark  Burns  Robin  Quigley 

William  Daley  Warren  Seelig 

Robert  De  Fuccio  Rudi  Staffel 

Roland  Jahn  Robert  Worth 
Richard  Kagan 


All  Department  courses — students  in 
every  area  must  attend. 


CR212A&B 

Introduction  to  Concept 
Development 

3  hours,  once  a  week 

1.5  credits/semester:  fall  and  spring 

A  two-part  course  in  the  study  of  visual 

investigation  and  manipulation  of  formal 

ideas. 


CR401  A&B 

Senior  Craft:  Crafts  Seminar 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  forum  for  the  discussion  of  ideas  and 
issues  of  concern  to  students  for  crafts, 
through  student  participation,  guest 
lecturers,  professional  offerings;  a  study 
of  style  and  the  survival  techniques  of 
contemporaries  working  in  craft  media 
will  be  emphasized. 
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Craft:  Ceramics 


Introductory  (Sophomore) 


CR  201   Introduction  to  Concept  Development 
CR211   Introduction  to  Throwing 
CR212  Introduction  to  Handbuilding 
Craft       Introduction  Course  in  Chosen  Craft 
CR  251   Moldmaking— Casting 
Liberal  Arts 


3.0 
3.0 
3.0 
6.0 
6.0 
12.0 


CR211 

Introduction  to  Throwing 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Beginning  studio  work  with  clay  using 
the  throwing  process  and  related  glazing 
and  firing  techniques. 

CR212 

Introduction  to  Handbuilding 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Beginning  studio  work  with  clay  using 
the  handbuilding  processes  of  slab,  coil, 
pinch  and  pressing  from  molds,  plus 
related  glazing  and  firing  techniques. 


CR-213A 

Ceramic  Technology:  Clays  &  Kilns 

1 .5  hours,  once  a  week 

1.5  credits/semester:  fall 

A  lecture  and  lab  course  to  investigate 

the  theoretical  and  practical  aspects  of 

clays,  clay  bodies  and  kilns. 


Intermediate  (Junior) 


CR313  Ceramic  Technology 
CR311   Intermediate  Ceramics 
CR312  Intermediate  Ceramics 

Studio  Electives 

Liberal  Arts 


3.0 
6.0 
6.0 

6.0 
12.0 


CR311  A&B 
CR312A&B 
Intermediate  Ceramics 

6  hours,  twice  a  week 
6  credits/semester:  fall  and  spring 
Studio  work  with  clay  to  develop 
individual  ability  with  the  processes  and 
concepts  of  the  craft.  Demonstrations 
and  projects  are  given  by  the  instructor. 
Prerequisite:  CR  211  &212 


CR313B 

Ceramic  Technology:  Glazes 

1.5  hours,  once  a  week 

1.5  credits/semester:  spring 

A  lecture  and  lab  course  to  investigate 

the  theoretical  and  practical  aspects  of 

glazes. 


Advanced  (Senior) 


CR401   Crafts  Seminar 

CR411   Advanced  Ceramic  Studio 

CR412  Advanced  Ceramic  Studio 

Studio  Electives 

Liberal  Arts 


3.0 
6.0 
6.0 
6.0 

12.0 


CR  411  A&B 
CR  412  A&B 
Advanced  Ceramic  Studio 

6  hours  twice  a  week 
6  credits/semester:  fall  and  spring 
The  intensive  work  in  personal 
development  is  handled  on  a  one-to-one 
basis  with  the  instructor.  The  guidance 
offered  affirms  the  student's 
development  as  a  distinct  and  creative 
person. 
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Craft:  Fibres 


Introductory  (Sophomore) 


CR  201   Introduction  to  Concept  Development 
CR  221   Introduction  to  Fibres  Media  Explorations 
CR  222  Introduction  to  Fibres  Structural  Investigation 
Craft       Introduction  Course  in  Chosen  Craft 

Studio  Electives 

Liberal  Arts 


i; 


CR221 

Introductory  Fibres  Media 

Exploration 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Materials  and  fibres  are  explored 
through  a  series  of  developmental 
assignments — exploratory  work  in  two 
dimensional  and  three  dimensional 
prepares  student  for  versatile  and  solid 
approach  to  fibres  design  orientation — 
discharge  printing,  resist  printing, 
felting,  etc. 


CR222 

Introductory  Fibres  Structural 

Investigation 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Structural  processes  explored  in  two 
dimensional  and  three  dimensional  forrr 
Equal  emphasis  to  be  placed  on 
primitive  loom  and  off  loom  techniques. 
Dyeing  methods  and  the  reaction  to 
various  fibres  to  dyes  are  included. 


Intermediate  (Junior) 


CR334  Fibres  Technology 

CR321   Intermediate  Surface  Design 

CR  322  Intermediate  Structural  Fibres 

Studio  Electives 

Liberal  Arts 


CR321  A&B 

Intermediate  Surface  Design 

6  hours,  once  a  week 

3  credits/semester:  fall  and  spring 

Surface  design — two  dimensional 

design  approached  incorporating  small 

scale  and  large  scale  design  problems 

associated  with  individual  and  industrial 

production. 

CR  322  A&  B 

Intermediate  Structural  Fibres 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Through  a  series  of  developmental 
assignments,  the  student  becomes 
familiar  with  a  loom  through  appropriate 
exercises.  A  continuation  of  advanced 
off-loom  projects. 


CR334 

Fibres  Technology 

1 .5  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  lecture  course  which  investigates 
textile  structure  with  emphasis  on 
drafting  of  basic  weaves.  It  will  also 
explore  color  and  material  in  relation  to 
texture  in  preparation  for  portfolio 
presentation. 


Advanced  (Senior) 


CR401   Crafts  Seminar 

CR  423  Advanced  Surface  Design 

CR  425  Advanced  Structural  Fibres 

Studio  Electives 

Liberal  Arts 


Vc 


CR  423  A&B 

Advanced  Surface  Design 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Suitably  complex  problems  based  on  the 
knowledge  and  experience  acquired  in 
previous  years  with  further  investigation 
into  specific  techniques  for  special 
projects.  Emphasis  is  placed  on  self- 
development  and  structuring  of  per- 
sonal assignments.  Portfolio  preparation. 
An  independent  study  program  is 
possible  with  the  approval  of  the 
instructors. 


CR 425 A&B 

Advanced  Structural  Fibres 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Suitably  complex  problems  based  on  th 
knowledge  and  experience  acquired  in 
previous  years  with  further  investigation 
into  specific  techniques  for  special 
projects.  Emphasis  is  placed  on 
self-development  and  structuring  of 
personal  assignments.  Portfolio 
preparation.  An  independent  study 
program  is  possible  with  the  approval  ol 
the  instructors. 
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Craft:  Metals 


Introductory  (Sophomore) 


CR  201   Introduction  to  Concept  Development 
CR  241   Introduction  to  Jewelry  and  Metal  Working 
CR  242  Introduction  to  Metalsmithing 
Craft       Introduction  Course  in  Chosen  Craft 

Studio  Electives 

Liberal  Arts 


3.0 
3.0 
3.0 
6.0 
6.0 
12.0 


CR241 

Introductory  Jewelry  and 

Metalworking 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
An  introduction  to  the  fundamental 
techniques  of  metalworking. 


CR242 

Introductory  Metalsmithing 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
An  introduction  to  the  fundamentals  of 
the  making  of  Flat  and  Holloware. 


Intermediate  (Junior) 


CR345  Metals  Technology 
CR  341  Intermediate  Metal 
CR  342  Intermediate  Metal 

Studio  Electives 

Liberal  Arts 


3.0 
6.0 
6.0 
6.0 
12.0 


CR  345  A&B 
Metals  Technology 

1 .5  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  lab,  lecture  and  demonstration  course 
investigating  the  theoretical,  practical 
and  physical  properties  of  metals  and 
other  materials  as  they  relate  to  methods 
of  construction,  forming,  and  finishing. 
Maintenance  of  related  tools  and 
equipment  will  be  studied. 


CR  341  A&B 
CR  342  A&B 
Intermediate  Metal 

6  hours,  twice  a  week 

6  credits/semester:  fall  and  spring 

The  course  develops  metalworking 

techniques  and  concepts  toward 

increased  skills  and  individual 

developments. 


Advanced  (Senior) 


CR401   Crafts  Seminar 

CR  441   Advanced  Metals  Studio 

CR  442  Advanced  Metals  Studio 

Studio  Electives 

Liberal  Arts 


3.0 
6.0 
6.0 
6.0 
12.0 


CR  441  A&B 
CR  442  A&  B 
Advanced  Metals  Studio 

6  hours,  twice  a  week 
6  credits/semester:  fall  and  spring 
The  intensive  work  in  personal 
development  is  handled  on  a  one-to-one 
basis  with  the  instructor.  The  guidance 
offered  affirms  the  student's 
development  as  a  distinct  and  creative 
person. 


Craft:  Wood 


Introductory  (Sophomore) 


CR  201   Introduction  to  Concept  Development 
CR  261   Introduction  to  Woodworking 
CR  261   Introduction  to  Woodworking 
Craft       Introduction  Course  in  Chosen  Craft 

Studio  Electives 

Liberal  Arts 


3.0 
3.0 
3.0 
6.0 
6.0 
12.0 


CR  261  A&B 

Introductory  Woodworking 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
An  introduction  to  basic  woodworking, 
hand  and  machine  tools,  wood  joinery 
and  adhesives  along  with  an  exploration 
of  the  design  possibilities  in  wood. 
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Intermediate  (Junior) 


CR364  Wood  Technology 

CR361   Intermediate  Woodworking 

CR  362  Intermediate  Woodworking 

Studio  Electives 

Liberal  Arts 


3.' 
6. 
6. 
6. 

12. 


CR  361  A&B 
CR  362  A&B 
Intermediate  Woodworking 

6  hours,  twice  a  week 
6  credits/semester:  fall  and  spring 
Further  investigation  of  woodworking 
techniques,  processes,  joinery  and 
structure.  Furniture  design  problems 
involving  solid  and  plywood  case 
construction  and  chairs.  Full  scale 
working  models  to  be  produced  by  the 
student. 


CR364 

Wood  Technology 

1 .5  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  lecture  course  that  deals  with  the 
fundamentals  of  machine  technology 
and  maintenance,  operating  a  shop,  anc 
other  practical  aspects  of  woodworking. 


Advanced  (Senior) 


CR401   Crafts  Seminar 

CR  461   Advanced  Woodworking 

CR  462  Advanced  Woodworking 

Studio  Electives 

Liberal  Arts 


3 
6. 
6. 
6. 
12. 


CR  461  A&B 
CR  462  A&B 
Advanced  Woodworking 

6  hours,  twice  a  week 
6  credits/semester:  fall  and  spring 
Intensive  work  in  personal  development 
is  handled  on  a  one-to-one  basis  with  the 
instructor.  Emphasis  on  the  design  and 
construction  of  furniture  with  full  scale 
working  models  to  be  produced  by  the 
student. 


Ceramics-Plaster 


CR  215  A&B 
Moldmaking-Casting 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Plaster  working  skills;  model  and  mold 
making.  Modeling  techniques.  Preference 
for  registration  is  given  to  Crafts  majors. 


Glass 


CR  231  A&B 
Introductory  Glass 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Glass  is  considered  as  an  expressive 
and  creative  medium.  Students  work 
with  molten  glass  in  offhand  blowing 
techniques  and  with  flat  glass  in  stained 
glass  techniques. 


CR  331  A&B 
Advanced  Glass 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Glass  is  considered  as  an  expressive 
medium  and  development  towards  a 
personal  style  is  encouraged.  Students 
work  with  hot  glass  in  advanced  off  nam 
work,  blowing  into  molds,  casting  and 
enameling,  as  well  as  advanced  stainec 
glass  work  incorporating  blown  and  cas 
pieces  in  two  and  three  dimensional 
stained  glass  problems. 
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Education 

Teacher  Certification:  Undergraduate 


The  teaching  of  art  offers  opportunities  for  students  to  work  in  a 
profession  that  provides  possibilities  for  their  own  continued  growth  while 
they,  in  turn,  provide  for  the  aesthetic  and  creative  experience  of  children 
and  young  adults.  In  preparing  students  for  careers  in  education  PCA  is 
committed  to  producing  graduates  who  are  "able  to  do"  as  well  as  "able  to 
teach."  To  that  end  the  Education  Department  offers  a  competency  based 
program  leading  to  the  Pennsylvania  Instructional  I  Certificate,  qualifying  the 
student  to  teach  art  Kindergarten  through  twelfth  grade. 

The  curriculum  is  designed  to  provide  the  student  with  both  the 
theoretical  and  practical  knowledge  necessary  for  effective  teaching. 
Students  gain  a  command  of  the  theories  and  concepts  supporting  art  and 
education  and  are  involved  in  initial  teaching  experiences  at  the  sophomore 
level.  Opportunities  to  teach  in  open  and  traditional  classroom  settings  as 
well  as  the  college's  multi-age  Saturday  School  provide  experiences 
directed  toward  the  development  of  excellence  in  teaching. 

While  pursuing  the  BFA  or  BS  in  a  studio  major  the  student  may  enroll 
in  the  Teacher  Certificate  Program  and  receive  the  bachelor's  degree  and  a 
teaching  certificate  as  part  of  the  four  year  program. 


Teacher  Certification:  Post-Graduate 


Students  who  hold  bachelor's  degrees  enroll  in  the  certification 
program  as  special  students.  Program  requirements  will  be  determined  by 
the  student's  qualifications.  Special  students  normally  complete  the 
program  in  two  semesters. 


Master  of  Arts  in  Art  Education 


Graduate  study  at  PCA  offers  students  the  opportunity  to  pursue 
individually  designed  innovative  combinations  of  education  and  visual 
studies.  Choosing  from  one  of  the  college's  major  studio  departments, 
students  are  able  to  combine  advanced  studies  in  the  studio  with  those  in 
education  and  liberal  arts.  The  education  components  of  the  program  are 
theoretical  and  culminate  in  a  thesis  project  reflecting  original  investigation. 
Upon  graduation,  students  pursue  careers  in  educational  media,  alternative 
educational  systems,  museum  education,  studio  production,  research  and 
teaching. 


Faculty 


Arlene  Gostin,  Chairperson 
Ted  Katz 

Frederick  Osborne 
William  Russell 


Karen  Saler 
Karen  Scholnick 
David  Tafler 


Studio  Requirements: 

All  certification  candidates  must 
complete  4.5  credits  in  two-dimensional 
studio  courses  if  their  major  is  in  a 
three-dimensional  area,  and  vice  versa. 
Also,  one  studio  course  is  required  in 
Photography  or  Film. 

Liberal  Arts  Requirements: 

By  the  end  of  the  Sophomore  year,  it  is 
recommended  that  the  student  complete 
LA  181,  Child  and  Adolescent 
Development,  plus  one  course  in 
Sociology.  In  addition,  students  must 
roster  6  credits  in  Art  History  at  the  200, 
300,  or  400  level. 

Students  who  choose  to  work  toward 
certification  will  take  education  courses 
as  electives.  To  assure  coordination 
between  the  major  and  the  teacher 
certification  program  it  is  strongly 
recommended  that  each  student  meet 
with  his  or  her  education  department 
advisor  each  semester  prior  to  advance 
registration. 


A  detailed  description  of  the  coordinated 
program  with  Teacher  Certification  is 
available  in  the  Education  Department. 
Students  interested  in  Education  but  not 
wishing  to  work  toward  the  certificate 
may,  with  department  permission,  take 
courses  on  an  elective  basis. 
Freshman  students  who  have  achieved  a 
score  of  500  on  their  verbal  SAT  may 
begin  certification  coursework  during 
their  freshman  year.  Students  will  not  be 
admitted  to  the  certification  program 
who  have  not  satisfactorily  completed 
LA  110B  Language  and  Expression.  They 
may  however,  begin  certification  course 
work  as  elective  students. 
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Teacher  Certification  with  Studio  Major 


In  addition  to  meeting  the  requirements  of  a  major  studio  department  students  seeking 
teacher  certitication  are  required  to  meet  course  requirements  in  the  Education 
Department.  These  courses  are  to  be  rostered  as  a  part  of  the  elective  portion  of  the 
studio  program.  All  courses  are  one  semester.  The  recommended  sequence  for  rostering 
education  courses  is  as  follows: 


Introductory  (Sophomore) 


TE  214  Introduction  to  Visual  Arts  Education 

TE  21 5  Contemporary  Concepts  in  Teaching 

TE  220  Educational  Psychology  (May  be  rostered  in  Junior  year) 

LA  181  Child  and  Adolescent  Psychology 


1.5 
1.5 
1.5 
3.0 


TE214 

Introduction  To  Visual  Arts  Education 

3  hours,  once  a  week 
1.5  credits/semester;  fall  and  spring 
Through  school  observations, 
introduction  to  the  philosophies  of  art 
education,  learning  theory,  child 
development,  curriculum  development 
and  mini-teaching,  the  student  has  the 
opportunity  to  experience  the  various 
aspects  of  teaching  kindergarten 
through  twelfth  grades. 

TE220 

Educational  Psychology 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Various  aspects  of  educational 
psychology  are  examined.  These 
include  cultural  and  family  factors  that 
influence  learning,  the  expectations 
conveyed  by  teacher  behavior, 
techniques  of  instruction,  behaviorism 
and  creativity.  Emphasis  is  placed  on 
retrospective  analysis  of  each  student's 
individual  educational  experiences. 


TE215 

Contemporary  Concepts  in  Teaching 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
The  student  is  exposed  to  specialized 
and  alternative  teaching  situations. 
Included  are — museum  education, 
schools  for  all  ages,  traditional  and  open 
classroom,  teaching  basic  skills  through 
the  arts,  early  childhood  education  and 
special  education,  higher  and  adult 
education.  Through  review  of  current 
literature,  field  trips,  guest  lecturers  and 
discussions,  students  develop  curricula 
for  these  areas  of  specialization. 


Intermediate  (Junior) 


TE216    Media:  Teaching  &  Technique 

TE  220    Educational  Psychology  (Unless  rostered  in  Sophomore  year) 

TE  313    Saturday  Practicum  (May  be  rostered  in  the  Fall  Senior  year) 


1.5 
1.5 
3.0 


TE216 

Media:  Teaching  &  Technique 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Through  observation,  planning  and 
participation  in  media  workshops,  this 
course  examines  the  process  of 
selecting  material  for  effective  classroom 
use  with  emphasis  on  means  of  lesson 
implementation. 


TE313 

Saturday  Practicum/Seminar 

4.5  hours,  once  a  week 
1 .5  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Students  are  involved  in  all  aspects  of 
the  Saturday  School.  They  observe 
classroom  interaction,  plan  and  teach 
lessons,  and  exhibit  student  work  under 
the  supervision  of  professional  artist- 
educators  and  a  college  supervisor. 


Advanced  (Senior) 


TE314    Practicum/Seminar 
TE414    Professional  Practices 

Choice  of: 
GE  500  Research  Methods 
GE501   Readings  in  Art  and  Education 
TE  999   Special  Project 


9.0 
1.5 

1.5 
1.5 
1.5 


TE314 
Practicum/Seminar 

6  hours,  5  times  a  week  for  eight  weeks 
1 .5  hours,  once  a  week  for  eight  weeks 
9  credits/semester:  fall  and  spring 
The  student  rosters  the  semester  in  two 
eight  week  blocks.  The  first  is  devoted  to 
eight  weeks  of  student  teaching,  four 
weeks  at  the  elementary  level  and  four  at 
the  secondary.  The  second  eight  weeks 
are  devoted  to  an  intensive  studio 
program.  Students  are  supervised  by 
cooperating  teachers  and  a  college 
supervisor. 


TE414 

Professional  Practices 

3  hours,  once  a  week 
1.5  credits/semester:  fail  and  spring 
As  a  culmination  of  their  work  in  studio 
and  in  education,  each  senior  designs 
and  installs  an  exhibition  and  partici- 
pates in  a  seminar  workshop  on  pro- 
fessional practices  and  contemporary 
issues  in  education. 

Choice  of:  TE  999  Special  Project,  GE 
500  Research  Methods,  GE  501 
Readings  in  Art  and  Education. 
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Master  of  Arts  in  Art  Education 


The  College  offers  through  its  Education  Department  a  33-credit 
Master  of  Arts  in  Art  Education  degree.  The  program  consists  of  three 
components:  the  Studio  Major  (15  credits),  Liberal  Arts  (6  credits)  and 
Studies  in  Education  (12  credits).  Students  may  pursue  education  studies  to 
include  an  internship  in  a  special  interest  area  such  as  museum  education  or 
research  and  complete  an  individually  designed  thesis  or  visual  project. 
Within  the  framework  outlined  below,  a  specific  program  of  study  will  be 
organized  for  each  student  according  to  his/her  objectives  and 
qualifications. 

1 .  Liberal  Arts,  6  credits 

Graduate  work  in  literature,  aesthetics,  art  history,  philosophy  and 
psychology  is  offered  and  may  be  pursued  through  coursework  or 
through  approved  independent  study.  Any  500  level  liberal  Arts  course 
may  be  taken  to  satisfy  this  requirement.  Courses  below  the  500  level 
must  be  authorized  by  the  program  chairperson. 

2.  Studio  Major,  15  credits 

With  approval,  studio  work  may  be  taken  in  any  one  of  the  college's  nine 
major  departments. 

3.  Studies  in  Education,  12  credits 

Requirements  are  the  courses  listed  and  acceptance  of  the  thesis  or 

visual  project. 

The  completion  of  a  candidate's  resident  program  does  not 
guarantee  the  granting  of  the  Master's  degree.  Not  only  the  academic 
record  of  the  candidate  but  the  complete  thesis  is  subject  to  final  review  and 
approval  by  the  student's  thesis  committee.  The  complete  thesis  must  be 
approved  by  the  student's  thesis  committee  one  month  prior  to  the 
anticipated  date  of  graduation. 

Students  transferring  from  other  graduate  programs,  or  those  having 
completed  acceptable  post-baccalaureate  study  elsewhere,  may  be 
allowed  to  transfer  up  to  six  credits  toward  their  Master's  program.  The 
acceptance  of  these  credits  is  based  on  faculty  evaluation. 

In  order  to  be  admissible,  a  candidate  must  hold  a  Bachelor's  Degree 
or  equivalent.  However,  a  Teaching  Certificate  is  not  required.  Those  who 
wish  the  Teaching  Certificate  (K-1 2)  may  pursue  it  concurrently  with  the  M.A. 

The  Master  of  Arts  in  Art  Education  program  may  be  pursued  either 
full-  or  part-time.  The  program  must  be  completed  within  a  maximum  period 
of  five  years  from  the  date  of  admission.  All  degree  candidates  must 
maintain  a  cumulative  point  average  of  3.0  in  course  work  to  be  regarded  in 
good  academic  standing.  Students  will  qualify  for  candidacy  for  the  M.A. 
upon  satisfactory  completion  of  half  the  required  coursework  and  with  the 
approval  of  the  major  studio  and  education  departments. 

Applications  for  admission  to  the  graduate  program  must  be 
complete  and  all  credentials  submitted  by  April  1 5  for  admission  in  the 
succeeding  fall  semester  and  by  November  1 5  for  the  spring  semester. 
Submit  all  credentials  to  the  Graduate  Admissions  Office. 


Financial  Aid 


Financial  aid  to  graduate  students  consists  of  assistantships, 
grants-in-aid,  and  loan  assistance  through  the  State  Guaranteed  Loan 
Programs.  To  be  considered  for  an  assistantship  or  grant  administered  by 
the  College,  a  student  must  complete  a  Graduate  and  Professional  School 
Financial  Aid  Service  application  which  can  be  obtained  from  PCA  or  the 
College  Scholarship  Service.  Parental  information  is  required  on  all 
applicants;  the  College  reserves  the  right  to  exempt  where  indicated.  The 
application  deadline  for  such  assistance  is  April  1 5  for  fall  and  November  1 5 
for  spring.  Applications  for  state  guaranteed  loans  must  be  obtained  from 
your  local  bank.  Students  with  assistantships  must  maintain  a  "B"  average 
and  enroll  for  1 0  credits  per  semester.  Graduate  applicants  are  also 
encouraged  to  investigate  the  state  guaranteed  loan  program  in  their 
resident  state. 
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GE500 

Research  Methods 

1  Vz  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Emphasis  is  on  problem  solving 
pertinent  to  the  writing  of  research  or 
funding  proposals  in  the  areas  of  art 
education  or  administration.  Students 
are  required  to  learn  elementary 
research  design  and  investigative 
techniques  before  conducting  a  study  or 
submitting  a  grant  proposal  of  their 
choosing. 

GE501 

Readings  In  Art  and  Education 

1 1/2  hours,  once  a  week 
1 .5  credits/semester:  fall  and  spring 
This  seminar  cultivates  creative  thinking. 
It  focuses  on  the  effect  of  Education  on 
one's  life,  the  role  of  Art  in  Education, 
and  the  place  Art  occupies  in  the  world 
at  large.  Assumptions  based  on  historic 
and  contemporary  philosophies  are 
questioned  and  critically  examined. 
Specified  readings  and  a  paper  are 
course  requirements. 

GE509 
Professional  Studies 

6  hours,  twice  a  week 
3  credits/semester:  fall  and  spring 
Students  plan  and  carry  out  an 
internship  in  some  aspect  of  art 
education.  Faculty  consult  with  students 
in  developing  plans  and  conducting  the 
endeavor.  Some  options  include — 
museum  education,  special  education, 
higher  education,  research,  art  super- 
vision, arts  administration,  or  edu- 
cational media. 


AE510 
Thesis 

1 4  hours,  once  a  week 
1st  and/or  2nd  semesters,  7  credits 
Through  independent  study,  the  student 
investigates  the  options  of  historical, 
philosophical,  descriptive  or  experi- 
mental research.  Original  thesis  research 
is  developed  and  executed  by  the  in- 
dividual under  the  guidance  of  a  major 
advisor  and  committee. 

GE515 

Contemporary  Concepts  In  Teaching 

3  hours,  once  a  week 
1 .5  credits/semester:  fall  and  spring 
The  student  is  exposed  to  specialized 
and  alternative  teaching  situations. 
Included  are — museum  education, 
schools  for  all  ages,  traditional  and  open 
classroom,  teaching  basic  skills  through 
the  arts,  early  childhood  education  and 
special  education,  higher  and  adult 
education.  Through  review  of  current 
literature,  field  trips,  guest  lecturers  and 
discussions,  students  develop  curricula 
for  these  areas  of  specialization. 


Education  Department  Electives 

Education  courses  for  teacher 
certification  are  rostered  as  electives. 
Refer  to  the  program  in  Education  for 
complete  course  descriptions. 
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Environmental  Design 


Philadelphia  is  an  excellent  place  to  study  environmental  design.  The 
city  has  a  rich  heritage  of  man-made  and  natural  environments,  rivaled  by 
tew  American  cities.  The  people  and  practicing  professionals  in  Philadel- 
phia have  made  a  commitment  to  their  environment  that  has  received 
national  recognition. 

Environmental  design  is  a  rich  mixture  of  the  traditional  professions  of 
architecture,  interior  design,  landscape  architecture,  and  urban  planning. 
Since  the  product  of  environmental  design  is  large  in  visual  scale  and  has 
important  and  long-lasting  impact  on  people's  lives,  the  decisions  of  the 
designer  must  be  careful,  thoughtful,  and  in  the  highest  public  interest. 

The  major  objective  of  the  department  is  to  teach  a  design  process 
whereby  data  and  users'  needs  are  creatively  translated  into  physical  form. 
The  process  is  one  that  encourages  and  nurtures  imagination,  responsibility, 
individuality,  and  personal  commitment.  There  is  a  continuous  effort  in  the 
department  to  achieve  a  balance  between  many  forces:  to  balance  skill  with 
philosophy  and  thought;  exploratory  work  with  traditional  design;  specific 
subjects  with  overviews;  hard  work  with  enjoyment. 

The  faculty  is  composed  of  active  professionals  from  the  fields  of 
architecture,  interior  design,  environmental  programming,  landscape 
architecture/ecology,  and  city  planning.  Recognizing  the  large  number  of 
leading  design  professionals  in  the  Greater  Philadelphia  Area,  the  depart- 
ment has  implemented  a  senior  thesis  program  that  draws  upon  this 
talented,  multi-disciplinary  pool.  This  program  affords  each  senior  the 
opportunity  to  meet  with  their  selected  design  advisor — on  a  one-to-one 
basis  and  in  a  professional  setting — while  pursuing  a  design  project  of  his  or 
her  choice. 

Recent  graduates  awarded  the  B.S.  in  Environmental  Design  have 
found  the  department's  broad  but  comprehensive  educational  approach  an 
important  asset  because  it  has  given  them  access  to  a  wide  variety  of 
design  careers  and  job  opportunities,  has  prepared  them  for  specialization 
at  a  graduate  professional  level  in  fields  such  as  architecture,  and  has  also 
provided  them  with  a  foundation  upon  which  to  build  an  independent 
practice. 


Faculty 


Benjamin  Martin,  Chairperson 

Alan  Johnson 

A.  DeRoy  Mark 

Robert  McCauley 

Richard  Meyer 

Richard  Stange 

Sam  Unger 


Design  Advisory  Program 

Cecil  Baker 

Gerald  Cope 

Barry  Eiswerth 

Roger  Lewis 

Leslie  Sauer 

Thomas  Todd 


Liberal  Arts  Requirements 

LA  387,  Applied  Psychology  of  Design 
6.0  credits  of:  History  of  Design, 
Architecture,  and/or  The  City. 


Introductory  (Sophomore) 

EN  202  Structure  &  Construction 
EN  210  Basic  Design 
EN  21 1    Residential  Environments 
EN  214  Skills  I— Drafting 

Studio  Electives 

Liberal  Arts 


EN  202  A&B 

Structure  and  Construction 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  study  of  natural  and  man-made 
structures,  their  principles,  and  appli- 
cations. Development  of  the  ability  to 
understand  forces  and  recognize  their 
corresponding  forms.  An  introduction  to 
the  built  environment  from  the  standpoint 
of  materials  and  how  structures  are 
assembled  or  rehabilitated. 


3.0 
4.5 
4.5 
3.0 
6.0 
12.0 


EN  210 
Basic  Design 

3  hours,  three  times  a  week 
4.5  credits/semester:  fall 
Exploration  of  function,  space,  move- 
ment, color,  texture,  and  light  as  it  ap- 
plies to  small  environments  such  as 
rooms,  exhibits,  and  shelters. 
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EN  211 

Residential  Environments 

3  hours,  three  times  a  week 
4.5  credits/semester:  spring 
Examination  of  social,  psychological, 
functional,  and  spatial  needs  of  living 
space  and  the  design  of  environments 
including  apartments,  dormitories,  and 
houses.  Prerequisite:  EN  210 

EN212A&B 
Alternate  Energy 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Projects  focusing  on  micro  climate  and 
technologies  useful  in  the  design  of  a 
"natural"  man-made  environment.  Active 
and  passive  solar  heating  systems  for 
energy  conservation  involving  principles 
of  radiation,  conduction,  and  convection 
will  be  explored. 


EN214A&B 
Skills  I— Drafting 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Exercises  in  architectural  lettering, 
symbols,  orthographic  drawings, 
isometric  drawings,  perspectives, 
drawings  as  instructions,  and  principles 
of  detailing. 


Intermediate  (Junior) 


EN  310  Commercial  Environments 
EN  31 1   Institutional  Environments 
EN  314  Skills  II— Rendering 
EN  320  Design  Seminar 

Studio  Electives 

Liberal  Arts 


4.5 
4.5 
3.0 
3.0 
6.0 
12.0 


EN  301 
Programming 

3  hours,  once  a  week 
1.5  credits/semester:  fall 
Pre-design  problem  identification. 
Translation  of  users'  needs,  performance 
characteristics,  and  functional  require- 
ments into  design  criteria;  emphasis 
placed  on  institutional  environments. 

EN  302 

Environmental  Control  Systems 

3  hours,  once  a  week 

1.5  credits/semester:  spring 

An  examination  of  mechanical  systems, 

components,  and  materials  used  to 

control  and  effect  interior/exterior 

environments:  illumination,  acoustics, 

waste  disposal,  climate  control. 

EN  310 

Commercial  Environments 

3  hours,  three  times  a  week 
4.5  credits/semester:  fall 
Major  studio  problems  examining 
commercial  environments.  Problems 
given  at  several  scales:  interiors, 
architecture,  and  planning.  Instruction  in 
the  use  of  building  and  zoning  codes. 
Prerequisite:  EN  211 


EN  311 

Institutional  Environments 

3  hours,  three  times  a  week 
4.5  credits/semester:  spring 
Studio  problems  emphasizing  institu- 
tional design  directed  at  specific  popu- 
lations. Emphasis  is  on  the  relationship 
between  programming  and  design. 
Prerequisite:  EN  310 

EN314A&B 

Skills  II — Rendering 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Instruction  in  the  use  of  various  media  to 
communicate  design  ideas.  Emphasis  is 
placed  on  the  use  of  rendering  as  a 
design  tool  as  well  as  a  method  of 
presentation  to  clients. 

EN316A&B 
Urban  Planning 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Research  and  analysis  of  urban  and 
regional  problems  on  a  case  study 
basis.  Examination  of  planning  methods 
and  terminology. 

EN320A&B 
Design  Seminar 

3  hours,  once  a  week 
1 .5  credits:  fall  and  spring 
Lectures,  field  trips,  and  discussions 
with  guests  and  staff  exploring  the 
elements  of  architectural,  interior,  land- 
scape, and  urban  design.  Emphasis 
will  be  placed  on  professional  accom- 
plishments and  new  directions  in  envi- 
ronmental design.  Research  dealing 
with  topic  relevant  to  seminar  will  be 
required. 


26 


Advanced  (Senior) 


EN  410  Multifamily  Housing 

EN  411   Thesis 

EN  414  Skills  III— Contract  Documents 

EN  420  Design  Seminar 

EN  430  Portfolio  Development 

Studio  Electives 

Liberal  Arts 


4.5 
4.5 
3.0 
1.5 
1.5 
6.0 
12.0 


EN  410 

Multifamily  Housing 

3  credits,  three  times  a  week 
4.5  credits/semester:  fall 
Advanced  design  of  housing  and  related 
uses  from  the  scale  of  the  neighborhood 
to  the  scale  of  the  unit.  Work  with  com- 
munity groups  and  city  agencies.  One 
component  of  the  problem  involves  his- 
torical preservation  and  its  relationship 
to  new  construction.  Prerequisite: 
EN  311 

EN  411 
Thesis 

3  hours,  three  times  a  week 
4.5  credits/semester:  spring 
Unique  opportunity  for  students  to 
pursue  a  design  project  of  their  choice 
under  the  guidance  of  a  non-faculty, 
professional  designer.  Thesis  topic  and 
program  proposal  must  be  approved  by 
faculty  before  commencement  of  spring 
term.  Prerequisite:  EN  410 

EN413A&B 
Landscape  Design 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Design  problems  given  in  land 
development  and  re-use,  playground 
and  park  design,  and  urban  gardens. 
Field  trips  to  study  plant  materials  and 
environmental  systems. 


EN414A&B 

Skills  III — Contract  Drawings 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Instruction  in,  and  the  production  of,  a 
complete  set  of  documents  for 
construction,  including  working 
drawings,  contracts,  and  specifications. 

EN420A&B 
Design  Seminar 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Lectures,  field  trips,  and  discussions 
with  guests  and  staff,  similar  to  EN  320. 
Seniors  will  be  required  to  research  a 
topic  relevant  to  the  seminar  and  make  a 
verbal  presentation  in  class. 

EN  430 

Portfolio  Development 

3  hours,  once  a  week 
1.5  credits/semester:  spring 
Instruction  and  professional  assistance 
in  the  development  of  written, 
photographic  and  graphic  materials  for 
resume  and  portfolio  presentation. 


Those  students  interested  in  an  Interior 
Design  concentration  in  Environmental 
Design  may  substitute  any  of  the  fol- 
lowing courses  to  fulfill  the  departmental 
elective  portion  of  their  program. 

IN  301  E 
Furniture  Design 

1 .5  credits 

IN302E 

Fabric  Production  and  Application 

1.5  credits 
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Graphic  Design 


Graphic  Design  consists  of  the  organization  of  words,  symbols  and 
pictorial  images  to  convey  information  and  feelings  about  products,  services 
and  ideas.  The  program  of  the  department  stresses  the  development  of 
basic  thought  and  perceptual  skills  which  form  a  basis  for  visual 
communications. 

Larger  contexts  for  the  graphic  message,  such  as  sign  systems, 
publications,  exhibits,  packaging,  visual  identification  programs  and  other 
publicity  modes  are  explored  in  depth.  Value  throughout  is  placed  on 
thorough  research,  design-aesthetic  and  logical  clarity,  material  integrity 
and  concept  originality  as  expressed  during  the  developmental  process  and 
in  the  final  graphic  product. 

Throughout  the  three  years,  courses  in  graphic  application  are 
combined  with  exploratory  visual  studies  in  drawing,  color,  photography  and 
typography.  In  addition  the  Graphic  Design  Studio  curriculum  is  supple- 
mented with  special  lecture  programs,  workshops  with  designers  having 
specific  professional  expertise  and  field  trips  to  studios,  print  shops  and 
paper  plants. 

All  faculty  members  are  actively  working  as  designers,  engaged  in  a 
variety  of  projects  for  business,  corporations,  institutions  or  design  studios. 

Graduates  work  in  design  groups  or  studios,  as  in-house  designers 
with  corporations,  publishers,  schools,  architects  and  other  institutions,  in 
advertising  agencies  or  as  independent  self-employed  designers. 


Faculty 


William  Longhauser,  Chairperson 
Hans-U.  Allemann,  Co-Chairperson 
Frank  Galuszka 
Kenneth  Hiebert 


Peter  G.  Millward 
RuthG.  Millward 
Christine  Zelinsky 


Introductory  (Sophomore) 


GD210  Letterforms 
GD211  Descriptive  Drawing 
GD213  Basic  Design 
PF211    Introduction  to  Photography  I 
Liberal  Arts 


6.0 
6.0 
6.0 
3.0 
12.0 


GD210 

Designs:  Letterforms,  Symbols 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
An  understanding  of  major  historical 
type  styles  developed  through 
comparative  perceptual  studies. 
Includes  spontaneous  lettering, 
constructed  alphabets,  and  invented 
signs.  The  second  semester  includes  an 
introduction  to  typography. 

GD211 

Descriptive  Drawing 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Observation  and  drawing  analysis  of 
simple  manmade  objects.  Second 
semester  introduction  to  drawings  from 
organic  forms. 

PF211  A 

Introduction  to  Photography  I 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Introduction  to  basic  concepts, 
processes,  and  techniques  of  photog- 
raphy including  camera  usage,  expo- 
sure, darkroom  procedures,  lighting, 
and  their  controlled  applications.  This 
course  is  offered  by  the  Photography 
Dept.  and  has  to  be  taken  in  the  first 
or  second  semester  of  the  Sophomore 
year. 


GD213 
Basic  Design 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Developing  diverse  approaches  to 
solving  design  and  simple  com- 
munications problems.  Serial  tech- 
niques for  the  development  and  evalu- 
ation of  design  solutions. 

GD215 
Color  Theory 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Extensive  exploration  of  color 
relationships,  based  on  experimenting 
discrete  intervals  of  value,  chroma,  and 
intensity.  The  influence  of  color  and  light 
environment  on  color  perception. 
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Intermediate  (Junior) 


GD  306  Typography 

GD311  Communications 

GD310  Photo  Emphasis 

GD  31 5  Production  Seminar  (2nd  or  3rd  year  requirement) 

Studio  Electives 

Liberal  Arts 


6.0 
6.0 
3.0 
1.5 
6.0 
12.0 


GD306 

Lab  A:  Typography  Emphasis 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Study  of  the  organization  and  design  of 
verbal  information  in  relation  to  other 
graphic  elements. 

GD310 

Lab  B:  Photo  Emphasis 

6  hours,  once  a  week 

3  credits/semester:  fall 

The  refinement  of  photographic 

techniques  and  visualization  for  use  in 

communications  design. 

GD311 

Lab  C:  Communications 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Elementary  communications  problems 
including  research.  Synthesis  of 
typographic-illustrative  content. 

GD314 
Advanced  Drawing 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Experimentation  of  media  and  intro  to 
figure  drawing. 

GD315 

Production  Seminar 

3  hours,  once  a  week 

1 .5  credits/semester 

A  course  to  familiarize  the  student  with 

the  technical  aspects  of  graphic 

reproduction,  services,  and  processes 

and  their  specification. 


GD322 

3D  Graphics 

6  hours,  once  a  week 
3  credits/semester:  spring 
The  study  of  3-D  Graphics  as  a 
functional  form  of  communication,  e.g., 
the  development  of  package  as  a 
container  and  communications  mecha- 
nism in  single  and  multiple  units;  design 
with  light  and  materials  in  outdoor  signs, 
etc.  Prerequisite:  GD  213,  GD  306 

GD326 
Single  Image 

6  hours,  once  a  week 

3  credits/semester:  fall 

The  design  of  a  complete  publicity  unit 

as  exemplified  in  the  poster. 

Prerequisite:  GD  213,  GD  306 


Advanced  (Senior) 


GD411  Identity  Programs 
GD421  Problem  Solving 
Electives 
Liberal  Arts 


6.0 

3.0 

12.0 

12.0 


GD411 

Lab  B:  Applied  Identity  Programs 

6  hours,  once  a  week 

3  credits/semester:  fall  and  spring 

The  application  of  programmatic  studies 

to  solve  problems  of  identification  of  a 

firm  or  organization  as  required  in  a 

variety  of  specific  situations  of  space. 

scale,  and  material. 

GD421 

Lab  C:  Problem  Solving 

6  hours,  once  a  week 
3  credits/semester:  fall 
Developing  approaches  to  solving 
communications  problems  of  diverse 
character.  Increasingly  practical 
application.  Emphasis  on  developing 
multiple  responses  to  problems. 


GD423 
Publications  Design 

6  hours,  once  a  week 
3  credits/semester:  spring 
Prerequisite:  GD  207.  The  design  of 
publications,  including  content,  image, 
sequence,  production,  material 
interrelationship. 
Prerequisite:  GD  213,  GD  306 

GD425 

Graphic  Concepts 

6  hours,  once  a  week 

3  credits/semester:  spring 

Practice  in  the  development  and 

application  of  texts  and  images  for  mass 

communications. 

Prerequisite:  GD  213,  GD  306,  GD  31 1 
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Illustration 


Illustrators  produce  visual  images  that  represent  or  extend  words  and 
ideas  in  the  fields  of  book  and  periodical  publishing,  education,  advertising 
in  all  its  forms  and  television. 

Illustrators  do  not  work  alone.  In  their  creative  efforts  they  collaborate 
with  writers,  editors,  art  directors,  and  clients,  and  since  the  sum  of  their 
efforts  is  generally  reproduced  through  either  printed  or  electronic  media, 
the  final  product  is  achieved  jointly  with  printers  and/or  film  technicians.  In 
this  collaborative  venture,  the  illustrator  is  a  primary  force  for  aesthetic 
quality  and  so  his  or  her  artistic  and  technical  standards  must  be  of  the 
highest  order.  The  advancement  of  these  standards  is  a  most  important 
aspect  of  the  student's  training  in  the  college's  Illustration  Department. 

During  the  first  two  years  of  the  major  program  there  is  a  strong 
emphasis  on  drawing,  pictorial  composition,  design,  and  studies  in  the  fine 
arts  including  painting,  art  history,  and  photography  Assignments  are  both 
basic  and  experimental  in  nature,  planned  to  give  a  foundation  of  compe- 
tence and  analytical  perception,  while  at  the  same  time,  stimulating  creative 
thought  processes  which  will  extend  the  pupil's  conception  beyond  the  prag- 
matic and  conventional.  As  the  student  advances,  classroom  work  is  sup- 
plemented by  more  individualized  student-teacher  tutorial  relationships. 
Advanced  assignments  focus  more  specifically  on  the  demands  and  para- 
meters of  commerical  illustration  problems.  Augmenting  the  entire  program 
are  visiting  critics  and  professionals  from  a  wide  variety  of  disciplines. 

All  instructors  are  practicing  professionals,  aware  of  today's 
qualitative  standards  and  the  constantly  changing  nature  of  illustration.  The 
over-riding  goal  of  the  department  is  for  the  college-trained  illustrator  to  be 
an  innovator  and  leader  in  the  profession;  able  to  handle  numerous  pro- 
blems competently  and  unwilling  to  settle  for  the  ordinary  either  in  specific 
projects  or  in  his  or  her  professional  life  style. 

The  profession  has  developed  new  vitality  and  importance  in  the  last 
decade  and  affords  extremely  rewarding  opportunities.  However,  prospec- 
tive illustrators  should  realize  that  it  is  also  a  highly  competitive  and  demand- 
ing profession.  The  student  of  illustration  must  possess  conviction  and  a 
positive  sense  of  dedication  to  hard  work  and  to  the  fine  arts. 


Faculty 


Robert  Stein,  Co-Chairperson 
Stephen  Tarantal,  Co-Chairperson 
Robert  Dennis 
Benjamin  Eisenstat 
Carlos  Antonio  Llerena 
Martha  Erlebacher 
Frank  Galuszka 
Albert  Gold 


James  Lakis 
Ruth  Lozner 
John  Martin 
Michael  McNeil 
Edward  O'Brien 
Phyllis  Purves-Smith 
Peter  Schaumann 
Steven  Weiss 


Introductory  (Sophomore) 


I L  200     Pictorial  Foundations 

IL201     Design  Foundations 

I L  202     Figure  Anatomy 

IL203     History  of  Illustration 

IL204     History  of  Design 

PF211    Introduction  to  Photography 

Studio  Electives 

Liberal  Arts 


6.0 

6.0 

3.0 

.5 

.5 

1.5 

4.5 

12.0 


IL200A&B 

Pictorial  Foundations 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
The  first  semester  focuses  on  objective 
visual  perception — clarity  in  drawing  and 
technical  facility  will  be  stressed.  The 
second  semester,  which  will  have  as  its 
focus  a  workshop  introduction  to  various 
materials  and  techniques,  will  allow  for 
more  interpretive  and  individual 
conceptual  and  stylistic  approaches. 


IL201  A&B 

Design  Foundations 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Design  is  viewed  as  a  process  which 
integrates  a  variety  of  factors  common  to 
problem  solving — problem  definition, 
research,  logic,  free  association,  and  the 
like — in  conjunction  with  the  appropriate 
formal  visual  elements  (line,  shape, 
color,  proportion,  etc.).  Probiem  solu- 
tions will  be  by  comparison  of  options 
rather  than  by  single,  chance  solutions. 
In  the  second  semester,  the  design  pro- 
cess will  focus  on  indirect  processes 
(Stencils,  xerography  printing 
from  relief  surfaces)  as  well  as 
direct  drawing. 
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IL202A 
Figure  Anatomy 

3  hours,  once  a  week 
1.5  credits/semester:  fall 
Focuses  on  measurement,  proportion, 
and  geometry  of  the  human  figure. 
Analysis  of  the  space  around  the  figure. 
Further  concentration  on  the  structure 
and  continuity  of  the  figure,  emphasizing 
the  skeleton.  Secondary  attention  to  the 
circulatory  and  nervous  systems  and  to 
internal  organs.  Work  from  life  and  other 
sources.  Drawing  media. 

IL202B 
Figure  Anatomy 

3  hours,  once  a  week 
1.5  credits/semester:  spring 
Continues  study  of  figure  geometry. 
Concentrates  on  muscle  anatomy,  with 
secondary  attention  to  surface  anatomy 
and  sense  organs.  Attention  to  the 
psychology  of  expression  and  gesture. 
Work  from  life  and  other  sources. 
Drawing  media. 

IL203 

History  of  Illustration 

Fall,  11/2  hours,  alternate  weeks 
.5  credits/semester:  fall 
A  series  of  lectures  highlighting 
major  trends  and  artists  in  the  field  of 
Illustration.  The  historical  context  of 
Illustration,  as  it  relates  to  varying 
societal  factors,  will  serve  as  the  unifying 
thread  for  this  brief  survey. 

IL204 

History  of  Design 

11/2  hours,  alternate  weeks 
.5  credits/semester:  spring 
Structured  similarly  to  the  History  of 
Illustration  this  course  will  focus  on 
varying  design  trends  and  designers. 


II  206 

Materials  and  Techniques 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Workshop  in  classical  and  contemporary 
media  and  techniques.  Areas  of  study 
include  grounds  and  supports  as  well  as 
a  variety  of  drawing  and  painting  media. 
Home  assignments  and  slide  lectures 
supplement  the  workshop  activity. 

IL207 
Calligraphy 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Classic  and  current  information  with 
emphasis  on  penmanship — cursive, 
uncials,  Spencerian  script,  and  Roman 
letterforms  are  presented. 

IL208 
Letterforms 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Investigation  of  classical  and  modern 
letterforms  with  emphasis  on 
contemporary  applications,  i.e.,  logo 
types,  posters,  and  a  variety  of  design 
formats.  Comprehensive  as  well  as 
finished  rendering  covered. 

PF100E/PF211  A 
Introduction  to  Photo  I 

3  or  6  hours,  once  a  week 

1 .5  or  3  credits/semester:  fall  or  spring 

Intro  to  basic  concepts,  processes  and 

techniques  of  photography,  including 

camera  usage,  exposure,  darkroom 

procedures,  lighting,  and  their  continued 

applications. 

This  course  has  to  be  taken  in  the  first  or 

second  semester  of  the  Sophomore  year. 


Intermediate  (Junior) 


IL300 

Illustration  Methods 

IL301 

Design  Methods 

IL206 

Materials  &  Techniques 

IL302 

Figure  Utilization 

IL305 

Illustration  Forum 

Select  2  of  the  following  for  a  total  of  6  credits 

IL303 

Illustration 

IL304 

Design  Groups 

IL302 

Figure  Utilization 

Studio  Electives 

Liberal  Arts 

3.0 
3.0 
3.0 
1.5 
1.0 

3.0 
3.0 
3.0 
4.5 
12.0 


IL300 

Illustration  Methods 

6  hours,  once  a  week 
3  credits/semester:  fall 
This  course  deals  with  the  development 
of  primary  narrative  imagery,  pictorial 
illusion  and  space,  and  their  combined 
potential  for  communication.  Initial 
procedures  focus  on  developing  visual 
awareness  and  concepts.  Direct 
drawing  situations  and  photographic 
reference  (existing  or  student  produced) 
serve  as  the  source  material  for  pictorial 
development.  Simultaneously,  various 
materials  and  technical  procedures  will 
be  examined  and  experimented  with. 


IL301 

Design  Methods 

6  hours,  once  a  week 
3  credits/semester:  fall 
Further  development  of  the  design 
process  in  conjunction  with  the 
requirements  and  options  available 
through  photo-mechanical  techniques. 
Projects  will  deal  with  image/typography 
relationships  and  will  be  presented  for 
their  intrinsic  design  interest  as  well  as 
being  useful  as  vehicles  to  understand 
the  processes  of  commercial  repro- 
duction. Previous  photographic  and 
indirect  image-making  experiences  will 
be  continued  and  built  on  at  this  level. 
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IL302 

Figure  Utilization 

3  hours,  once  a  week 
1.5  credits'semester:  fall 
Studies  of  the  figure  in  narrative  con- 
texts. Work  from  single  and  grouped 
models,  nude  and  costumed.  Concen- 
tration on  developing  narratives  from 
different,  often  combined,  resources. 
Emphasis  is  on  the  history  of  poses, 
contexts,  and  narrative  conventions. 

IL305A&B 
Illustration  Forum 

2  hours,  alternate  weeks 

.5  credits/semester:  fall  and  spring 
Visiting  lectures,  symposia,  guest  critics, 
departmental  discussions. 

In  the  Spring  semester,  Junior  Illustration 
students  have  a  choice  of  2  of  the 
following  electives: 

IL302B 

Figure  Utilization 

6  hours,  once  a  week 

3  credits/semester:  spring 
Combines  work  from  life  with  a  wide 
range  of  resources.  Composing  figures 
in  rational  space  with  a  convincing 
relation  to  the  environment  is  stressed. 
Emphasis  is  on  the  psychology  of  ex- 
pression, especially  in  the  face,  hands, 
gesture.  Drawing  and  painting  media. 


IL303 
Illustration 

6  hours,  once  a  week 
3  credits/semester:  spring 
Personal  imagery  and  conceptual 
directions  are  further  developed  as 
students  show  facility  in  the  use  of 
source  material.  Clear  and  concise 
drawing,  complex  compositional 
arrangements,  and  color  and  tonal 
systems  are  practiced  and  discussed  in 
connection  with  more  advanced  painting 
procedures.  Assignments  and  lectures 
will  focus  more  specifically  on  the 
requirements  of  applied  illustration. 

IL304 

Design  Groups 

6  hours,  once  a  week 
3  credits/semester:  spring 
Structure  of  this  class  will  involve  the 
formation  of  a  maximum  of  five  "groups," 
each  of  which  will  select  one  project  from 
a  pool  of  problems  requiring  a  design 
solution.  Following  the  selection,  the 
group  will  develop  any  necessary  inter- 
nal structure  to  allow  it  to  break  down 
and  distribute  individual  responsibilities. 
Projects  will  be  of  a  complexity  as 
to  require  the  full  semester  for  the  de- 
velopment and  implementation  of  the 
solution. 


Advanced  (Senior) 


IL400 

Illustration 

IL401 

Graphic  Problems 

IL405 

Illustration  Forum 

IL406 

Business  Practices 

IL403 

Thesis 

Select  1  of  the  following  for  a  total  of  3  credits 

IL400 

Illustration 

IL402 

Communications  Workshop 

Studio  Electives 

Liberal  Arts 

3.0 

3.0 
.5 
.5 

1.5 

3.0 

3.0 

10.5 

12.0 


IL400A 
Illustration 

6  hours,  once  a  week 
3  credits/semester:  fall 
Assignments  revolve  around  specific 
areas  of  illustration — advertising,  book, 
documentary,  editorial,  and  institutional. 
Emphasis  is  on  solutions,  both  practical 
and  relevant  to  professional  needs  and 
demands. 

IL401 

Graphic  Problems 

6  hours,  once  a  week 
3  credits/semester:  fall 
Previous  design  experiences  in  process 
and  technique  are  synthesized  and 
applied  to  practical  problems.  A  variety 
of  traditional  formats — posters,  book  and 
record  jackets,  folders,  and  the  like — will 
be  worked  with. 


IL403 
Thesis 

3  hours,  once  a  week 
1.5  credits/semester:  spring 
Students  will  select,  from  a  wide  range  of 
suggested  projects,  a  thematic  project 
to  be  developed  over  the  period  of  the 
semester.  Results  of  the  projects  will  be 
evaluated,  by  an  outside  jury,  as 
possible  recipients  of  the  William  Ely 
Travel  Award. 

IL405 
Illustration  Forum 

2  hours,  alternate  weeks 

.5  credits/semester:  fall 

Visiting  lectures,  symposia,  guest  critics, 

departmental  discussions. 

IL406 

Business  Practices 

11/2  hours,  alternate  weeks 
.5  credits/semester:  spring 
A  series  of  lectures  dealing  with  varying 
necessary  and  advantageous  small 
business  requirements.  Taxes,  record 
keeping,  agents,  contracts,  pricing, 
professional  associations,  and  the  like 
will  be  presented. 
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In  the  Spring  semester,  Senior  Illustration 
students  have  a  choice  of  one  of  the 
following  electives: 

IL400B 
Illustration 

6  hours,  once  a  week 
3  credits/semester:  spring 
Continuation  of  above,  IL400A. 

IL402 

Communications  Workshop 

6-12  hours,  once  a  week 
3  or  6  credits/semester:  spring 
Structured  as  an  actual  studio,  the 
workshop  will  produce  visual  material  for 
a  variety  of  clients,  including  local  non- 
profit organizations,  as  well  as  small  and 
large  private  businesses.  The  faculty 
advisor  to  the  workshop  will  arrange 
some  of  the  projects;  however,  work- 
shop members  will  be  encouraged  to 
solicit  additional  projects  of  either  an 
individual  or  group  nature,  on  their  own. 
The  internal  structure  and  organization  of 
the  workshop  will  be  designed  by  the 
members,  keeping  in  mind  certain  func- 
tional necessities,  i.e.,  (1 )  good  use  of 
the  individual  members,  and  (2)  well- 
organized  project  solution,  from  con- 
cept to  printed  pieces.  Admission  to  the 
workshop  will  be  by  portfolio  review  with 
a  maximum  of  16  participants  to  be 
selected.  Applicants  from  related  de- 
partments will  be  considered  as  space 
and  use  of  their  specific  abilities  allows. 
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Industrial  Design 


Although  Industrial  Design  as  a  profession  is  relatively  young  and 
small  in  scale,  its  practitioners  have  had  a  major  impact  on  all  of  our  lives. 
Furniture,  appliances,  exhibits,  packaging,  graphics,  transportation  and 
interior  design  are  only  a  few  of  the  areas  in  which  the  Industrial  Designer 
has  become  involved. 

Through  an  integrated  program  at  the  college,  the  student  learns  the 
skills,  processes  and  attitudes  necessary  to  practice  as  a  professional.  The 
program  prepares  the  students  to  pursue  their  interests  in  any  one,  or  all  of 
the  design  areas  mentioned. 

The  relationship  between  people,  cost,  convenience,  utility,  safety, 
production  processes  and  rational  aesthetics  are  clarified  and  applied  to  the 
design  process. 

Today's  designer  interacts  with  many  other  disciplines  in  order  to 
develop  a  successful  project.  The  skill  of  communicating  effectively  with 
marketing,  planning,  advertising,  and  management  personnel  is  explored 
and  developed  as  an  important" segment  of  the  students'  design  education. 

The  entire  process  is  augmented  by  a  program  of  visiting  guests 
drawn  from  these  disciplines  who  explore  current  and  future  implications  of 
design. 

Most  of  the  instructors  in  the  department  are  practicing  designers. 
However,  all  of  the  instructors  are  aware  of  the  need  to  continue  to  raise  the 
quality  of  design  solutions. 

The  graduating  Industrial  Designer  has  exciting  career  opportunities 
with  consulting  design  firms,  corporate  design  staffs,  educational  and 
research  organizations  as  well  as  a  growing  number  of  design  conscious 
government  agencies. 


Faculty 


Noel  Mayo,  Chairperson 
Jack  Andrews 
Harlan  Glebe 
Abraham  Leibson 
Joseph  Nicholson 
Petras  Vaskys 
Lee  Volpe 
Julian  Winston 
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Introductory  (Sophomore) 


ID  210    Processes 
ID  211     Visual  Language 
ID  213    Design  Methods 
CR252  Plaster  Workshop 
Studio  Electives 
Liberal  Arts 


6.0 
6.0 
6.0 
1.5 
1.5 
12.0 


ID  201 

Conceptual  Drawings 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  drawing  class  concerned  with  the 
processes  of  getting  ideas  from  one's 
head  onto  paper.  The  course  is 
structured  with  the  design,  craft,  or 
illustration  student  in  mind — those  who 
would  wish  to  explore  dimensional  forms 
on  paper  before  transferring  it  to  a 
permanent  material.  A  one  semester 
course. 

ID  210 
Processes 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
The  exploration  and  study  of  the  "hard" 
and  "soft"  information  processes  which 
are  used  by  designers.  Various  problem 
solving  techniques  are  introduced  and 
implemented.  Emphasis  is  placed  on  the 
written  word  as  a  method  of  com- 
munication. Several  short  research 
papers  are  required.  The  student  is 
given  a  grounding  in  basic  technology 
and  science  including:  wood,  metal,  and 
plastic  technology,  optics,  mechanics, 
basic  electronics,  and  energy  systems. 


ID  211 

Visual  Languages 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
The  study  and  application  of  the 
language  and  visual  systems  that  are 
used  by  designers  to  deal  with  the 
concerns  and  problems  between 
people,  technology,  and  the  environ- 
ment. Two  and  three  dimensional  con- 
cepts are  combined  with  form,  drawing, 
and  graphic  skills  while  studying  meth- 
ods of  practical  application, 

ID  213 

Design  Methods 

6  hours,  once  a  week 
3  credits/semester:  spring  and  fali 
A  course  combining  the  teaching  of  the 
"tools"  of  designer-mechanical  drawing, 
perspective  drawing,  basic  shop 
techniques,  and  model  making.  Field 
trips  are  taken  to  industrial  manufac- 
turers to  acquaint  the  students  with 
advanced  production  methods. 


Intermediate  (Junior) 


ID  301 
ID310 
ID  31 1 
ID  31 1 

ID  320 


Design  Seminar 
Design  Studio 
Product  Design 
Exhibit  Design 
Graphic  Design 
Studio  Electives 
Liberal  Arts 


3.0 
6.0 
1.5 
1.5 
3.0 
6.0 
12.0 


ID  301 

Design  Seminar 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  forum  for  the  discussion  and  study  of 
current  ideas  within  the  design  field. 
Presentations  made  by  the  staff  and 
guest  lecturers. 

ID  302 

Visual  Techniques 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
The  first  semester  is  used  to  develop 
proficiency  in  the  use  of  Lawson  Charts 
as  a  means  of  making  measured 
drawings.  The  second  semester  is 
devoted  to  developing  effective  drawing 
techniques  for  precise  descriptions  of 
surface,  color,  and  material,  using 
pastels,  markers,  prismacolor,  and  other 
designer's  materials. 

ID  303 

Industrial  Materials  and  Processes 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Films,  lectures,  and  field  trips  are  used  to 
familiarize  students  with  industrial 
fabrication  processes  for  wood,  metal, 
and  plastics;  techniques  such  as  die 
making,  injection  molding,  blow  molding, 
lazer  cutting,  explosion  forming,  etc. 
Emphasis  placed  on  the  study  of  mate- 
rial characteristics  and  their  appropriate 
use  with  forming  methods. 


ID310 
Design  Studio 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
A  study  of  Design  methodology  related 
to  designing  for  mass  production.  Most 
projects  are  conducted  with  the  help  of 
consultants  from  industry.  Problems  are 
given  in  product  design,  packaging, 
exhibition  design,  transportation  design. 

ID  311 
Exhibit  Design 

3  hours,  once  a  week 
1 .5  credits/semester:  fall  and  spring 
The  exploration  of  the  exhibit  design 
process;  the  collection  of  information, 
planning,  traffic  flow,  display  and 
communication  techniques.  Exhibit 
design  requires  the  extensive  use  of  all 
the  designers's  skills. 

ID  320 
Graphic  Design 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
An  intense  workshop  in  the  structuring 
and  visual  and  typographic  information 
as  they  relate  to  the  Industrial  Designer. 
Clear  approaches  are  explored  on  the 
application  of  this  information  to 
products,  packaging,  stationery,  etc. 
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Advanced  (Senior) 


ID  401     Industrial  Design  Seminar 
ID  410    Industrial  Design 
ID  41 2    Portfolio  Preparation 

Studio  Electives 

Liberal  Arts 


3.0 

6.0 

3.0 

9.0 

12.0 


ID  401 

Industrial  Design  Seminar 

3  hours,  once  a  week 
1.5  credits/seminar:  fall  and  spring 
A  forum  for  the  discussion  and  study  of 
current  ideas  within  the  design  field. 
Presentations  made  by  the  staff  and 
guest  speakers.  The  course  requires  a 
term  paper  concerned  with  the  issues 
considered. 

ID  402 

Advanced  Design  Workshop 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  workshop  when  each  student  deals 
with  problems  of  an  advanced  nature  of 
his  own  choosing. 


ID410 
Industrial  Design 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
The  first  semester  is  devoted  to  the 
solution  of  design  problems  offered  by 
selected  industries  and  is  a  continuation 
of  ID  310.  The  second  semester  provides 
the  student  with  an  opportunity  to  work 
on  a  12-week  problem:  the  time  is 
divided  between  research,  thematic 
development,  design  and  presentation. 

ID  412 

Portfolio  Preparation 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Instruction  and  guidance  in  the 
preparation  of  professional  stationery, 
resume,  portfolio  and  slide  presentation. 


Painting  and  Drawing 


In  preparing  students  for  a  career  in  the  fine  arts,  the  Painting  and 
Drawing  Department  concerns  itself  primarily  with  the  problems  of  two- 
dimensional  work.  The  study  of  sculptural  .and  environmental  forms  is 
not  overlooked,  however,  since  the  nature  of  contemporary  painting  and 
drawing  has  been  much  influenced  by  these  concerns  in  recent  years.  The 
department  places  great  emphasis  on  the  fundamentals  of  painting  and 
drawing  as  skills,  involving  both  materials  and  techniques.  Concurrently, 
emphasis  is  given  to  the  development  of  the  individual's  initiative  and 
capacity  for  self-criticism. 

Although  required  drawing  credits  are  minimal,  drawing  is  strongly 
recommended.  Expanded  course  offerings  are  available  in  this  area  for 
students  wishing  to  seriously  pursue  a  drawing/painting  career. 

A  faculty  of  practicing  professional  artists  presents  the  students  with 
a  structured  sequence  of  problems,  exploring  the  field  from  the  rudiments  of 
pictorial  organization  to  the  refinements  of  aesthetic  interpretation.  Studio 
work  is  augmented  by  seminars,  courses  in  theory,  programs  of  visiting 
lecturers,  and  field  trips  to  various  museums  in  Philadelphia,  suburban 
Pennsylvania,  and  bordering  states.  This  supplementary  curriculum  is 
designed  to  expand  the  student's  conceptual  range,  capacity  for  criticism, 
and  personal  vision. 

Qualified  painting  majors  at  PCA  have  a  unique  opportunity  to  spend 
one  semester  living,  working,  and  studying  under  the  auspices  of  the  Artists 
for  Environment  Program.  For  more  information  see  Adjunct  Programs. 


Faculty 


Cynthia  Carlson,  Co-Chairperson, 

Gerald  Nichols,  Co-Chairperson 

Edna  Andrade 

Eugene  Baguskas 

Morris  Berd 

Dante  Cattani 

Larry  Day 

Fred  Gutzeit 

Albert  Gold 

Gerald  Herdman 

Steven  Jaffe 


David  Kettner 
Robert  Keyser 
Robert  McGovern 
Edith  Neff 
Jane  Piper 
Boris  Putterman 
Warren  Rohrer 
Harry  Soviak 
Doris  Staffel 
Thomas  Stearns 
Lily  Yeh 


The  Department  of  Painting  and  Drawing 
seeks  to  offer  students  alternative 
aesthetic  and  stylistic  approaches  to  the 
visual  arts.  For  this  reason  sections  of 
identically  numbered  courses,  taught  by 
different  instructors,  may  have  some 
programatic  differences.  Students 
registering  for  these  courses  will  be 
provided  with  descriptive  statements 
clarifying  the  intentions,  goals  and 
procedures  anticipated  by  the  instructor 
assigned  to  each  section. 


Introductory  (Sophomore) 


PT  201    Representational  Painting 

PT  203    Non-Representational  Painting 

PT  201    or  203  Second  Semester 

DR  207  Drawing  Problems 

PT219    Painting  Practices 

PT217    Media  and  Techniques 

Studio  Electives 

Liberal  Arts 


3.0 
3.0 
3.0 
3.0 
1.5 
3.0 
4.5 
12.0 


PT201 

Representational  Painting 

6  hours,  once  a  week 

3  credits/semester:  fall  and  spring 

An  introduction  to  painting  from  nature. 

The  figure,  landscape  and  still  life  may 

be  employed  as  subject  matter. 

PT203 

Non-Representational  Painting 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
An  introduction  to  abstract  and 
non-objective  concepts  in  painting. 


DR205 
Drawing 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Introduction  to  the  organization  of 
form  and  space  in  both  perceptual 
and  conceptual  modes  of  drawing. 
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DR207 

Drawing  Problems 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Introduction  to  various  kinds  of  drawings 
as  defined  through  historical  uses,  for 
example,  drawing  as  preparatory  sketch, 
as  diary,  as  finished  product,  etc. 

DR209 
Oriental  Media 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Explores  various  Oriental  painting 
techniques  and  materials,  such  as  brush 
and  ink  on  mulberry  paper,  etc.  Students 
are  not  taught  to  paint  in  Oriental  styles. 
They  are  expected,  through  practice,  to 
formulate  their  own  techniques  and 
images. 

DR211 
Aqueous  Media 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
An  introduction  to  the  art  and  craft  of 
transparent  and  opaque  (watercolor  and 
gouache)  painting.  The  student  learns 
how  these  media  may  serve  personal 
goals  in  both  perceptual  and  conceptual 
painting. 

DR213 

Anatomy  and  The  Figure 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
This  course  gives  the  student  the 
opportunity  to  investigate  the  basic 
visual  structure  of  the  human  figure — 
both  skeletal  and  muscular.  During 
the  second  semester,  the  human  head 
will  be  studied  as  well  as  basic  posi- 
tions of  the  figure  with  their  context. 


DR215 

Pastel  Drawing 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Response  to  color  line  and  color  mass 
constitute  the  direction  of  course  format. 
Inventiveness  of  technique  and  facility  of 
application  are  directed  toward 
expansion  of  the  individual's  approach 
to  this  media. 

PT217 

Media  &  Techniques 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Investigation  through  lectures, 
demonstrations,  and  in-class  work  of  the 
diverse  materials  and  methods  of  the 
painter.  Pigments,  binders,  grounds  and 
their  supports,  presentation  and 
conservation  are  studied  in  depth. 

PT219 

Painting  Practices 

1 .5  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Initial  weeks  will  be  spent  reviewing 
historical  painting  practices  with  slides 
and  discussion.  Investigation  of  cave 
paintings,  icon  and  religious  book 
illustration,  murals  and  various  practices 
of  the  East,  working  up  to  present  day 
practices  and  strategies. 
After  the  initial  survey,  individual  artists 
will  be  studied  in  depth  each  week  with 
slides  and  discussions.  Artists  with 
related  ideas  and  practices  will  be 
discussed  as  well  as  their  influences. 


Intermediate  (Junior) 


PT401    Advanced  Painting 

or 
PT403    Multi-Media 
PT411    Art  Theories 
PT413    Artist  in  Society 

Studio  Electives 

Liberal  Arts 


12.0 

12.0 
1.5 
1.5 
6.0 

12.0 


Advanced  (Senior) 


PT401    Advanced  Painting 

or 
PT403    Multi-Media 
PT409    Senior  Seminar 

Studio  Electives 

Liberal  Arts 


12.0 

12.0 
1.5 
6.0 

12.0 


PT401 

Advanced  Painting 

6  hours,  once  a  week  or  3  hours,  twice  a 
week 

3  credits/semester:  fall  and  spring 
The  course  intends  to  cultivate  the  stu- 
dent's ability  to  work  independently.  Pro- 
jects will  be  encouraged  rather  than 
assignments.  The  work  may  be  repre- 
sentational or  not  and  may  employ  vari- 
ous media.  Emphasis  is  placed  on  pro- 
cedures for  gathering,  recording  and 
organizing  visual  information.  As  dic- 
tated by  the  individual  student's  needs, 
inquiry  and  experiment  in  areas  of  art 
history  and  visual  perception  will  be 
encouraged. 


PT403 
Multimedia 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
An  investigation  of  fabricated  or  non- 
traditional  approaches  to  painting.  A 
tutorial  approach  is  used  in  addition  to 
group  sessions  devoted  to  lectures  and 
critiques. 
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DR405 
Advanced  Drawing 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Drawing  taught  as  depiction, 
organization,  metaphor  and  object. 

PT407 
Tutorial 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
For  painting  majors  only.  One-hour 
individual  appointments  once  every 
three  weeks  to  review  and  discuss,  on  a 
one-to-one  basis,  the  concerns  and 
forms  adopted  by  the  student  in  the 
unsupervised  pursuit  of  his/her  work. 

PT409 

Senior  Seminar 

1 .5  hours  once  a  week 

1.5  credits/semester:  fall  and  spring 

A  forum  in  which  senior  students  discuss 

formal,  philosphical  and  poetic  concerns 

in  their  work.  Emphasis  is  placed  on 

student  participation. 


PT411 

Art  Theories 

1 .5  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  lecture  class  dealing  with  the  nature 
and  effect  of  various  aesthetic  theories. 

PT413 

Artist  in  Society 

1 .5  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  study  of  the  cultural,  political  and 
economic  forces  that  affect  art  and  artist. 
An  investigation  of  the  structure  of  the  art 
world  and  how  reciprocal  meanings 
establish  themselves  between  society 
and  art. 


Graduate 


PT  500-01  PT  500-02 
Painting 

3-15  hours  per  week 
1.5-7.5  credits/semester:  fall  and  spring 
A  tutorially  taught  class  based  on  weekly 
one-to-one  discussions  attempting  to 
assist  students  in  pursuing  ideas  and 
works  generated  by  themselves,  occa- 
sionally supplemented  by  group  cri- 
tiques and  class  trips  to  exhibitions  or 
to  a  lecture.  Open  to  graduate  students 
only. 
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Photography/Film 


Photography  and  Film  encompass  a  broad  range  of  forms  and 
functions.  As  descriptive  and  interpretive  media  they  serve  to  record  and 
define  our  social  and  physical  environment.  Pursued  for  their  expressive  and 
creative  possibilities  they  reveal  and  shape  attitudes,  concepts  and  feelings. 
The  Photography  and  Film  department  concerns  itself  with  this  whole  spec- 
trum, within  which  students  are  helped  both  to  develop  a  personal  vision 
and  to  acquire  the  appropriate  tools  and  discipline  to  pursue  it. 

The  department's  programs  are  designed  to  move  the  student  in  a 
thorough,  orderly  progression  through  the  principal  problems  and  materials 
of  the  field,  while  permitting  ample  opportunities  for  individual  interest  to  find 
outlets  in  special  concentrations  or  emphases.  During  the  first  year  of  the 
program  the  student  explores  both  photography  and  filmmaking,  not  only  for 
the  specific  concerns  of  each,  but  also  as  interrelated  disciplines.  After  the 
initial  year,  the  photography  or  film  major  conentrates  on  a  program  of  study 
in  his  or  her  chosen  area,  although  work  in  the  other  medium  may  be 
continued  on  an  elective  basis. 

Within  the  still  photography  area,  students  may  place  special  em- 
phasis on  their  work  in  any  of  the  department's  principal  directions,  includ- 
ing color  printing,  studio  photography,  multimedia  performance  as  well  as 
to  contemporary  black-and-white  concerns.  In  the  filmmaking  area,  spe- 
cialized concentrations  are  available  in  independent  filmmaking,  cinematog- 
raphy and  production,  and  animation.  Although  there  is  no  formal  provision 
for  a  dual  major,  there  is  an  opportunity  for  students  to  combine  photography/ 
film  concentration  in  tandem  with  other  departments. 

Graduates  work  in  studios,  in  advertising  agencies,  as  in-house 
photographers  with  corporations,  for  publishers,  schools,  television  stations 
and  other  institutions  or  as  independent  self  employed  photographers. 
Some  graduates  pursue  careers  in  other  fields  while  practicing  photography 
or  filmmaking  as  an  avocation.  Other  graduates  have  entered  graduate 
school  to  prepare  for  teaching  careers. 


Faculty 


Ron  Walker,  Chairperson 
Mary  Beams 
Howard  Danelowitz 
Thomas  Goodman 
Gerald  Greenfield 


Alfred  Ignarri 
Ron  Kanter 
Ray  K.  Metzger 
Thomas  Porett 
Peter  Rose 


Photography/Film:  Photography 


Introductory  (Sophomore) 


PF  21 0   Introduction  to  Filmmaking  I,  II 
PF  21 1    Introduction  to  Photography  I,  li 
PF215    Photo  Materials 

Studio  Electives 

Liberal  Arts  (Art  History/Photo  History) 

Liberal  Arts  (other) 


6.0 
6.0 
1.5 
4.5 
6.0 
6.0 


All  Department  courses — students  in 
every  area  must  attend. 

PF210A 

Introduction  to  Filmmaking  I 

6  hours,  once  a  week 

3  credits/semester:  fall 

An  introduction  to  the  mechanics  and 

techniques  of  silent  filmmaking — 

principles  of  shooting  and  composition — 

lighting,  the  logic  of  arrangement, 

and  editing. 

PF210B 

Introduction  to  Filmmaking  II 

6  hours,  once  a  week 

3  credits/semester:  spring 

A  continuation  of  PF  210  A  with  emphasis 

on  more  experimental  modes:  image  and 

time  manipulations,  multiple  projections, 

and  an  introduction  to  sound  concepts 

and  techniques. 

Prerequisite:  PF210A 


PF211  A 

Introduction  to  Photography  I 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Introduction  to  basic  concepts,  pro- 
cesses, and  techniques  of  photog- 
raphy including  camera  usage,  ex- 
posure, darkroom  procedures,  lighting, 
and  their  controlled  applications. 
Required  for  admission  to  photography 
courses  above  PF  21 1 . 

PF211  B 

Introduction  to  Photography  II 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Continuation  of  normative  approach  to 
black  and  white,  small  camera  methods. 
Technical  controls  are  strengthened  as  a 
basis  for  exploring  modes  of  seeing. 
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PF215 

Photo  Materials 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  non-production  course  acquainting 
students  with  less  traditional  black- 
and-white  materials  through  experi- 
mentation with  films,  papers,  and 
chemistry,  and  with  basic  functions  of 
color  in  photography  and  film  through 
practical  work  with  color  transparency 
materials. 
Prerequisite:  PF  211  A 


Intermediate  (Junior) 


PF  31 1    Intermediate  Workshop 

PF  31 3    Basic  Studio;  the  Constructed  Subject 

PF317    Color  Printing  Workshop 

Choice  of  one  of  the  following: 
PF315   Studio  Workshop 
PF  31 8   Interacting  Images 
PF323   Selected  Topics 

Studio  Electives 

Liberal  Arts  (Art  History/Photo  History) 

Liberal  Arts  (other) 


6.0 

6.0 
3.0 

3.0 
3.0 
3.0 
6-9.0 
6.0 
6.0 


PF311  A&B 
Intermediate  Workshop 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Exploration  of  photographic  imagery 
through  a  series  of  problems  aimed  at 
personal  vision  and  creative  growth. 
Prerequisite:  PF211  A&B,  PF215 

PF313A 
Basic  Studio 

6  hours,  once  a  week 

3  credits/semester:  fall 

Introduction  to  studio  techniques,  use  of 

the  4  x  5  camera  and  artificial  lighting. 

Prerequisite:  PF211  A&B 

PF313B 

The  Constructed  Subject 

6  hours,  once  a  week 
3  credits/semester:  spring 
An  approach  emphasizing  the  photog- 
rapher's responsibility  for  assembling 
and  directing  all  aspects  of  the  picture. 
Prerequisite:  PF  313  A 

PF315 

Studio  Workshop 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Intensive  practice  of  studio  techniques, 
with  emphasis  on  controlled  lighting, 
large  and  small  scale  set-ups,  view 
camera  usage  with  both  color  and 
black/white  materials. 
Prerequisite:  PF211  A 

PF317 

Color  Printing  Workshop 

6  hours,  once  a  week 

3  credits/semester:  fall  and  spring 

Introduction  to  traditional  methods  of 

color  printing,  leading  to  an  exploration 

of  the  technical  and  creative  possibilities 

of  color  in  photography. 

Prerequisite:  PF  211  A 

PF318 
Interacting  Images 

6  hours,  once  a  week 

3  credits/semester:  spring 

A  study  of  how  meaning  is  affected  by 

the  ordering  of  discrete  images. 

Sequences  are  programmed  for  slide 

projection. 

Prerequisite:  PF211  A 


PF319 

Large  Format  Photography 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Production  course  using  the  4"  x  5"  or  8" 
x  10'  view  camera,  directed  toward  a 
mastery  of  the  basic  techniques  and  an 
understanding  of  the  potentials  of  large 
format  photography.  Emphasis  is  placed 
on  the  use  of  the  view  camera  outside  of 
the  studio. 
Prerequisite:  PF211  A 

PF321 
Selected  Topics 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Study  of  one  or  more  various  media, 
methods,  or  problems  in  still  photog- 
raphy, to  be  offered  according  to  the 
instructor's  interests  and  students'  re- 
quests. Prerequisites:  may  vary  with 
topic. 

PF323 
Selected  Topics 

6  hours,  once  a  week 
3  credits/semester:  fall  or  spring 
Study  of  one  or  more  various  media, 
methods,  or  problems  in  still  photog- 
raphy to  be  offered  according  to  the 
instructor's  interests  and  students'  re- 
quests. Prerequisites;  may  vary  with 
topic. 
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Advanced  (Senior) 


PF411 
PF415 


PF413 
PF323 


Advanced  Photography 
Criticism  Seminar 
Choice  of: 

Professional  Practices 
Selected  Topics 
Studio  Electives 
Liberal  Arts 


6.0 

6.0 

3.0 

3.0 

6-9.0 

12.0 


PF411  A&B 

Advanced  Photography 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Continuation  of  Junior  Workshop;  work 
on  long-term  individual  projector 
shorter-term  problems  to  develop 
technical,  aesthetic,  and  conceptual 
mastery  of  the  medium. 
Prerequisite:  2  credits  in  Photography 
including  PF  311. 

PF413 

Professional  Practices 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Study  of  the  practice  of  professional 
photography,  with  attention  to  various 
career  opportunities,  portfolio 
presentation,  business  practices, 
professional  ethics,  photographic  law, 
and  personal  objectives.  A  variety  of 
professional  guests  visit  the  course. 
Prerequisite:  PF313 

PF  415  A&B 
Criticism  Seminar 

3  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
An  analysis  of  contemporary  criticism 
intended  for  both  film  and  photography 
students.  Extensive  reading  and  some 
writing,  with  some  attention  to  current 
showings  and  exhibitions. 


PF499 
Practicum 

3  or  6  hours  arranged 

1.5-3  credits/semester:  fall  and  spring 

Prerequisite:  Major  with  PF  211  B 

PF999 
Independent  Project 

2  to  6  hours,  arranged 

1-3  credits/semester:  fall  and  spring 

Prerequisite:  Major  with  PF211  B 


Photography/Film:  Film 


Introductory  (Sophomore) 


PF  21 0   Introduction  to  Filmmaking  I,  II 
PF  21 1    Introduction  to  Photography  I,  II 
PF212    Introduction  to  Animation 

Studio  Electives 

Liberal  Arts  (Art  History/Photo  History) 

Liberal  Arts  (other) 


6.0 
6.0 
3.0 
4.5 
6.0 
6.0 


PF  212  A&B  (For  B-Prereq.  212  A) 
Introduction  to  Animation 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
A  workshop  class  covering  basic  theory, 
techniques,  and  practice  of  drawn, 
stop-action,  and  graphic  animation. 
Students  execute  a  series  of  assigned 
exercises  and  complete  a  short  film 
using  selected  animation  techniques. 

PF218 
Creative  Sound 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  course  dealing  with  the  production 
utilization  and  organization  of  sound  as  a 
medium  unto  itself.  The  classical  studio 
techniques  such  as  editing,  tape  over, 
and  mixing  will  be  explored  as  well  as 
the  use  of  the  ARP  2600  electronic  music 
synthesizer.  The  course  deals  with  both 
production  and  history  of  recorded 
sound  as  an  artistic  endeavor. 
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Intermediate  (Junior) 


PF  31 0   Cinematography  and  Production  Workshop 

PF314    Film  Form 
PF320    Film  Sound 
PF322    Film  Technology 

Studio  Electives 

Liberal  Arts  (Art  History/Photo  History) 

Liberal  Arts  (other) 


6.0 
3.0 
3.0 
3.0 
6.0 
6.0 
6.0 


PF310A&B 

Cinematography  and  Production 

Workshop 

6  hours  a  week 

3  credits/semester:  fall  and  spring 
Production  techniques  in  actual  filming 
situations:  starting  from  the  script, 
budgeting,  script  breakdown, 
through  editing  to  the  finished  release 
print.  Students  are  required  to  serve  as 
director,  cameraperson,  soundperson, 
grip  and  propperson. 
Prerequisite:  PF210A&B 

PF314A&B 
Film  Form 

3  hours,  once  a  week 
1.5  credits/semester 
A  study  of  the  aesthetics  of  cinema 
through  an  examination  of  the  elements 
of  film  language  and  the  procedures  of 
film  production.  Specifically,  the  course 
is  a  theoretical  and  practical  inquiry  into 
the  ways  in  which  visual  and  aural 
elements  are  used  to  explore  and 
produce  artistic  meaning,  and  relies 
upon  analysis  of  works-in-progress  from 
PF310andPF410A&B. 
Prerequisite:  PF  210  B  or  PF  212  B. 

PF316 

Film  Directing 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Translation  of  film  script  into  film  reality, 
approached  through  study  of  narrative 
and  dramatic  continuity  in  selected  films 
and  through  practical  exercises  in  the 
problems  of  directing. 
Prerequisite:  PF310A 


PF320A&B 
Film  Sound 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Introduction  to  the  application  of  sound 
in  film,  with  instruction  and  practice  in 
the  use  of  sound  recording  equipment, 
mixers,  sound  transfer,  editing  and 
general  techniques.  During  the  second 
semester  the  student  completes  a  sound 
track  for  a  film  in  conjunction  with 
Cinematography  and  Production 
Workshop,  Animation,  or  Advanced 
Filmmaking. 
Prerequisite:  PF  210  B  or  PF  212  B 

PF322A&B 
Film  Technology 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
An  examination  of  some  of  the  technical 
materials  and  procedures  that  comple- 
ment the  filmmaker's  production  skills. 
Basic  electronics,  optical  printing,  editing 
procedures,  mechanical  skills.  Second 
term  considers  the  aesthetic  impli- 
cations of  some  of  these  concepts. 
Prerequisite:  PF  210  B  or  PF  212  B 


Advanced  (Senior) 


PF  41 0   Advanced  Cinematography  and  Production  Workshop 
PF414    Filmmaking  Seminar 
PF415   Criticism  Seminar 

Studio  Electives 

Liberal  Arts 


6.0 
3.0 
6.0 
6.0 
12.0 


PF410A&B 

Advanced  Cinematography  and 

Production  Workshop 

6  hours  a  week 

3  credits/semester:  fall  and  spring 

Continuation  of  PF  310 

Increased  independence  is  required  of 

senior  majors. 

Prerequisite:  PF  310  B,  PF  320,  PF  322 


PF414A&B 
Filmmaking  Seminar 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Screening  and  criticism  of  student  work. 
Emphasis  is  on  the  personal  film  and 
animated  films,  in  distinction  from 
dramatic  and  documentary  film.  In- 
tended to  serve  as  a  context  for  pur- 
suing advanced  independent  produc- 
tion in  film  and  animation. 
Prerequisite:  PF  310  B  or  PF  312. 
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Photography/Film:  Animation 


Introductory  (Sophomore) 


PF210   Introduction  to  Filmmaking  I  3.0 

PF211    Introduction  to  Photography  I,  II  6  0 

PF212    Introduction  to  Animation  6.0 

PF215    Photo  Materials  1.5 

Studio  Electives  4.5 

Liberal  Arts  (Art  History/Photo  History)  6.0 

Liberal  Arts  (other)  6.0 

Intermediate  (Junior) 


PF312    Animation  Workshop  6.0 

PF320    Film  Sound  3.0 

PF322    Film  Technology  3.0 

Studio  Electives  9  0 

Liberal  Arts  (Art  History/Photo  History)  6.0 

Liberal  Arts  (other)  6.0 

PF312A&B 
Animation  Workshop 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
A  continuation  of  PF  212  B,  with 
increased  independence  and  emphasis 
on  individual  production  of  animated 
films.  May  be  repeated. 
Prerequisite:  212  B 

Advanced  (Senior) 

PF412   Advanced  Animation  6  0 

PF415    Criticism  Seminar  6  0 

Studio  Electives  9.0 

Liberal  Arts 12.0 

PF412A&B 
Advanced  Animation 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Long  term  independent  project. 
Prerequisite:  PF312A&B 
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Printmaking 

The  Printmaking  Department  offers  extensive  facilities  and  expertise 
for  work  in  traditional  and  contemporary  print  methods.  The  major  graphic 
media — relief,  etching  (intaglio),  lithography,  and  screenprinting — are 
studies  in  both  traditional  and  experimental  modes.  During  the  three  year 
period  of  study,  emphasis  is  placed  on  the  unique  evolution  of  each  student 
toward  an  individualized  use  of  the  graphic  processes.  This  is  a  multi- 
dimensional program  in  printmaking  with  additional  stimulation  provided 
by  optional  courses  in  related  areas. 

The  department's  objectives  are  the  development  of  conceptual 
abilities,  technical  proficiencies,  a  broad  based  experience,  diversely 
multidirectional  in  range  of  possibilities  of  self  expression,  as  well  as  career 
entry  competencies. 

Creative  Concepts  courses  focus  particular  attention  on  the 
development  of  visual  images  from  the  initial  conception  through  a  process 
of  articulation,  to  a  completed  resolution.  Visiting  artists,  field  trips,  and 
guest  lectures  supplement  studio  experience.  Courses  in  Book  Design 
stimulate  experimentation  in  joining  the  elements  of  paper  (as  well  as  other 
materials),  prints,  typography,  construction  and  bookbinding. 

The  Printmaking  Department  workshop  experience  is  enriched  by 
first  hand  encounters  with  the  original  fine  prints  in  outstanding  Philadelphia 
collections.  A  Print  Study  Seminar  is  held  at  the  Print  Department  of  the 
Philadelphia  Museum  of  Art  and  the  Alverthorpe  Gallery  in  Jenkintown  (the 
Rosenwald  Collection  of  the  National  Collection  of  Fine  Arts  and  Library  of 
Congress).  These  seminars  and  visits  to  other  area  museums  and 
collections  to  see  original  prints  ranging  from  the  15th  to  the  20th  century 
facilitates  and  extends  the  students'  investigation  of  the  graphic,  symbolic 
and  aesthetic  characteristics  inherent  in  each  medium. 

Department  graduates  may  choose  to  continue  their  development 
with  graduate  studies  or  find  more  immediate  application  of  their  quest  for 
professional  achievement  in  the  areas  of  fine  arts,  education,  book  design 
and  production,  edition  printing  or  illustration. 


Faculty 

Michael  Lasuchin,  Chairperson 

Jerome  Kaplan 

Nancy  Boylen 

Nathan  Knobler 

Patricia  Dreher 

Stephen  Tarantal 

Arlene  Gostin 

Martha  Zelt 

Lois  Johnson 

Introductory  (Sophomore) 

PR  209  Relief— 1 

3.0 

PR  201    Etching— 1 

3.0 

PR  202   Lithography— 1 

3.0 

PR  203  Screenprint— 1 

3.0 

PR  210  Drawing/Printmaking 

1.5 

PR  227  Typographic  Elements 

1.5 

Studio  Electives 

6.0 

Liberal  Arts 

12.0 

PR  201  A 
Etching — 1 

6  hours,  once  a  week 
3  credits/semester:  spring 
Basic  and  extrapolated  techniques  in 
traditional  and  contemporary  etching, 
engraving,  drypoint,  aquatint,  mezzotint, 
collagraphy,  photoetching  and  any 
combination  of  them;  their  application  in 
the  modern  modes  of  expression;  and 
exploration  of  inherent  qualities  and 
idiosyncracies  of  them. 

PR  201  A,  B 
Etching— 2 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Introduction  to  the  basic  methods  in 
etching  such  as  drypoint,  engraving, 
aquatint,  mezzotint,  collagraph, 
photoetching  as  well  as  possible 
combinations  of  them  in  creative 
processes. 


PR  202  A 
Lithography — 1 

6  hours,  once  a  week 
3  credits/semester:  spring 
Both  aluminum  plate  and  stone  lithog- 
raphy as  one  of  the  strongest  auto- 
graphic media  are  carefully  investigated 
and  elaborated  in  the  effort  to  obtain 
the  rich  rewards  in  this  venerated 
media.  The  use  of  color  is  also  seri- 
ously considered. 

PR  202  A,  B 
Lithography — 2 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
The  same  as  above  but  limiting  some  of 
the  technical  areas  inherent  in  the 
medium.  This  affords  the  serious  student 
the  opportunity  to  concentrate  on  the 
most  important  aspects  of  the  lithograph 
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PR  203  A 
Screenprinting — 1 

6  hours,  once  a  week 
3  credits/semester:  fall 
Introduction  and  investigation  of  all  basic 
methods  of  serigraphy:  paper  stencil, 
glue  and  tusche,  cut-film,  photo- 
sensitive emulsion,  selestine  method, 
flocking,  relief  screening,  etc. 

PR  203  A,  B 
Screenprinting — 2 

3  hours,  once  a  week 

1.5  credits/semester:  fall  and  spring 

Basic  stencil  methods  such  as  paper, 

glue,  film,  direct  photo-sensitive 

emulsion,  glue-resist,  etc.,  will  be 

elaborated. 

PR  204  A,  B 

Book  Design — 1,2 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
The  interaction  of  an  image  in  context  is 
examined  with  special  emphasis  upon 
series,  sequences  and  other  extended 
formats.  The  interaction  of  type  and 
image  will  be  explored  in  both  group  and 
individual  projects. 

PR  209  A 
Relief— 1 

6  hours,  once  a  week 
3  credits/semester:  fall 
All  basic  relief  printing  methods,  such  as 
linoleum  cut  and  etching,  wood  cut, 
wood  engraving,  metal  relief,  cardboard 
cut,  collagraphic  assemblages,  plaster 
relief,  cello-cuts,  embossment  as  well  as 
a  number  of  unorthodox  methods  related 
to  relief  printing  will  be  investigated  and 
pursued. 

PR  209  A,  B 
Relief— 2 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
An  introduction  to  basic  relief  printing 
methods  including  stamp  prints, 
linoleum  cuts,  wood  cuts  and  wood 
engravings  as  well  as  work  with  metal 
and  cardboard  cutting  and  collage. 


PR  210  A 
Drawing/Printmaking 

3  hours,  once  a  week 
1 .5  credits/semester:  fall 
A  course  emphasizing  the  development 
of  visual  perception  and  the  organization 
of  experience  into  compositions  related 
to  printmaking.  Both  directly  observed 
subject  matter  and  conceptual  images 
will  be  used  as  basis  for  image  making. 

PR  223  A,  B 
Bookbinding  Methods 

3  hours,  once  a  week 

1.5  credits/semester:  fall  and  spring 

A  workshop  class  emphasizing  familiarity 

with  the  characteristics  and  handling 

qualities  of  materials  use  to  fabricate 

familiar  objects  such  as  pamphlets, 

portfolios,  sketchbooks  and  solander 

boxes. 

PRC224A,  B 
Fabric  Printing — 1 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Investigation  of  fabrics  and  their 
properties  for  screen  printing.  Screen 
stretching  and  making,  preparations  of 
acetate  drawings  and  other  marking 
techniques  for  direct  emulsion  screen- 
making  will  be  covered.  Use  of  table 
registration  devices  for  printing  of  repeat 
designs,  printing  on  fabric  with  pigments 
and  dyes  will  also  be  studied.  The  use 
of  copy-camera  and  opaque  projector 
is  covered  for  use  in  designing. 

PRI  227  B 
Typographic  Elements 

3-6  hours,  once  a  week 
1.5-3  credits/semester:  spring 
Introduction  to  the  basic  organization  of 
typographic  elements  through  monotype 
(metal)  hand  composition.  Study  will 
include  analysis  and  development  of  the 
printed  page  vis-a-vis  the  application  of 
type  and  image  (relief  printing).  Process 
will  extend  to  letterpress  reproduction. 


Intermediate  (Junior) 


PR  300  Printmaking  Workshop 
PR  305  Creative  Concepts 
PR  306   Print  Study  Seminar 
PR  204   Book  Design 

Studio  Electives 

Liberal  Arts 


6.0 

3.0 
3.0 
3.0 
6.0 
12.0 


PR  300  A,  B 
Printmaking  Workshop 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
A  continuation  of  the  development  of 
skills  in  all  basic  media  such  as  relief, 
intaglio,  lithography,  screenprinting,  in  a 
concentration  on  one  or  any  combination 
of  them,  including  non-printmaking 
methods.  Investigation  of  combination  of 
media,  including  three  dimensional 
forms  and  unorthodox  uses  of  materials 
and  techniques  with  an  emphasis  on 
integration  is  included. 


PR  305  A,  B 

Creative  Concepts  1,  2 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Development  of  ways  and  means  for 
concept,  growth,  and  resolution  of  visual 
ideas.  Primary  concern  is  acquisition  of 
professionalism,  applicational  skills, 
group  discussions  and  general  growth  of 
critical  evaluative  abilities. 

PR  306  A,  B 

Print  Study  Seminar— 1, 2 

3  hours,  alternate  weeks 
1.5  credits/semester:  fall  and  spring 
Study  and  discussion  of  original  prints 
and  rare  books  from  masters  of  the  15th 
through  the  20th  centuries,  research  and 
discussion  of  individual  artists  as  respon- 
dents to  the  politics,  literary  and  musical 
arts  of  their  period  and  the  develop- 
ment of  their  imagery. 
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PR32TA 

Contract  Editioning 

3  hours,  once  a  week 
1.5  credits/semester:  fall 
Involvement  in  the  technology  and 
experience  of  printing  limited  editions  for 
other  artists. 

PR  322  A 

Printmaking:  Non-Silver 

Photoprocesses 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Exploration  of  ideas  in  photographic  silk 
screen  and  etching  processes;  gum 
bichromate  and  cyanotype  photo- 
techniques,  including  work  with  color 
separation.  Some  knowledge  of  both 
photography  and  printmaking  are  re- 
quired. Prerequisites:  PF211,  or 
PR  201,  or  PR  203 

PRC324A,  B 
Fabric  Printing  2 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Continued  exploration  of  dye  and  pig- 
ment printing  with  emphasis  on  individ- 
ual direction.  Direct  application  tech- 
niques, sewing,  quilting  and  trapunto 
will  be  covered.  Students  work  independ- 
ently and  individually  with  instructor. 
Some  previous  screenprinting  experi- 
ence required. 


PR  326  B 

Offset  Printmaking 

3  hours,  once  a  week 
1.5  credits/semester:  spring 
Development  of  skills  in  printing  with 
offset  lithography  for  personal  imagery  in 
both  hand  drawn  and  commercial 
photographic  methods.  Prerequisite: 
3  credits  in  Lithography,  class  limit  10. 


Advanced  (Senior) 


PR  400  Printmaking:  Advanced  Workshop 
PR  400  Printmaking:  Advanced  Workshop 
PR  406  Thesis  Seminar 

Studio  Electives 

Liberal  Arts 


6.0 

6.0 

3.0 

6.0 

12.0 


PR  400  A,  B 

Printmaking:  Advanced 
Workshop — 1 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Students  continue  to  develop  their  own 
style  and  technique  while  establishing 
their  own  direction,  personal  and  original 
expression.  The  workshop  atmosphere 
permits  a  comfortable  handling  of  all 
procedures  and  problems  in  all  print- 
making  processes  and  possible  involve- 
ment with  adjacent  expressive  means 
such  as  drawing,  painting,  sculpture, 
photography,  audio  visuals,  crafts,  etc. 


PR  400  A,  B 

Printmaking:  Advanced 
Workshop — 2 

6  hours,  once  a  week 

3  credits/semester:  fall  and  spring 

An  equal  extension  and  an  integral  part 

of  the  PR  400  A,  B,  this  course  is  another 

half  of  the  seniors  required  workshop 

time. 

PR  407  A,  B 

Thesis  Seminar — 1, 2 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Acquisition  of  a  professional  profile: 
portfolio  preparation,  resume,  slides, 
exhibition  participation,  discussions  of 
works-in-progress.  The  pre-graduation 
presentation  of  portfolio  and  one  person 
show  as  well  as  cultivation  of  awareness 
of  contemporary  conditions  and  prac- 
tices in  the  field  are  among  the  primary 
concerns  of  this  class. 
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Sculpture 

Sculpture  reflects  one  of  the  deepest  creative  impulses  of  artistic 
endeavor.  Its  image-making  options  now  encompass  all  its  traditional  forms 
and  many  new,  innovative  possibilities  that  range  in  size  from  coins  to 
monuments.  Usually  working  as  independent  artists,  sculptors  make  objects 
for  exhibition  and  sale,  or  on  commission,  from  architects  and  planners.  A 
sculptor's  special  education  and  acquired  skills — woodworking,  welding, 
forging,  molding  and  casting,  carving  and  modeling — can  be  productively 
applied  to  the  many  occupations  that  require  abilities  to  conceive,  organize 
and  construct  materials  in  a  spatial  and  volumetric  manner. 

The  department's  instructional  aim  is  to  provide  a  sound,  balanced 
exposure  to  the  formal,  technical  and  intellectual  aspects  of  sculpture  in 
preparation  for  continued  professional  growth  beyond  the  undergraduate 
years.  Students  are  encouraged  to  develop  their  ideas  uniquely  and  receive 
a  great  deal  of  individual  attention;  but  they  must  also  continuously  work  on 
assigned,  carefully  structured  sculptural  problems  as  the  basis  for  knowl- 
edgeable self-definition.  At  the  introductory  level,  fundamentals  of  sculpture 
are  taught  concurrently  with  technical  procedures  in  a  variety  of  materials. 
At  advanced  levels,  students  may  specialize  and  are  increasingly  expected 
to  initiate  and  complete  works  reflecting  their  own  maturing  artistic  concerns. 

Along  with  the  studio  curriculum,  a  sense  of  sculpture  history  is 
promoted  to  facilitate  the  intelligent  understanding  of  present  concepts. 
Seminars  and  field  trips  to  artists'  studios,  galleries  and  museums  in 
Philadelphia,  New  York  and  Washington  further  augment  the  program. 
Courses  are  taught  by  practising  sculptors  with  diverse  critical  viewpoints 
who  can  offer  students  instruction  in  a  broad  range  of  sculptural  methods. 
Several  of  the  faculty  have  backgrounds  in  fields  related  to  sculpture — 
industrial  and  environmental  design,  painting  and  the  crafts — providing 
opportunities  for  students  to  integrate  studies  in  these  fields  with  sculpture. 
Whether  the  intention  is  to  major  in  sculpture,  or  to  supplement  another 
discipline  with  studies  in  sculpture,  students'  programs  can  be  devised  to 
reflect  particular  interests  and  needs. 

A  full  complement  of  studio  resources  is  available  to  work  in  ferrous 
and  non-ferrous  metals,  clay,  wood,  stone,  plaster,  wax  and  plastics.  A  new, 
sophisticated  power  system  is  being  installed  with  air  tools  for  carving,  metal 
finishing  and  pellet  blasting.  Technical  assistance  and  supervision  in  the 
department's  facilities  is  provided  by  a  full-time  shop  supervisor  who  is  in 
charge  of  maintaining  the  extensive  array  of  hand  and  machine-powered 
equipment  provided  for  student  use. 

Faculty 

Walter  Erlebacher,  Chairperson 
Thomas  Dan 
Barbara  Goodstein 
Alistair  Granville-Jackson 
Thomas  Stearns 
Petras  Vaskys 
Steven  L.  Weiss 


48 


Introductory  (Sophomore) 


SC  201   Sculpture  I  (Forms,  Compositions  &  Methods) 
SC  202  Sculpture  I  (Forms,  Compositions  &  Methods) 
SC  220  Molding  and  Casting 
SC251   Theories  of  Structure 
SC252  Theories  of  Structure 

Choose  a  minimum  of  three  credits  from  the  following: 
SC231   Introduction  to  Figure  Modeling 
SC  232  Introduction  to  Figure  Modeling 
SC  241   Sculpture  Projects — Introduction  Studio 
SC  242  Sculpture  Projects — Introduction  Studio 

Studio  Electives 

Liberal  Arts 


3.0 
3.0 
3.0 
1.5 
1.5 

3.0 
3.0 
3.0 
3.0 
3-6.0 
12.0 


Liberal  Arts  Requirements 

LA  250  A&B,  History  of  Sculpture 

SC201.SC202 

Sculpture  I  (Forms,  Composition 

and  Methods) 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
An  introductory  studio  course  on  the 
fundamentals  of  sculpture.  The 
approach  is  through  tactile  and  visual 
perception  with  instruction  in  both 
traditional  and  contemporary  form- 
making  in  a  variety  of  materials  and 
techniques.  Sculptural  issues  addressed 
are  the  recognition  and  construction  of 
space  and  form,  axial  relationships,  move- 
ments, scale,  weight,  balance,  organic 
and  geometric  qualities,  modularities, 
transformations  and  symbolic  meaning. 

SC220A,  SC220B 
Molding  and  Casting 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
In  the  first  semester,  the  course  covers 
processes  and  techniques  utilizing 
plaster,  rubber,  plastics,  clays  and  wax 
for  making  hard  and  flexible  molds  and 
casting  sculpture  in  durable  materials. 
The  second  semester  provides  a  thor- 
ough foundation  in  foundry  practices, 
including  wax  preparation,  investing, 
pouring  bronze  or  aluminum,  chasing, 
finishing  and  painting  finished  metal 
casts. 

SC  231 ,  SC  232 

Introduction  to  Figure  Modeling 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Modeling  from  life  for  the  beginner, 
stressing  direct  observation,  eye-hand 
coordination  and  depth  discrimination. 
Both  perceptual  and  conceptual  skills 
are  developed  and  fundamental  studio 
practices  are  taught  such  as  armature 
construction,  clay  utilization  and 
modeling  techniques.  Works  are  fired  in 
clay  or  cast  in  plaster. 


SC241.SC242 
Sculpture  Projects — 
Introductory  Studio 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
An  open  studio  oriented  toward  helping 
the  development  of  individual  initiative. 
Stressed  are  how  ideas  are  transformed 
into  sculptural  statements  through 
aesthetic  reasoning  and  the  internal 
logic  of  a  sculpture's  color,  material  and 
physical  construction. 

SC251.SC252 
Theories  of  Structure 
(Seminar — Lecture) 

V/2  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Lectures  and  discussions  of  various 
concepts  and  philosophies  of  structure: 
mathematical,  biological,  linguistic, 
perceptual,  etc.,  and  their  implications  to 
the  definition  of  art. 

SC  260  A,  SC  260  B 
Structure  of  the  Figure 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
An  anatomic  and  morphological  analysis 
of  male  and  female  bodies  for  artists, 
through  a  three-dimensional  construc- 
tional method.  Covered  are  proportions, 
anatomic  structure,  surface  topology, 
morphological  variation  and  the  body 
in  movement.  This  course  is  directed 
toward  two-dimensional  artists  as  well  as 
sculptors  and  what  is  stressed  are  the 
means  by  which  the  body's  salient 
features  can  be  recognized  from  any 
viewpoint  in  any  pose. 

SC271.SC272 
Intermedia 

3  hours  once  a  week 
1.5  credits/semester:  fall  and  spring 
New  sources  for  image  making  are 
found  by  using  "time"  arts  video  film, 
sound,  movements  and  performance — 
combined  with  objects  and  images. 
The  course  work  consists  of  group  proj- 
ects, individual  problems  and  projects 
working  the  media  based  on  objects, 
image,  environmental  and  acoustic 
concerns. 
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Intermediate  (Junior) 


SC401    Sculpture  II 
SC402  Sculptured 

Choose  a  minimum  of  12  credits  from  the  following: 
SC260  Structure  of  the  Figure 
SC271    Intermedia 
SC272  Intermedia 
SC421    Metal  Studio 
SC422  Metal  Studio 
SC  431   Advanced  Figure  Sculpture 
SC  432  Advanced  Figure  Sculpture 
SC  441   Sculpture  Projects — Advanced  Studio 
SC  442  Sculpture  Projects — Advanced  Studio 

Studio  Electives 

Liberal  Arts 


1.5 
1.5 

6.0 
1.5 
1.5 
3.0 
3.0 
3.0 
3.0 
3.0 
3.0 
3-6.0 
12.0 


Advanced  (Senior) 


SC411    Sculpture  III 
SC412  Sculpture  III 
SC451   Sculpture  Seminar 
SC452  Sculpture  Seminar 

Choose  a  minimum  of  9  credits  from  the  following: 
SC  260  Structure  of  the  Figure 
SC271   Intermedia 
SC272  Intermedia 
SC421    Metal  Studio 
SC422  Metal  Studio 
SC  431   Advanced  Figure  Sculpture 
SC  432  Advanced  Figure  Sculpture 
SC  441   Sculpture  Projects — Advanced  Studio 
SC  442  Sculpture  Projects — Advanced  Studio 

Studio  Electives 

Liberal  Arts 


1.5 
1.5 
1.5 
1.5 

6.0 
1.5 
1.5 
3.0 
3.0 
3.0 
3.0 
3.0 
3.0 
3-6.0 
12.0 


SC401.SC402 

Sculpture  II  (Attitudes  and 

Strategies) 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
A  studio-criticism  course  which  focuses 
on  the  issue  of  artistic  strategy  as  it 
applies  to  sculptural  creation. 
Assignments  given  attempt  to  aid 
students  to  recognize  their  own  and 
alternative  tendencies  through  projects 
that  are  made  to  reflect  attitudes  like 
expressionism,  idealism,  mathematical 
systems,  decoration,  naturalism  and  so 
on.  Prerequisite:  SC  201 ,  SC  202 

SC411.SC412 

Sculpture  III  (Types  and  Modes) 

3  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
Terms  like  monumental,  genre,  narrative, 
emblematic,  environmental  and  so  on, 
reflect  the  cluster  of  types  of  sculptural 
imagery.  This  studio-criticism  course  is 
concerned  with  the  ideational  and 
technical  issues  raised  by  various  such 
types  of  sculptural  imagery,  which  are 
assigned  in  turn.  What  is  stressed  in 
each  case,  is  the  relationship  that 
sculptures  have  with  the  context  they 
exist  in  and  the  purposes  they  serve. 
Prerequisite:  SC  201,  SC  202 

SC421.SC422 
Metal  Studio 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
Form-making  in  non-cast  metal  sculpture 
has  contributed  a  large  share  to  the 
history  of  sculpture,  particularly  in  the 
present,  where  the  idiom  has  become  as- 
familiar  as  carving  and  modeling. 
Concurrently  offering  both  basic  and 
advanced  technical  instruction  in 
welding,  forging  and  other  ferrous  metal 
techniques,  this  course  is  oriented  to 
making  sculpture  with  iron  or  steel. 
Prerequisite:  SC  201,  SC  202 


SC431.SC432 

Advanced  Figure  Sculpture 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
For  students  seriously  involved  with  the 
figure,  this  course  provides  an  atilier  to 
continue  figure  modeling  on  increasingly 
advanced  levels,  and  a  context  to  help 
formulate  a  personal  figurative  sculptural 
idiom.  Works  are  sculpted  at  various 
scales,  including  life  size,  and  inde- 
pendent projects  are  undertaken  in 
consultation  with  the  faculty.  Critiques 
involving  the  meaning  and  sculptural 
significance  of  the  works  are  an  integral 
part  of  the  ongoing  class  activity. 
Prerequisite:  SC  231 ,  SC  232 

SC441.SC442 
Sculpture  Projects — 
Advanced  Studio 

6  hours,  once  a  week 
3  credits/semester:  fall  and  spring 
This  course  provides  a  studio  context 
where  maturing  self-initiated  areas  of 
concentration  in  sculpture  can  be 
developed  to  fruition  on  an  advanced 
level.  Whatever  the  direction,  a  critical 
emphasis  is  placed,  through  both  open 
and  devised  assignments,  on  how 
materials  and  forms  compatible  to 
personal  statements  are  found. 
Prerequisite:  SC  241,  SC  242 

SC451.SC452 
Sculpture  Seminar 

11/2  hours,  once  a  week 
1.5  credits/semester:  fall  and  spring 
This  seminar,  usually  taken  in  the  senior 
year,  touches  on  practical  as  well  as 
theoretic  questions,  with  topical  issues 
important  to  the  sculptor  in  relation  to  the 
surrounding  society  and  the  art  world. 
Guest  lectures,  field  trips  and  discus- 
sions of  students'  artistic  concerns 
are  part  of  the  ongoing  class  activity. 
This  seminar  is  offered  in  conjunction 
with  other  departments  when  practical 
and  mutually  beneficial. 
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Cooperative  and  Exchange  Programs 


Union  of  Independent  Colleges  of  Art 


PCA  is  a  member  of  the  Union  of  Independent  Colleges  of  Art  (UICA), 
a  consortium  of  nine  private,  independent  art  and  design  colleges.  Other 
members  are: 

Atlanta  College  of  Art 

California  College  of  Arts  and  Crafts 

Center  for  Creative  Studies,  College  of  Art  and  Design 

Cleveland  Institute  of  Art 

Kansas  City  Art  Institute 

Maryland  Institute,  College  of  Art 

Minneapolis  College  of  Art  and  Design 

School  of  the  Art  Institute  of  Chicago 

The  UICA  colleges  have  designed  an  intriguing  array  of  cooperative 
programs  which  serve  to  expand  and  enrich  your  educational  opportunities. 
Student  Mobility  Program  offers  you  the  possibility  of  spending  a  semester 
or  a  year  as  a  visiting  student  on  the  campus  of  another  member  college. 
You  could  participate  in  the  Shared  Foreign  Study  Program  at  the  first 
international  associate  member  of  the  UICA,  the  Osaka  University  of  the  Arts 
in  Japan.  Advanced  undergraduate  students  have  the  option  of  spending  a 
semester  at  the  Delaware  Water  Gap  Recreation  Area  under  the  UICAI Artists 
for  the  Environment  Program.  A  Transfer  Program  gives  students  enrolled  at 
any  UICA  member  college  the  chance  to  transfer  to  another  UICA  college 
without  loss  of  credit. 

The  UICA  National  Placement  Service  is  a  coordinated  and 
cooperative  effort  to  create  a  unified  national  listing  of  career  opportunities 
currently  available  to  artists.  Additional  programs  include  the  UICA  Film 
Center,  a  Visiting  Artists  Program,  curriculum  development,  faculty 
exchange,  and  a  variety  of  other  special  programs.  Through  the 
Individualized  Degree  Plan,  a  student  may  plan  an  individual  program  of 
studies  using  the  resources — faculty,  curriculum,  facilities  and  services — of 
several  of  the  member  UICA  colleges.  With  counseling,  a  student  would 
design  a  program  based  on  any  of  the  courses  available  at  the  UICA 
colleges,  a  progressively  concentrated  study  toward  the  BFA  degree  at  the 
colleges  best  suited  to  his/her  needs. 

Artists  For  Environment  Program 

As  a  member  of  the  Union  of  Independent  Colleges  of  Art,  PCA 
participates  in  the  Artists  for  Environment  Program.  This  unique  program 
permits  sophomores  and  juniors  majoring  in  painting  to  enroll  for  one 
semester  at  the  Delaware  Water  Gap  National  Recreation  Area  in  Walpack 
Center,  New  Jersey. 

This  non-profit  foundation,  located  in  unspoiled  mountainous 
isolation,  is  affiliated  with  the  National  Park  Service  of  the  U.S.  Department  of 
the  Interior.  Artists  for  Environment  is  a  community  of  painters  working,  living, 
and  studying  together  for  concentrated  periods,  attempting  to  re-root  their 
identities  in  nature  and  their  environment. 

Each  student  is  provided  with  his  or  her  own  living  quarters  and 
studio  space.  Students  work  independently,  with  weekly  or  bi-weekly 
instruction  from  resident  staff.  Final  reports  and  evaluations  are  sent  to  the 
student's  home  institution.  Participants  in  the  program  work  closely  with 
National  Park  Service  personnel — naturalists,  historians,  and  Rangers.  The 
curriculum  is  augmented  by  trips  to  museums  and  galleries,  and  visiting 
faculty,  artists,  photographers,  and  musicians  are  available  for  presentations 
and  critiques  on  an  informal  basis. 
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East  Coast  Art  Colleges'  Student  Exchange  Program 

PCA  students  may  spend  a  semester  as  an  exchange  student  at  any 
of  a  number  of  other  schools  in  the  East  Coast  area.  Participating  colleges 
are: 

The  Cooper  Union,  School  of  Art 

Maryland  Institute,  College  of  Art 

Massachusetts  College  of  Art 

Nova  Scotia  College  of  Art  and  Design 

Parsons  School  of  Design 

Pratt  Institute 

School  of  the  Museum  of  Fine  Arts 

Tyler  School  of  Art 

University  of  Hartford  School  of  Art 

Pennsylvania  Academy/PCA  Cooperative  Program 

In  1970,  PCA  and  the  Pennsylvania  Academy  of  the  Fine  Arts 
inaugurated  an  extraordinary  transfer  program  to  serve  the  Academy's 
scholastically  qualified  four-year  certificate  candidates  and  graduates  who 
seek  a  baccalaureate  degree. 

PAFA  graduates  and  students  currently  enrolled  in  the  PAFA  96  credit 
certificate  program  who  gain  formal  Academy  endorsement  are  admissible 
to  PCA  as  degree-credit  registrants.  These  registrants  complete  PCA's 
prevailing  liberal  arts  credit  requirements  for  their  Bachelor  of  Fine  Arts 
degree.  All  students  who  registered  initially  in  the  fall  of  1973  and  those  who 
register  for  the  first  time  after  that  date  must  earn  a  minimum  of  12  credits  in 
PCA  300-400  level  liberal  arts  courses.  They  will  be  considered  to  have 
fulfilled  PCA's  studio  requirements  for  degree  graduation  upon  receipt  of  the 
Academy's  certificate.  A  maximum  12  semester  credits  earned  at  another 
institution  in  liberal  arts  course  work  will  be  evaluated  for  transfer  toward 
PCA's  requirements. 

Reciprocally,  the  Academy  will  accommodate  PCA  students  who  wish 
to  augment  their  studio  programs  by  registering  for  selected  PAFA  course 
offerings,  class  size  permitting. 

Foreign  and  Summer  Study  Programs 

PCA  students  are  encouraged  to  apply  for  admission  to  the  visual  arts 
programs  at  colleges,  universities,  and  institutes  in  the  United  States  and 
other  countries.  Written  approval  from  the  PCA  chairperson  for  PCA  credit 
upon  successful  completion  of  studies  at  another  institution  must  be 
obtained.  Summer  programs  and  international  art  institutes  where  PCA 
students  have  recently  enrolled  include: 

The  Academies  of  Fine  Arts  in  Florence  and  Rome 

Blossom-Kent  Art  Program,  Kent  State  University 

Croydon  College  of  Art,  England 

Epsom  College  of  Art  and  Design,  England 

The  Fullbright-Hays  Grants 

Lake  Placid  School  of  Art,  New  York 

Royal  College  of  Art,  England 

Scandinavian  Seminar 

Skowhegan  School  of  Painting  and  Sculpture,  Maine 

Tyler  School  of  Art  in  Rome 

Yale-Norfolk  Summer  School,  Connecticut 

Further  information  on  any  of  the  above  programs  can  be  obtained 
from  the  Dean  of  Students. 


Adjunct  Programs 


Evening  Division 


The  Evening  School  at  PCA  serves  a  unique  purpose  within  the 
College:  it  offers  to  persons,  who  can  only  study  part-time  because  of  other 
responsibilities  in  their  lives,  the  opportunity  to  study  professionally  in  any  art 
or  design  discipline  in  the  setting  of  a  major  art  institution. 

The  population  wishing  this  kind  of  educational  experience  is  growing 
rapidly,  necessitating  a  continually  expanding  program  and  recently  the 
addition  of  off-campus  courses.  Courses  are  offered  in  the  summer  as  well 
as  during  the  traditionally  academic  year. 

Basic  introductory  courses  can  be  taken  with  no  admissions  require- 
ment. Upon  approval  of  a  complete  high  school  transcript,  courses  may  be 
taken  for  college  credit  or  as  part  of  four  carefully  designed  programs 
leading  to  a  certificate.  Certificates  are  granted  in  Advertising  Design, 
Illustration,  Interior  Design,  and  Photography. 

There  are  more  than  65  evening  courses  offered  in  all  the  studio  areas 
of  the  College.  They  range  from  introductory  to  advanced  professional  levels 
of  study.  In  addition,  a  selection  of  College  Liberal  Art  courses  and 
Complementary  Studies  are  given  each  semester  including  courses  in  Art 
History. 

Last  year  a  program  was  established  of  non-credit  workshops  in 
art-related  subjects  relevant  to  the  times,  a  program  not  to  be  found  in  other 
nearby  art  organizations. 

Please  write  the  Evening  Division  at  the  College,  or  call  893-3160  to 
receive  a  current  catalogue  and  further  information. 


PCA  Main  Line  Branch 


Under  the  direction  of  the  Evening  Division,  a  Main  Line  extension 
program  was  established  at  the  Upper  Main  Line  Y  (UMLY)  in  Berwyn, 
Pennsylvania  in  1978.  The  new  center  for  the  visual  arts  brings  studio  and  art 
history  courses  to  a  population  that  is  not  readily  accessible  to  PCAs  Center 
City  campus. 

The  UMLY  program  provides  college  level  courses  for  college  credit 
and  non-credit  courses  for  those  who  cannot  devote  full-time  study  to  a  day 
program.  Classes  are  held  during  the  day,  evenings  and  weekends.  All 
UMLY  students  receive  an  identification  card  that  entitles  them  to  all  college 
services  such  as  counselling,  the  art  library  and  special  film  and  art 
programs. 


Pre-College  Program 


The  Philadelphia  College  of  Art  offers  a  popular  five  week  Visual  Arts 
program  each  summer  for  1 1th  and  12th  grade  high  school  students,  college 
students  and  people  of  all  ages  interested  in  exploring  a  career  in  the  visual 
arts. 

Patterned  after  PCAs  outstanding  Foundation  Program,  the  summer 
program  provides  a  solid  introduction  to  the  basic  elements  of  a  profes- 
sional art  education — drawing,  two  dimensional  design,  and  three  dimen- 
sional design.  In  addition,  students  roster  two  electives  from  a  selection  of 
courses  including  painting,  printmaking,  sculpture,  photography,  ceramics, 
fibers,  jewelry,  graphic  design,  illustration  and  woodworking. 

The  program,  taught  by  professional  artist-teachers,  has  always  had 
an  enthusiastic  enrollment  of  people  with  a  variety  of  types  of  goals  who 
enjoy  and  can  benefit  from  a  total  immersion  art  experience  in  the  relaxed 
summer  atmosphere.  To  further  enrich  the  summer  experience,  the- prog  ram 
has  recreational  programs  away  from  the  campus,  visiting  artists,  lectures, 
and  career  counselling  in  the  visual  arts. 


The  Saturday  School 


An  open  enrollment,  non-credit  program  of  visual  studies  is  offered  at 
PCA  on  Saturdays  during  the  fall  and  spring  semesters  for  students  aged 
eight  to  eighty.  Staffed  by  professional  artist-teachers  and  student  teachers, 
the  Saturday  School  is  under  the  direction  of  the  Education  Department. 
Course  offerings  include  Elementary  Workshop,  Crafts  for  Kids,  Junior  High 
Workshop,  Senior  High  Workshop,  Drawing,  Painting,  Figure  Drawing, 
Illustration,  Jewelry,  Photography,  Introduction  to  Design,  Weaving/Dyeing, 
Printmaking,  and  Exploring  Art  in  Philadelphia. 
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Act  101  Program 


The  Act  101  Program  of  the  Philadelphia  College  of  Art  is  provided  as 
a  result  of  the  Higher  Education  Opportunity  Act  of  the  State  of  Pennsylvania 
and  funded  by  the  same.  The  purpose  of  the  program  at  PCA  is  to  provide  a 
range  of  educational  services  to  students  who  need  additional  preparation 
in  art  and  academics. 

Those  eligible  for  the  program  are  Pennsylvania  residents  who  are 
disadvantaged  financially  and  academically  as  defined  by  the  Higher 
Educational  Opportunity  Act.  The  Act  101  Program  at  PCA  offers  supporting 
services  such  as  full  academic  and  studio  tutoring,  personal  and  academic 
counselling  and  a  seven  week  pre-freshman  preparatory  program. 


The  Alumni  Association 


The  Alumni  Association  of  the  Philadelphia  College  of  Art,  through  an 
active  membership  across  the  country,  assists  in  the  support  of  the  College 
and  in  establishing  strong  and  helpful  relationships  among  former,  present 
and  future  students  of  the  College. 

Alumni  membership  is  open  to  all  persons  who  have  studied  at  the 
College  and  provides  such  services  as  Career  Counselling,  use  of  the 
Library  and  invitations  to  many  major  functions  of  the  College. 

The  Alumni  Association,  directed  by  a  representative  Board,  runs  an 
active  program  throughout  the  year  with  special  emphasis  on  directing 
career  collabs  within  the  College,  focusing  in  on  outstanding  alumni  by 
directing  a  major  alumni  show  in  the  College's  Main  Gallery  each  year  and 
by  holding  alumni  reunions  and  outreach  programs  throughout  the  country 


General  Information 


Accreditation 


The  Philadelphia  College  of  Art  is  accredited  by  the  Middle  States 
Association  of  Colleges  and  Schools/the  Commonwealth  of  Pennsylvania 
and  National  Association  of  Schools  of  Art. 


Schedule  of  Semester  Charges  and  Fees 


In  the  fall  of  1 973,  the  College  adopted  a  per  credit  tuition  charge  in 
all  College  programs  (undergraduate,  graduate,  and  the  Evening  Division). 
The  charge  is  $1 31  per  credit:  $1 1 8  tuition  and  $1 3  General  Fee. 

Tuition  per  credit  and  General  Fee 

(Undergraduate,  full-time  or  part-time)  $131 

Graduate  tuition  per  credit  $131 

Late  Registration  $  25 

Late  payment  $  20 

Transcript  of  record  $     1 

Graduation  $  20 

Health  Services  Fee  $  10 

Schedule  Change  (After  Drop/ Add  Period)  $     5 

Thesis  (per  semester)  $1 00 
Credit  by  examination                                                                          per  credit,  $  10 

General  Fees  contribute  towards  the  costs  of  library  facilities, 
operation  and  maintenance  of  physical  plant,  student  activities,  specialized 
services  such  as  health,  placement,  and  registration.  The  Board  of  Trustees 
has  resolved  that  $5  of  the  per  credit  tuition  charge  may  be  set  aside  for  the 
sole  purpose  of  capital  expenditures.  The  General  Fee  is  not  refundable 
under  any  circumstances. 

A  $50  deposit  is  required  for  every  dormitory  resident.  Any  breakage 
or  damage  for  which  the  student  is  responsible  will  be  deducted  from  this 
deposit.  The  unexpended  portion  of  the  deposit  is  refunded  when  the 
student  vacates  the  dormitory. 


Annual  Undergraduate  Expenses 


Resident  Student    Commuting  Student 

Tuition  and  General  Fee  $4323  $4323 

(based  on  an  average  credit  load  of  16.5 
per  semester  at  $131  per  credit) 


Student  Residence  Apartment  Rental 

$1314 

Board  (assuming  the  use  of  apartment 
kitchen  facilities) 

$  650 

Art  supplies  and  books 

$  450 

$  450 

Commuting  and  lunch 

$  400 

Estimated  annual  expenses 

(including  miscellaneous  expenses) 

$6700-7000 

$5200-5500 

Financial  Responsibility 

Payment  in  full  of  semester  billing  is  required  for  clearance  to  register. 
The  College  does  not  offer  a  monthly  installment  plan  whereby  enrollment 
cost  may  be  paid  over  the  course  of  a  year.  However,  there  are  several  such 
plans  available  from  various  banks  and  information  will  be  supplied  to  all 
students  at  the  time  tuition  statements  are  mailed,  or  upon  request.  The 
College  offers  a  deferred  payment  plan  which  permits  payment  of  a  mini- 
mum one-half  of  a  semester's  tuition  prior  to  the  first  day  of  classes  and 
the  balance  in  two  equal  payments,  one  payment  due  thirty  days  from  the 
first  day  of  classes  and  the  second  payment  due  sixty  days  from  the  first  day 
of  classes.  Approval  for  this  deferred  plan  must  be  requested  from  the 
Financial  Aid  Office  as  soon  as  the  student  receives  his/her  tuition  bill.  The 
student  personally,  and  his/her  parents  if  he  or  she  has  not  attained  the  age 
of  majority,  must  assume  full  obligation  for  any  and  all  college  charges 
levied. 

Students  are  prohibited  from  advance  registration  or  enrollment 
should  there  be  any  outstanding  obligation,  whether  tuition,  fees,  loans,  or 
library  books,  from  a  prior  semester. 
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Because  the  College's  costs  incurred  for  each  registration  exceed 
appreciably  the  income  derived  from  tuition  and  other  charges,  refund 
policies  must  be  severely  restricted.  For  official  withdrawal  the  following 
refund  policy  is  in  effect: 

For  withdrawal  during  the  first  week  of  classes:  80%  refund 
For  withdrawal  during  the  second  week  of  classes:  80%  refund 
For  withdrawal  during  the  third  week  of  classes:  60%  refund 
For  withdrawal  during  the  fourth  week  of  classes:  40%  refund 
For  withdrawal  during  the  fifth  week  of  classes:  20%  refund 
No  refund  after  the  fifth  week  of  classes. 

A  student  required  to  withdraw  for  disciplinary  or  other  cause  will  not 
be  entitled  to  any  refund.  Student  Residence  apartment  rent,  general  fees, 
and  other  charges  are  not  refundable. 

Financial  Aid:  Currently  Enrolled  and  Former  Returning  Students 

Financial  aid  from  PCA  is  awarded  on  the  basis  of  demonstrated 
financial  need.  Awards  are  tendered  for  an  entire  academic  year  by  formal 
application  and  must  be  renewed  annually.  The  annual  application  period  for 
currently  enrolled  and  former  returning  students  is  FEBRUARY  1  THROUGH 
MARCH  31. 

For  information  concerning  new  students,  refer  to  the  section  on 
Financial  Aid  for  New  Students. 

An  enrolled  student,  or  a  former  student  planning  re-enrollment,  must 
complete  the  College  Scholarship  Services'  Financial  Aid  Form  (FAF)  and 
the  PCA  Enrolled  Student  Aid  Application  during  the  two-month  application 
period.  In  addition,  copies  of  both  the  student's  and  parents'  federal  income 
tax  return  must  be  submitted  to  the  PCA  Financial  Aid  Office. 

Regardless  of  an  applicant's  status,  even  though  independent,  every 
FAF  submitted  must  contain  both  student  and  parental  financial  information 
and  signatures.  In  the  event  that  a  student  is  23  years  of  age  or  older  and 
can  meet  federal  regulations  for  determining  independent  status,  most  times 
the  parental  information  supplied  will  not  be  considered  in  determining 
eligibility  for  aid.  However,  no  aid  application  will  be  considered  without 
parental  information. 

A  student  receiving  aid  must  maintain  at  least  a  C  average  for  renewal 
of  aid.  The  College  reserves  the  right  to  terminate  assistance  at  the  end  of 
the  fall  term  if  the  student's  record  falls  below  the  required  grade  point 
average. 

If  a  student  has  already  earned  a  bachelor's  degree,  he  or  she  is 
ineligible  for  aid  from  PCA.  Students  enrolled  only  for  teacher  certification 
are  also  ineligible.  Only  matriculated,  full-time  or  part-time  students  may 
receive  financial  assistance  from  the  College.  Aid  awards  are  normally 
limited  to  a  maximum  of  eight  semesters.  Students  required  to  continue  a 
longer  period  of  enrollment  as  a  result  of  change  of  major  or  other  circum- 
stances, will  be  approved  for  continued  aid  eligibility  on  an  individual  basis. 
However,  PCA  cannot  guarantee  financial  assistance  beyond  eight  semesters 
or  the  required  number  of  credits  needed  for  graduation. 

Students  who  withdraw  from  the  College  during  the  course  of  a 
semester  for  other  than  an  approved  reason  (namely  health),  will  not  be 
eligible  for  aid  on  their  return  for  a  repeat  of  that  semester. 

Financial  aid  awarded  by  the  College  may  be  used  only  to  meet 
educational  costs  incurred  by  enrollment  at  PCA  or  a  domestic  UICA 
Student  Mobility  arrangement.  The  College  is  not  able  to  offer  financial 
assistance  for  enrollment  at  foreign  institutions. 

For  the  types  of  financial  aid  available  at  PCA,  refer  to  the  section  on 
Financial  Aid  for  New  Students.  For  Graduate  aid,  refer  to  Graduate 
Bulletins. 
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Social  Regulations 


The  College's  regulations  governing  nonacademic  student  conduct 
are  intended  to  maintain  a  viable  and  orderly  institutional  society,  safeguard 
the  particular  values  and  common  welfare  of  its  student  body,  and  promote 
the  best  possible  environment  for  professional  study.  Membership  in  the 
College  community  is  regarded  as  a  privilege,  and  the  student  is  expected 
to  exercise  self-discipline  and  good  judgement.  By  official  registration,  he  or 
she  acknowledges  the  College's  authority  to  define  and  enforce  standards 
of  acceptable  conduct. 

Adjudication  of  alleged  student  misconduct  is  the  responsibility  of  the 
Office  of  the  Dean  of  Students  and  is  delegated  to  the  Disciplinary 
Committee,  representing  the  student  body,  faculty  and  administration.  A 
complete  reference  to  all  rules  and  procedures  is  contained  in  the  current 
PCA  Student  Handbook. 

Student  Activities 

The  Philadelphia  College  of  Art  sponsors  and  funds  an  Arts  Council 
which  is  in  charge  of  all  co-curricular  programming.  Programs  sponsored  in 
the  past  year  have  included  weekly  and  special  film  series;  trips  to  art  and 
cultural  centers;  rock/jazz  concerts;  lectures;  coffee  houses;  a  competitive 
basketball  team;  "Y"  athletic  memberships  and  the  annual  Spring  Informal 
dance.  Membership  includes  students,  staff  and  faculty  and  additional 
members  are  always  welcome. 

Student  Work 

The  College  reserves  the  right  to  retain  one  or  more  examples  of  each 
student's  work  to  be  added  to  its  permanent  collection  of  student  art. 

College  Liability 

The  College  cannot  be  responsible  for  the  loss  of  a  student's  personal 
property  resulting  from  fire,  theft,  or  any  other  cause.  Personal  insurance  is 
recommended. 

Work  done  in  the  studio  under  the  supervision  of  a  faculty  member  is 
considered  a  part  of  the  educational  program.  Reasonable  care  will  be 
exercised  to  protect  assignments  and  projects  but  the  College  cannot 
assume  responsibility  for  loss  or  damage  to  student  work  stored  or  exhibited 
on  the  premises. 

Health  Service 

The  College  maintains  a  health  service,  open  daily  throughout  the 
regular  academic  sessions  and  staffed  by  a  resident  nurse.  The  medical 
needs  of  the  PCA  student  community  are  met  by  the  Jefferson  Hospital 
Family  Medicine  Department.  A  complete  range  of  physician's  services  are 
available  to  all  matriculated  PCA  students  by  payment  of  a  mandatory  annual 
health  fee.  The  Jefferson  Family  Medicine  Department  is  located  in  the  new 
Jefferson  Hospital  at  1 1th  and  Chestnut  Streets,  a  short  walking  distance 
from  the  College. 


The  Reading  Study  Skills  Center 


Beginning  in  the  fall  1979  semester,  a  new  academic  skills  center  will 
open  at  the  College.  This  center  will  help  develop  the  reading  proficiency 
and  writing  skills  of  students  and  also  provide  counselling  about  study  skills 
and  strategies  as  well  as  peer  tutoring  by  upper  class  students  in  specific 
subjects  or  courses.  The  services  offered  by  the  center  will  supplement  the 
instruction  available  in  regular  classes.  An  extensive  assortment  of  audio- 
visual materials  will  complement  the  efforts  of  the  center's  staff  to  help 
the  College's  students  become  more  proficient  in  various  academic  areas. 
While  many  students  will  be  referred  to  the  center  by  instructors,  other 
students  who  want  to  improve  their  academic  performance  can  freely  avail 
themselves  of  the  center's  resources. 
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Library 

Though  the  library  reflects  the  College's  emphasis  on  the  arts,  more 
than  half  of  the  36,000  volumes  currently  held  are  in  the  humanities  and 
sciences.  The  library  subscribes  to  270  periodicals  and  maintains  back 
issues  of  important  foreign  and  English  language  journals  in  bound  volumes, 
microfilm,  or  boxed  files.  A  collection  of  1000  circulating  records  and  audio 
tapes  (music  and  spoken)  supplements  the  larger  non-circulating  collection 
of  the  Philadelphia  College  of  the  Performing  Arts,  to  which  PCA  students 
have  ready  access.  More  than  100,000  indexed  pictures,  pamphlets  and 
other  ephemera  are  also  available  for  circulation,  in  addition  to  more  than 
300  mounted  posters  and  fine  reproductions  held  for  classroom  or  library 
use. 

Audio-Visual  Center 

The  slide  and  motion  picture  collections  of  the  Audio-Visual  Center 
serve  both  faculty  and  students.  Over  120,000  slides  and  more  than  800 
feature  and  short  films  are  available  through  the  PCA  collection  and  an 
affiliated  private  collection. 

College  Store 


All  necessary  materials  and  books  can  be  purchased  in  the  College 
Store.  Charge  accounts  may  be  arranged  by  advance  deposits  made  in  the 
Business  Office. 


Career  Development  and  Placement 


The  Career  Development  and  Placement  office  believes  that  a  stu- 
dent's career  development  is  an  integral  part  of  the  academic  experience, 
beginning  with  his/her  admission  to  the  College.  The  office,  as  with  any 
other  college  and  university,  cannot  guarantee  job  placement;  however,  its 
programs  afford  students  an  opportunity  for  career  counseling,  developing 
career  planning  and  job  hunting  skills,  informational  seminars,  and  on-site 
career  experience  such  as  internships  and  externships  to  supplement 
classroom  and  studio  learning. 

The  office  maintains  current  listings  of  part-time,  full-time,  freelance, 
summer,  and  teaching  jobs  and  makes  direct  referrals  to  students  and 
alumni/ae.  The  career  newsletter,  published  monthly,  and  the  career  library 
include  information  on  grants  available  to  visual  artists,  exhibitions  and  com- 
petitions, business  and  legal  concerns  for  the  professional  artist,  and  art 
related  employment.  Other  programs  include  a  credentials  service  to  assist 
students  and  alumni/ae  in  their  application  for  employment  or  to  graduate 
school,  individual  and  group  workshops  in  resume  writing,  interviewing,  and 
locating  prospective  employers.  Students  are  strongly  urged  to  arrange  an 
individual  meeting  with  the  director  in  the  first  years  of  their  academic 
preparation.  The  student  and  director  will  discuss  career  goals  and  options 
in  order  to  maximize  the  integration  of  his/her  academic  and  career 
development. 


Meal  Service 


The  College  maintains  a  cafeteria  that  serves  breakfast  and  lunch. 
Food  vending  machines  are  accessible  at  all  times,  both  in  the  main 
instructional  building  and  at  the  residence  hall. 


Housing 


Campus  housing  for  a  limited  number  of  students  is  available  in  the 
College's  Student  Residence  which  features  apartment-style  accommoda- 
tions, with  kitchen  and  bath.  The  Office  of  the  Dean  of  Students  will  advise 
sophomores  and  upperclassmen  who  seek  satisfactory  off-campus  hous- 
ing, but  it  does  not  inspect  or  guarantee  an  advertised  listing. 
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Academic  Regulations 


Readmission 


Written  appeal  for  reinstatement  as  a  degree  candidate  should  be 
addressed  to  the  Dean  of  Students  well  in  advance  of  the  semester  for  which 
the  former  student  desires  to  register.  The  appropriate  departmental  faculty 
must  endorse  readmission. 


Return  Degree  Program 


Diploma  graduates  of  the  College  are  eligible  to  attain  the  bachelor's 
degree  from  PCA  in  their  former  professional  field  of  study.  All  studio 
requirements  for  the  degree  will  have  been  satisfied  by  earning  the  diploma. 
To  earn  the  bachelor's  degree,  students  must  complete  the  prevailing  45 
credit  hour  requirement  of  the  Liberal  Arts  Department  (see  description  of 
department  below).  Course  requirements  may  be  taken  at  PCA  or  any 
accredited  college  or  university.  Students  may  wish  to  consider  completing 
some  of  the  courses  through  the  College  Level  Examination  Program. 
Further  information  and  request  for  readmission  should  be  addressed  to  the 
Dean  of  Students. 

Students  who  qualify  may  request  credit  by  examination  in  liberal  arts 
subjects  and  credit  by  portfolio  evaluation  in  studio  subjects.  Requests  will 
require  approval  from  the  Dean  of  Students  and  the  Department 
Chairperson.  Such  examinations/evaluations  will  be  charged  for  at  the  rate 
of  $10  per  credit. 


Terms  of  Enrollment 


A  student  is  enrolled  full-time  if  his  or  her  courses,  both  studio  and 
liberal  arts,  total  12  or  more  semester  credits.  For  graduate  students,  10  or 
more  semester  credits  constitute  full-time  enrollment. 


Class  Attendance 


All  students  are  expected  to  attend  classes  regularly  and  promptly, 
and  for  the  duration  of  the  scheduled  instructional  time.  There  is  no  class  cut 
allowance.  Individual  instructors  will  decide  the  optimum  time  for  marking 
attendance  and  may  penalize  for  habitual  lateness.  For  absences  totaling 
15%  of  the  number  of  class  meetings  scheduled  through  the  semester,  the 
student  will  receive  formal  warning  that  course  registration  is  in  jeopardy. 
Reported  absences  exceeding  25%  of  scheduled  class  time  will  be  cause 
for  the  student  being  withdrawn  from  the  course  and  the  recording  of  an  "F" 
or  "OF"  grade. 


Grading  System 


A 

Excellent 

4.0 

B+ 

Very  Good 

3.5 

B 

Good 

3.0 

C+ 

Moderately  Good 

2.5 

C 

Satisfactory 

2.0 

0+ 

Slightly  better  than  passing 

1.5 

D 

Poor  but  passing 

1.0 

I 

Incomplete 

— 

h 

Failing 

0 

w 

Withdrew 

0 

OP 

Optional  pass 

0 

Oh 

Optional  fail 

0 

Students  may  withdraw  from  courses  with  a  "W"  up  to  the  last  day  of 
the  sixth  week  of  the  semester;  therafter,  a  letter  grade  will  be  assigned. 
Students  who  have  registered  for  the  pass/fail  option  will  be  assigned  "OP" 
or  "OF"  after  the  sixth  week.  A  student  in  good  academic  standing  who  is 
granted  an  official  withdrawal  from  the  College  after  the  sixth  week  will 
be  assigned  a  "W"  for  all  courses  rostered.  Withdraw  or  a  grade  of  "W"  does 
not  affect  the  computation  of  the  student's  grade  point  average. 
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When  a  course  previously  failed  is  repeated  and  a  passing  grade 
earned,  both  the  failing  and  repeat  grades  remain  permanently  recorded;  on 
petition,  however,  the  grade  point  average  is  recomputed  to  exclude  any 
penalty  for  the  initial  failure. 

When  registering  for  liberal  arts  courses,  students  may  elect  to  be 
graded  "OP"  (pass)  or  "OF"  (fail). 

Under  this  option,  the  "OP"  grade  earns  credit;  neither  the  "OP"  nor 
the  "OF"  is  computed  in  the  grade  average. 

Change  of  Grade 

Any  change  of  final  grade  requested  by  a  student  and  approved  by 
his/her  instructor  must  be  endorsed  by  the  department  chairperson  and  the 
Dean  of  Students  and  effected  no  later  than  the  end  of  the  semester 
following  the  one  in  which  the  grade  was  given. 

Dean's  List 

Students  whose  semester  grade  point  average  is  3.5  (B+ )  or  higher 
will  be  accorded  the  distinction  of  inclusion  on  the  Dean's  List  compiled 
each  semester  and  entered  on  the  students  permanent  record.  To  be 
included,  a  student  must  be  matriculated  and  full-time. 

Academic  Probation 

If  a  student's  semester  or  cumulative  grade  point  average  is  below 
2.0  (C),  he/she  is  automatically  placed  on  academic  probation  and  required 
to  attain  at  least  a  2.0  cumulative  grade  point  average  in  the  next  semester. 
This  requirement  may  be  set  higher  by  the  Academic  Review  Committee 
depending  on  the  student's  overall  record.  Severe  academic  failure  in  any 
one  semester  can  mean  dismissal.  The  voluntary  withdrawal  of  a  student 
facing  probation  will  be  recorded  as  "not  in  good  academic  standing".  If  a 
student  fails  to  comply  with  the  terms  of  probation  or  does  not  meet  the 
expectations  of  the  department,  he/she  may  be  dropped  from  that 
department. 

Admission  on  probation  is  a  conditional  acceptance  requiring  the 
new  student  to  achieve  a  cumulative  grade  point  average  of  at  least  2.0  the 
first  one  or  two  semesters. 

Notations  concerning  academic  probation  are  entered  on  the 
student's  permanent  record. 

Students  Placed  on  Academic  Probation  for  the  First  Time 

A  student  who  has  a  cumulative  grade  point  average  greater  than 
2.0  (C)  but  whose  semester  grade  point  average  is  less  than  2.0,  will  be 
required  to  have  a  semester  average  of  2.0  by  the  end  of  the  next  semester. 

A  student  who  has  a  cumulative  grade  point  average  of  less  than  2.0 
(C),  will  be  required  to  have  a  cumulative  average  of  at  least  2.0  by  the  end 
of  the  next  semester. 

The  above  procedures  are  automatic.  The  exceptions,  which  the 
Academic  Review  Committee  will  study  are: 

1 .  Students  who  have  failed  one  or  more  of  the  major  studios,  and/or 
Liberal  Arts  109,  11 0A  or  11 0B. 

2.  Upperclassmen  who  have  failed  Liberal  Arts  1 1 0A  or  1 1 0B. 

3.  Upperclassmen  who  have  received  a  grade  point  average  of  less 
than  1.0. 

Students  Continued  on  Academic  Probation  for  a  Second  Semester 

Students  on  academic  probation  who  fail  to  meet  their  grade  point 
average  requirement  by  the  end  of  the  term,  but  are  continued  on  academic 
probation  for  a  second  consecutive  semester,  will  be  dismissed  at  the 
conclusion  of  the  second  semester  if  they  fail  to  meet  the  grade  point 
average  specified  by  the  Academic  Review  Committee.  Such  students  will 
not  be  considered  for  readmission  before  the  end  of  one  full  academic  year. 
Requests  for  readmission,  however,  should  be  processed  the  semester  prior 
to  the  student's  anticipated  return.  Notations  concerning  academic 
probation  are  entered  on  the  student's  permanent  record. 
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Honors 

A  student  may  graduate  with  honors  if  he  or  she  achieves  a  minimum 
cumulative  grade  point  average  of  3.5. 

Graduation  Requirements 

It  is  the  student's  responsibility  to  complete  course  requirements  for 
the  BFA,  BS  or  MA  degree.  To  be  certified  for  graduation,  a  student  must 
fulfill  all  applicable  credit  requirements,  satisfy  the  minimum  resident 
requirement  of  two  academic  years,  achieve  minimum  cumulative  grade 
point  average  of  2.0  ("C"  average),  and  receive  the  approval  of  his  or  her 
department  chairperson  as  having  met  all  major  requirements. 

Dismissal 

It  is  the  College's  prerogative  to  dismiss  a  student  for  stated  cause. 
Failure  to  clear  academic  probation  requirements  will  result  in  dismissal 
action  by  the  Academic  Review  Committee.  The  Disciplinary  Committee 
may  order  suspension  or  expulsion  for  student  conduct  judged 
unacceptable. 

Further,  a  faculty  member  may  drop  a  student  from  his  or  her  class  for 
stated  cause;  i.e.,  non-attendance,  non-achievement  or  disciplinary 
reasons. 

Leave  of  Absence 

Leave  of  Absence  will  be  granted  by  the  Dean  of  Students  for 
reasonable  cause,  if  the  student  is  in  good  academic  standing,  i.e.,  a 
cumulative  grade  point  average  of  at  least  2.0  (C).  A  leave  is  for  a  specified 
semester  or  year  and  before  expiration  does  not  require  formal  readmission. 
A  student  requiring  a  medical  leave  of  absence  will  not  necessarily  be  held 
to  the  stated  grade  point  average  requirement.  A  student  who  has  been 
granted  a  leave  of  absence  may  advance  register,  in  person  only,  during  the 
semester  preceding  his/her  return. 

Withdrawal 

A  student  may  withdraw  at  any  time  during  the  academic  year  by 
initiating  his/her  official  withdrawal  with  the  Dean  of  Students,  securing 
clearance  from  the  Business  Office,  Financial  Aid  Office,  Registrar's  Office, 
Library  and  obtain  endorsement  from  the  student's  department  chairperson 
for  the  Registrar's  endorsement.  When  the  student  does  not  complete  a 
semester,  a  "W"  grade,  is  recorded  for  each  course  rostered. 

The  enrolled  student  who  does  not  register  for  the  next  semester  will 
be  considered  unofficially  withdrawn. 
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Curricular  Requirements 


Credit  Distribution 


The  student  is  ultimately  responsible  for  the  completion  of  all  course 
requirements  for  the  degree  program  in  which  he/she  is  enrolled. 

The  College  requires  an  absolute  minimum  of  132  credits  for 
graduation. 

In  the  Foundation  Program,  students  must  carry  9  credits  each 
semester  in  the  core  program  of  two  and  three  dimensional  design  studies 
and  drawing.  Additionally,  they  take  6  credits  each  semester  in  liberal  arts 
subjects  and  at  least  one  freshman  studio  elective  each  term  for  a  year's 
total  of  33  credits. 

First-time  freshmen  are  not  allowed  to  roster  additional  studio 
courses:  transfer  freshmen,  however,  may  carry  additional  studio  work  in 
their  second  semester  with  the  express  approval  of  the  Foundation  Program 
Co-Chairpersons  and  if  rostering  permits. 

Thereafter,  a  student  carrying  an  average  of  1 6.5  credits  per  semester 
is  considered  to  be  making  normal  progress  towards  graduation.  Students 
majoring  in  each  of  the  studio  areas  are  required  to  fulfill  their  departmental 
programs. 

These  programs  will  include:  a  maximum  of  45  credits  within  the 
major  department;  a  maximum  of  6  credits  in  required  courses,  in  other 
departments;  a  minimum  of  1 8  credits  of  electives,  9  of  these  must  be  taken 
in  non-major  departments;  45  credits  of  Liberal  Arts  courses. 

Thus,  the  basic  credit  structure  is  as  follows: 

18  Foundation 

45  Major  Department  Credits 

6  Other  required  credits  outside  the  Department 

18  Remaining  electives  (9  credits  must  be  taken  in  a  department  other 
than  the  major) 

45  Liberal  Arts .__ 

132 

The  minimum  credit  load  for  full-time  status  is  considered  to  be  12 
credits  per  semester.  Full-time  status  is  not  required  to  maintain  enrollment  in 
any  undergraduate  program. 

The  normal  maximum  credit  load  is  18  credits  per  semester. 
Exceptions  may  be  made  only  for  students  with  a  3.0  grade  point  average 
with  the  approval  of  the  Dean  of  Faculty. 

Credit  Hour  Ratio 

Semester  credits  are  earned  at  the  ratio  of  one  credit  for  one  class- 
contact  hour  in  all  Liberal  Arts  courses;  in  studio  courses  one  semester 
credit  is  given  for  two  contact  hours.  In  both  instances  the  sum  total  of 
in-class  and  required  out-of-class  work  is  considered  to  be  the  same,  that  is, 
a  minimum  of  3  hours  of  work  per  week  per  credit.  Each  lecture  hour  of  class 
time  is  presumed  to  require  two  hours  of  preparation,  while  each  two  hours  of 
studio  class  time  requires  an  average  of  one  hour's  preparation. 

Students  entering  PCA  as  first-time  freshmen  must  earn  30  credits  in 
Liberal  Arts  courses  at  PCA.  Up  to  15  credits  in  this  area  may  be  acquired 
elsewhere,  provided  the  course  work  involved  does  not  duplicate  courses 
already  taken  or  available  at  PCA.  All  students  who  matriculate  must  roster 
a  minimum  of  12  hours  in  PCA  300-400  level  Liberal  Arts  courses. 

Advisors 

During  the  freshman  year,  Foundation  Program  faculty  and  the 
chairpeople  serve  as  student  advisors.  When  beginning  a  major,  each 
student  is  assigned  a  new  faculty  advisor  who  is  retained  throughout  his  or 
her  tenure  in  the  same  department.  Another  faculty  advisor  is  appointed  only 
when  the  student  changes  major  department. 

Students  are  expected  to  meet  with  their  advisor  at  least  twice  each 
semester.  Any  and  all  roster  changes  desired  by  the  student  require  the 
advisor's  approval.  Advance  scheduling,  preceding  each  semester's 
registration,  is  always  completed  by  the  student  in  consultation  with  his  or 
her  faculty  advisor. 


The  student  is  finally  responsible  for  the  completion  of  all  course 
requirements  for  the  degree  program  in  which  he  or  she  is  enrolled,  includ- 
ing meeting  distribution  requirements  and  the  minimum  132  credits  required 
for  graduation. 

Each  professional  department  is  assigned  one  or  more  Liberal  Arts 
faculty  members  who  are  available  to  assist  both  major  advisors  and  their 
advisees  in  the  selection  of  a  course  of  study. 

Transcript  copies  of  advisees'  records  are  supplied  on  request  to 
faculty  advisors  by  the  Registrar  following  the  recording  of  grades  each 
semester. 


Departmental  Function 


A  student's  progress  and  welfare  within  the  several  instructional 
programs  of  the  College  is  primarily  the  responsibility  of  the  major  depart- 
ment. In  addition  to  providing  each  major  student  with  the  guidance  of  an 
assigned  faculty  advisor,  the  department's  faculty  and  its  chairperson  under- 
take to  establish  and  promote  appropriate  standards  of  performance. 

Beyond  the  College's  minimum  requirements,  each  department  may 
establish  additional  in-major  requirements  with  respect  to  attendance, 
lateness,  and  related  matters. 

The  chairperson,  with  the  concurrence  of  his/her  faculty  may: 

1 .  Establish  a  minimum  major  course  grade  or  major  grade  point 
average  requirement  higher  than  the  minimum  set  by  the  College; 
students  must  be  given  written  notification  of  such  requirements. 

2.  Place  on  probation  students  who  fail  to  meet  the  minimum  grade 
requirement  in  a  course  required  for  a  departmental  major,  or  a 
College  program. 

3.  Place  a  student  on  probation  for  academic  or  disciplinary  reasons 
and  define  its  terms  in  writing  to  the  student  and  the  Dean  of 
Students. 

4.  Dismiss  a  student  from  the  department  for  academic  or  disciplinary 
problems  with  written  notification  to  the  student  and  the  Dean  of 
Students. 

Students  should  contact  the  major  department  of  their  choice  for  a 
description  of  additional  requirements  which  may  apply  to  them. 

Every  student  must  have  the  approval  of  his  or  her  department  to 
proceed  to  the  next  level  of  course  work.  It  is  the  department's  responsibility 
to  keep  each  student  informed  of  his  or  her  progress  toward  graduation.  And 
finally,  the  student's  petition  to  graduate  must  be  approved  by  the 
department  chairperson  in  conference  with  his  or  her  faculty. 

Change  of  Major 

Students  may  request  a  change  of  major  at  the  beginning  of  any 
semester  during  the  drop/add  period.  The  student's  formal  petition  requires 
the  approval  of  his/her  faculty  advisor  and  of  the  chairperson  of  both  his/her 
former  department  and  of  the  department  he  or  she  wishes  to  enter.  All  major 
and  studio  elective  credits  previously  earned  may  be  applied  toward  relative 
requirements  in  the  new  department  which  then  determines  the  student's 
remaining  credit  obligations. 

Residence  Requirement  and  Transfer  Credit 

A  maximum  total  of  67  semester  credits  is  allowed  upon  transfer  for 
previous  college-level  work  at  other  institutions.  Credit  is  granted  only  for 
courses  in  which  a  grade  of  C  or  better,  or  the  equivalent,  is  achieved. 

Every  transfer  student  must  complete  in  residence,  and  in  no  fewer 
than  four  semesters,  an  absolute  minimum  of  66  credits.  (Of  these,  48 
credits  must  be  in  studio,  with  28  in  major  concentration.)  Regardless  of 
studio  achievement,  the  student  is  responsible  also  for  fulfilling  the  45-credit 
Liberal  Arts  requirement  as  outlined  below. 

Transfer  students  can  apply  towards  PCA  requirements  up  to  30 
credits  for  liberal  arts  course  work  completed  prior  to  matriculation  at  PCA. 
Fifteen  credits  must  be  earned  in  residence.  Transfer  students  having 
completed  fewer  than  15  credits  prior  to  matriculation  may  ultimately  have  no 
more  than  a  total  of  15  liberal  arts  credits  transferred  to  PCA.  Credits  attained 
elsewhere  under  this  condition  may  not  duplicate  course  work  previously 
taken  or  available  at  PCA. 
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Scholarships 


E.  O.  Aaron  Memorial  Fund 

Alumni  Association  PCA — Camden  H.S.  Scholarship  Fund 

Alumni  Association  Scholarship  Endowment  Fund 

The  Gertrude  Arronson  Scholarship  Fund 

Baugh  Barber  Fund 

Biddle  Scholarship  Fund 

Winifred  Cantor  Scholarship  Endowment 

James  M.  Cresson  Scholarship  Fund 

Crazier  Prize  Fund 

Desilver  Scholarship  Fund 

Edward  Tonkin  Dobbins  Scholarship  Fund 

William  H.  Ely  Bequest 

Clayton  French  Scholarship  Fund 

The  Gillespie  Scholarship  Fund 

Graff  Prize  Fund 

Peter  W.  Gregory  Memorial  Endowment  Fund 

The  Emily  Leland  Harrison  Schlorship  Fund 

The  John  Harrison  Scholarship  Fund 

Thomas  Skelton  Harrison  Fund 

Mark  Higgison  Memorial  Scholarship  Fund 

William  &  Kate  J.  Hofacker  Scholarship  Fund 

Jantzen  Family  Scholarship  Fund 

Celia  Kanev  Scholarship  Fund 

Mrs.  M.  Theresa  Keehmle  Scholarship  Fund 

Charles  Godfrey  Leland  Memorial  Scholarship  Fund 

Henry  Perry  Leland  Prize  Fund 

Frank  Hamilton  Magee  Scholarship  Fund 

Oscar  E.  Mertz  Memorial  Scholarship  Fund 

Georgia  B.  Mcllhenny  Scholarship  Fund 

Mr.  &  Mrs.  John  Mcllhenny  Scholarship  Fund 

Jane  Darley  Naeye  Scholarship 

Thornton  Oakley  Bequest 

Gertrude  C.  Partenheimer  Scholarship  Fund 

Alice  H.  Pechner  Memorial  Scholarship  Fund 

Lyola  C.  Pedrick  Scholarship  Fund 

Ramborger  Scholarship  Fund 

Edith  and  Lessing  J.  Rosenwald  Scholarship  Fund 

Bernice  Travis  Rudnick  Memorial  Scholarship  Fund 

Roberts  Prize  Fund 

S.  Gertrude  Schell  Principal  Endowment  Fund 

Scott  Memorial  Scholarship  Endowment  Fund 

Sinnott  Prize  Fund 

Annie  E.  Sinnot  Scholarship  Fund 

The  W.  W.  Smith  Trust  Scholarships 

Temple  Fund 

Vertes  Prize  Fund 

Marquerite  and  Otis  Walter  Scholarship 

The  John  Wanamaker  Benefit  Scholarships 

Weightman  Scholarship  Fund 

Runear  Williams,  Jr.  Memorial  Fund 
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Commencement  Prizes 


The  Lorraine  and  Benjamin  Alexander  Prize 


Craft 


The  Mr.  and  Mrs.  Leon  C.  Bunkin  Annual  Award 

The  Addie  Grossman  Annual  Memorial  Award  in  Jewelry  Design  and  Creation 


Graphic  Design 


The  Art  Directors  Club  Gold  Medal 

The  Champion  Paper  Imagination  Scholarship 

The  Elmer  O.  Aaron  Award  in  Graphic  Design 

The  Graphic  Design  Faculty  Award 

The  Sun  Printing  House  Award  in  Memory  of  Heberton  E.  Fricke,  Sr. 


Illustration 


The  William  H.  Ely  Travel  Award  for  Excellence  in  Illustration 

The  Hunt  Manufacturing  Company  Annual  Award  in  Illustration 

The  Marcel  Vertes  Award  to  a  Senior  Whose  Drawing  of  the  Human  Figure  has  been 

Outstanding 

The  Roger  Hane  Annual  Memorial  Award 


Industrial  Design 


The  Joseph  Carreiro  Memorial  Award  in  Industrial  Design 
The  Jacob  Labe,  Jr.  Annual  Memorial  Award 
The  Industrial  Design  Society  of  America  Award 


Painting  and  Drawing 


The  Bocour  Prize  in  Painting 

The  Stuart  M.  Egnal  Prize  in  Painting 

The  Gimbel  Prize  in  Painting 

The  Ernest  M.  Greenfield  Annual  Memorial  Award  in  Painting 

The  Hunt  Manufacturing  Company  Annual  Award  in  Painting 

The  Philadelphia  Watercolor  Club  Award 

The  F.  Weber  Company  Annual  Award  in  Painting 

The  Western  Savings  Bank  Painting  Award 

The  Winsor  and  Newton  Painting  Award 


Photography 


The  Miller-Plummer  Award  for  Excellence  in  Photography 


Printmaking 


The  Garrett-Buchanan  Company  Prize 

The  Gross-McCleaf  Gallery  Award  in  Memory  of  Jack  Shane 

The  Bertha  von  Moschzisker  Annual  Printmaking  Award 

The  Burton  Van  Deusen  Printmaking  Prize 

The  Perakis  Frames  Award 

The  Print  Club  Annual  Award 

The  PCA  Library  Purchase  Prize 

The  American  Color  Print  Society  Annual  Award 


Sculpture 


The  McCracken  Award  for  Welded  Sculpture 
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Board  of  Trustees 


Mr.  Sam  S.  McKeel,  Chairman 

Mr.  Arnold  A.  Bayard 

Mrs.  Helen  Boehm 

Mr.  Nathaniel  R.  Bowditch 

Mrs.  Helen  Chait 

Ms.  Evelyn  Copelman 

Thomas  Neil  Crater 

Mr.  James  Eiseman 

Mr.  Philip  J.  Eitzen 

Mr.  KermitJ.  Hall 

Mrs.  Samuel  M.  W.  Hamilton 

Mr.  H.  OberHess 

Mr.  Josef  Jaffe 

Mrs.  Paul  R.  Kaiser 

Mr.  Louis  Klein 

Mrs.  Virginia  H.  Knauer 

Mr.  Berton  E.  Korman 

Mrs.  Austin  Lamont 

Mr.  Al  Paul  Lefton,  Jr. 

The  Honorable  Samuel  M.  Lehrer 


Mrs.  H.  Gates  Lloyd 

Mr.  Harvey  S.  Shipley  Miller 

Mr.  Jeffrey  Natkin 

Mr.  Richard  L.  Newburger 

Mr.  Joseph  L.  Ponce 

Mrs.  Meyer  P.  Potamkin 

Mr.  William  L.  Rafsky 

Mr.  Mel  Richman 

Ms.  Sydney  Roberts  Rockefeller 

Mrs.  Lessing  J.  Rosenwald 

Mrs.  Neill  R.  Schmeichel 

Mr.  Samuel  R.  Shipley,  III 

Mr.  Harold  A.  Sorgenti 

Dr.  J.  Finton  Speller 

Mr.  Frederick  T  Waldeck 

Mr.  Philip  H.Ward,  III 

Mr.  Stephen  M.  Zablotny 

Thomas  F.  Schutte,  President 


Honorary  Trustees 


Mrs.  Malcolm  Lloyd 
Mr.  Ronald  K.  Porter 
Mrs.  Marguerite  Walter 


Mrs.  Thomas  Raeburn  White 
Mrs.  John  Wintersteen 
Mr.  Howard  A.  Wolf 


Ex-Officio  Members 


The  Honorable  Frank  L.  Rizzo 
Robert  W.  Crawford 
George  X.  Schwartz 


Administration  1979-1980 


President: 

Assistant  to  the  President: 

Vice  President  of  Finance: 

Assistant  to  the  Vice  President  of  Finance: 

Manager  of  College  Store: 

Director  of  Physical  Plant: 

Director  of  Security: 

Director  of  Development: 

Director  of  Annual  Giving: 

Director  of  Communications/Alumni 

Relations: 

Director  of  Publications  Design: 

Director  of  Admissions: 

Assistant  Director  of  Admissions: 

Admissions  Counselor: 

Dean  of  Faculty: 

Associate  Dean  for  Liberal  Arts: 

Director,  Evening  Division: 

Assistant  Director  of  Evening  Division: 

Acting  Director  of  Exhibitions: 

Act  101  Project  Director: 

Counselors: 

Library  Director: 

Slide  Library: 

Audiovisual  Center: 

Models  and  Properties: 

Associate  Dean  of  Students  and 

Director  of  Financial  Aid: 

Assistant  Director  of  Financial  Aid: 

Assistant  to  the  Associate  Dean 

of  Students: 

Director  of  Student  Residence  and 

Activities: 

Day  College  Nurse: 

Counseling  Psychologists: 

Registrar: 

Credit  Counselling: 

Director  of  Career  Development  and 

Placement: 

Assistant  to  the  Director  of 

Career  Development: 


Thomas  F.  Schutte,  AB,  MBA,  DBA 
Janet  Buchan,  BA 
Robert  A.  Foose,  BA,  MBA 
William  Piatt,  BA 
Maria  Tillman 
Craig  Rossler 
Joseph  Garbarino 
Mackamess  M.  Goode,  BA,  MA 
Crystal  Gurin  Burgos,  BA 

Eileen  Rosenau,  BA 

Andrew  Brown,  BFA 

Barbara  Elliot  Heuser 

Roy  Domingo  Cortez,  BS 

Claire  Staffieri,  BFA 

Nathan  Knobler,  BFA,  MA 

Patricia  Cruser,  BA,  MA 

Frederick  Osborne,  BFA,  MFA 

Theresa  Bernhardt 

Paula  Marincola,  BA 

Curtis  Dailey,  BA,  MA 

Queen  Jones,  BA,  MA 

Robert  S.  Schoenholtz,  BA,  MS,  ATR 

Hazel  Gustow,  BS,  MLS 

John  Caldwell,  BA 

Jack  Snyder 

James  Grabitz 

Glenn  Stroud,  BA,  MA 
Susan  McMonigal 

Suzanne  Manolidis 

Rebecca  Cash,  BFA 
Deborah  Smith,  RN 
Judith  Katz,  AB,  MA,  Ed.  D 
Arthur  Sendrow,  BA,  MA 
Alda  R.  Alvarez,  BA 
Patricia  Sykes 

Michael  Oleksiw,  BA,  MA 

Nancy  Klaus,  BA 
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Faculty 

Hans-Ulrich  Allemann 

Associate  Professor:  Graphic  Design 
Chairperson:  Graphic  Design 
Swiss  National  Diploma  (MFA  equiv.) 
Allgemeine  Gewerbeschule,  Basel 
Switzerland. 

Member  of  AIGA;  winner  of  Swiss 
National  Stipend  Award  for  Applied  Art, 
1967,  "Typomundus"  Award,  1970; 
Publications  include:  Graphis, 
Typographische  Monatsblaetter, 
Pubicite,  Modern  Publicity  Print 
Magazine,  Symbols  and  Trademarks  of 
the  World.  Group  exhibits  in  Switzerland, 
Germany  and  USA. 

Edna  Andrade 

Professor:  Foundation 
BFA,  University  of  Pennsylvania, 
Pennsylvania  Academy  of  the  Fine  Arts. 
Collections:  Philadelphia  Museum  of  Art; 
Pennsylvania  Academy  of  the  Fine  Arts; 
McNay  Institute;  Yale  Art  Gallery; 
Chrysler  Museum;  Tamarind  Collection, 
University  of  New  Mexico,  Montclair  Art 
Museum.  One  person  exhibitions: 
Marian  Locks  Gallery;  Rutgers 
University;  Peale  Galleries  of  the 
Pennsylvania  Academy;  East  Hampton 
Gallery,  University  of  Hartford;  Selected 
group  exhibitions:  "Focus  on  Women  in 
the  Arts,"  Philadelphia  Civic  Center,  "The 
Invisible  Artist"  and  "Philadelphia:  Three 
Centuries  of  American  Art,"  Philadelphia 
Museum  of  Art;  "In  This  Academy," 
Pennsylvania  Academy. 

Jack  Andrews 

Associate  Professor:  Industrial  Design, 
Environmental  Design 
BID,  Pratt  Institute. 
Recently  published  a  book  on 
blacksmithing.  Edge  of  the  Anvil,  a 
Resource  Book  for  the  Blacksmith. 
Working  in  alternate  energy.  Currently 
manufacturing  a  wood  burning  stove 
and  designing  and  building  solar 
houses. 

Eugene  Baguskas 

Associate  Professor:  Painting,  Drawing 
BFA,  Yale  University. 

Recent  exhibitions:  Earth  Art  I  &  II,  Phila., 
1973-4;  one-man  show:  Green  Mountain 
Gallery,  1974,  "In  Praise  of  Space," 
landscape  painting  in  American  art, 
1976.  Paintings  in  numerous  private  and 
public  collections. 

William  Barnett 

Assistant  Professor:  Painting,  Drawing 
Temple  University,  Phila.  College  of  Art. 
Work  in  the  permanent  collections  of  the 
Phila.  Museum  of  Art,  Penna.  Academy 
of  the  Fine  Arts;  Albright  Museum, 
Cleveland  Museum,  and  numerous 
private  collections  in  Europe  and  the 
U.S.  Guggenheim  Fellowship  and  Award 
in  Painting;  five  one-man  shows. 


Mary  Beams 

Lecturer:  Photo/Film 
BFA,  Miami  University 
MS,  Boston  University 

Morris  Berd 

Professor:  Painting,  Drawing, 
Landscape  Study 

Graduate  of  Philadelphia  College  of  Art. 
One  Man  Shows:  Carlen  Gallery,  PCA, 
Pa.  Academy  of  Fine  Arts,  Phila.,  Art 
Alliance,  Wilcox  Gallery,  Swarthmore 
College,  Weidner  College,  Gallery  1015, 
Newman's  Contemporary  Art  Gallery, 
Marian  Locks  Gallery,  Warehouse 
Gallery. 

Purchases  and  Collections:  Barnes 
Foundation,  University  of  Penna.  Law 
School,  Phila.  Museum  of  Art,  Penna. 
Academy  of  Fine  Arts,  Lyman  Allen 
Museum,  Contemporary  Art  Museum, 
Houston,  Texas;  Permanent  Collection  of 
ARCO  Co.,  Los  Angeles;  First  Penna. 
Bank,  First  Federal  Bank,  Continental 
Bank,  FMC  Corporation.  Many  national 
group  shows  since  1955:  Penna.  State 
College,  four-man  show;  National 
Landscape  Show. 

Stephen  Berg 

Associate  Professor:  English,  Social 
Studies 

BA,  State  University  of  Iowa. 
Guggenheim  Fellowship  in  Poetry 
Writing,  1974-75;  Grief,  Poems  and 
Versions  of  Poems,  1975,  Grossman/ 
Viking;  translator  with  Diskin  Clay  of 
Sophocles'  Oedipus  The  King,  Oxford 
Univ.  Press,  1977;  a  founding  editor  of 
the  American  Poetry  Review;  author  of 
The  Daughters  and  Nothing  in  the  World; 
NEA  Writing  Grant,  1976;  Rockefeller 
Fellowship,  1959-61;  Frank  O'Hara 
Memorial  Prize,  1970. 

Nancy  Boylen 

Lecturer:  Printmaking 
BA,  Skidmore  College. 
Exhibited  in  Womens  Regional  Juried 
Exhibition,  The  Print  Club,  1975;  Juror: 
Princeton  Art  Association;  Annual  Print 
and  Drawing  Show,  1977;  Lectures  on 
bookbinding  and  book  design  at 
Westchester  State  College,  Beaver 
College  and  Moore  College  of  Art. 

Martha  Breiden 

Lecturer:  History,  Comparative  Religion 

Director:  Art  Therapy  Program 

AB,  Randolph  Macon  College 

MA,  University  of  Pennsylvania. 

Phi  Beta  Kappa;  Who's  Who  in  American 

Colleges  and  Universities. 

Mark  Burns 

Assistant  Professor:  Crafts 
Diploma,  Dayton  Art  Institute 
MFA,  University  of  Washington. 
Recent  exhibitions:  Tyler  Hall  Art  Gallery, 
SUNY  Oswego;  "Clay  USA,"  Sendrick 
Gallery,  Washington,  DC;  Whitney 
Museum  of  American  Art;  Bucks  County 
College;  Bloomfield  Hills  Museum, 
Michigan;  The  Fairtree  Gallery,  NY, 
"Surfaces  in  Ceramic  Art;"  A  Modest 
Proposal  Gallery,  Seattle;  Northwest 
Crafts  Ctr.,  Seattle;  Helen  Drutt  Gallery; 
27th  Annual  Ceramic  Exhibition,  Butler 
Museum-of  Pottery  Design  Competition; 
has  also  taught:  The  Factory  of  Visual 
Arts,  Seattle,  and  State  Univ.  of  NY  at 
Oswego. 
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Thomas  Butter 

Lecturer:  Printmaking 

BFA,  Philadelphia  College  of  Art 

MFA,  Washington  University. 

Group  Shows:  World  Print  Competition, 

Minnesota  Museum  of  Art  Print  and 

Drawing  Show,  Colorado  Second 

National  Print  and  Drawing  Show,  Boston 

Printmakers  Show,  2nd  National 

Experimental  Print  Show. 

Collections:  Minnesota  Museum  of  Art, 

Southern  Illinois  University. 

Cynthia  Carlson 

Associate  Professor:  Painting 
Co-Chairperson:  Painting 
BFA,  Chicago  Art  Institute 
MFA,  Pratt  Institute 

One-person  shows:  Pam  Adler  Gallery, 
Barbara  Toll  Gallery,  NYC;  Marion  Locks 
Gallery,  Phila;  Marianne  Deson  Gallery, 
Chicago;  Pennsylvania  Academy  of  Fine 
Arts.  Permanent  Collection:  Philadelphia 
Museum  of  Art,  Richmond  Museum  of 
Fine  Art.  Group  shows:  Chicago  Art 
Institute,  Whitney  Museum  of  American 
Art,  MOMA,  NYC. 
Grants:  NEA,  CAPS,  NY. 

Dante  Cattani 

Professor:  Anatomical  Drawing,  Painting 
BFA,  Philadelphia  College  of  Art. 
Lecturer  at  Beaver  College  and  Univ.  of 
Penna.  in  anatomy  and  drawing; 
Illustrator/designer  for  Hoedt  Studios, 
N.  W.  Ayer,  Gray  &  Rogers,  Curtis,  and 
others;  unpublished  book  The  Human 
Form;  murals  with  Allen  Saalburg  and 
Jean  Francksen  at  Bloomingdales,  NY, 
Helen  Caro,  Cheltenham,  Parkway 
House,  Phila.,  and  Riverview  Homes  for 
the  Aged;  paintings  and  prints  in 
numerous  collections;  film  and  animation 
for  Welch  Studios,  Contemporary 
Enterprises  TV  Studios. 

Therese  Conn 

Lecturer:  Liberal  Arts 
AB,  St.  Joseph  College 
MA,  Villanova  University 

Patricia  Cruser 

Professor:  Literature 
Associate  Dean  for  Liberal  Arts 
Chairperson,  Liberal  Arts 
AB,  Dickinson  College 
MA,  University  of  Pennsylvania. 
UICA  Liberal  Arts  Chairperson;  Reader 
for  Advanced  Placement  English 
Examination  and  English  Composition 
Test  of  the  CEEB;  Member,  Modern 
Language  Association,  College  Art 
Association,  American  Association  of 
Higher  Education;  NASA  panelist; 
Liberal  Arts  Curriculum  consultant. 

Lawrence  Curry 

Associate  Professor:  Social  Studies 
BA,  MA,  University  of  Pennsylvania. 
A  History  of  Salem  County,  Princeton 
Univ.  Press;  recent  articles:  "The  Early 
Anti-Slavery  Movement  in  Philadelphia," 
"The  Moderates  in  Pennsylvania  1775-6;' 
currently  "Systems  and  Institutions — 
Changes  in  Contemporary  American 
Society;"  County  Commissioner, 
Montgomery  County,  Pa. 


William  Daley 

Professor:  Crafts,  Foundation,  Ceramic 

Craftsman 

BA,  Massachusetts  College  of  Art 

MA,  Columbia  University. 

Member  Helen  Drutt  Gallery — One  Man 

Shows  1973-1976-1978;  1977  Recipient 

Collection,  Philadelphia  Museum  of  Art; 

Campbell  Museum,  Camden — Sculpture 

commissions  for  IBM  Corp.,  ARCO 

Corp.,  Fairfield  Maxwell  Ltd. 

Thomas  Dan 

Lecturer:  Sculpture 

BFA,  San  Francisco  Art  Institute 

MFA,  Yale  University. 

Exhibitions:  Oakland  County  Museum; 

Stockton  State  College;  collections:  San 

Francisco  Museum  of  Art;  Chrysler 

Museum. 

Howard  Danelowitz 

Instructor:  Animation 
Pratt  Institute 

BFA,  California  Institute  of  the  Arts. 
Presently  teaching  animation  at  Pratt 
Institute.  Film  showings:  Athens 
International  Film  Festival,  New  England 
Film  Festival,  Washington  Film  Festival. 
Lecturer  at  Harvard  University. 
Independent  animated  film  project  for 
1978-79,  "Inside  Out."  Commercial 
project  for  1979-80,  animated  titles  for 
Brian  Depalmas'  feature  film  entitled, 
"Home  Movies." 

Nancy  Davenport 

Assistant  Professor:  Liberal  Arts 
BA,  MA,  Bryn  Mawr  College 

Larry  Day 

Professor:  Painting,  Drawing 
BFA,  BS,  Tyler  School  of  Art. 
Work  in  the  collection  of  the  Philadel- 
phia Museum  of  Art,  Fleisher  Art 
Memorial,  Philadelphia  College  of  Art; 
numerous  one-man  shows;  currently 
affiliated  with  Gross-McLeaf  Gallery, 
Philadelphia. 

Robert  DeFuccio 

Lecturer:  Craft 

BS,  State  University  of  New  York 

Mary  Ellen  Didier 

Lecturer:  Anthropology,  Archeology 
BA,  University  of  Wisconsin 
MA,  University  of  Chicago. 
Archeologist  with  interests  in  inter- 
disciplinary research  between  the 
sciences  and  archeology;  interests 
include  lithic  technology  cultural  process 
in  the  Near  East  and  Eastern  U.S., 
preservation  and  protection  of 
archeological  materials. 

Larry  Donahue 

Lecturer:  Industrial  Design 
BFA,  Philadelphia  College  of  Art 

Ronald  Dorfman 

Lecturer:  Foundation 

BFA,  Philadelphia  College  of  Art 

MFA,  Temple  University 
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Patricia  Bryce  Dreher 

Lecturer:  Printmaking 
BFA,  ME,  SUNY  at  Buffalo. 
Fullbright  Hayes  Grant  to  Sweden: 
Royal  Academy  of  Fine  Arts  and 
Konstfackskolan;  Department  of  Textile 
Printing,  Stockholm;  Yale  University 
School  for  Music  and  Art.  Recent 
Exhibitions:  Two  Person  Show,  Craft 
Alliance,  St.  Louis,  Mo.;  Fabric  Design 
International,  University  of  Kansas; 
Regional  Art  Exhibition,  University  of 
Delaware. 

Helen  Williams  Drutt 

Lecturer:  History  of  Crafts 
BFA,  Tyler  School  of  Art 
Albert  Barnes  Foundation. 
Curatorial  Consultant,  Contemporary 
Crafts;  Director,  Helen  Drutt  Gallery; 
Executive  Director,  Phila.  Council  of 
Professional  Craftsmen,  1967-74;  has 
lectured  at  Royal  College  of  Art,  London; 
Rochester  Inst,  of  Technology, 
Cranbrook  Academy  of  Art,  Univ.  of 
Texas,  member  1st  Craft  Panel,  College 
Art  Association,  1974;  Cranbrook 
Academy;  Sole  Juror  "A  Mano  78  of 
Blonio  of  New  Mexico;"  1975-78  Craft 
Panel,  Penna.  Council  on  the  Arts; 
1970-present/"Collab:  20th  Century," 
Phila.  Museum  of  Art;  Curator:  "Soup 
Tureens  76"  Campbell  Museum;  Olaf 
Skoogfors  Retrospective,  Philadelphia 
College  of  Art. 

Selise  Eiseman 

Lecturer:  Liberal  Arts 

BA,  University  of  Pennsylvania 

MA,  New  York  University 

Benjamin  Eisenstat 

Professor:  Painting,  Drawing,  Illustration 
Pennsylvania  Academy  of  the  Fine  Arts 
Albert  Barnes  Foundation. 
First  Award  Watercolor  USA,  1972; 
National  Drawing  shows  75:  So.  Illinois 
Univ.,  Rutgers  Univ.;  guest  lecturer  1976, 
Parsons  School  of  Design  and 
Cambridge  Univ.,  U.K.;  collections:  IVB, 
ARC,  Ford  Motor  Co.,  US  Maritime 
Commission;  Clients:  Provident  Mutual 
Insurance  Co.,  Heritage  National  Bank, 
Squibb  Inc. 

Martha  Erlebacher 

Lecturer:  Illustration 

BID,  MFA,  Pratt  Institute 

Formerly  taught  at  Pratt,  Parsons  School 

of  Design;  affiliated  with  Robert 

Schoelkopf  Gallery,  NY. 

Walter  Erlebacher 

Professor:  Sculpture 
Chairperson,  Sculpture 
BID,  MID,  Pratt  Institute. 
Taught  at  Pratt  Institute,  Queens  College; 
Selected  Exhibitions:  Gross-McCleaf 
Gallery,  Philadelphia;  University  of 
Conn.,  Storrs;  Liturgical  Art,  Eucharistic 
Congress,  Philadelphia;  300  Years  of 
American  Art,  Philadelphia  Museum; 
Living  American  Art  and  the  Figure, 
Penn.  State  Museum;  Pratt  Manhattan 
Center,  New  York;  Peridot  Gallery,  New 
York;  Whitney  Museum,  New  York;  The 
Other  Gallery,  Philadelphia.  Current 
Gallery  Affiliations:  Gross-McCleaf, 
Philadelphia,  Robert  Schoelkopf,  New 
York,  Dart  Gallery,  Chicago. 


Sherri  Feldman 

Lecturer:  Foundation  Program 
BFA,  Philadelphia  College  of  Art 
MFA,  Maryland  Institute  College  of  Art 

Leah  Freedman 

Lecturer:  Art  Therapy 
Temple  University  Hospital 
Publication  epigram  "Art  Therapy 
EPPP-CU";  lecture  and  slides  on  art 
therapy  with  adolescents,  Dela.  Valley 
Art  Therapy  Assoc,  1975;  Drew  Univ.  Art 
Therapy  lecture  and  workshop,  1975;  Art 
Therapy  film,  1975. 

Frank  Galuszka 

Special  Lecturer:  Graphic  Design 
BFA,  MFA,  Tyler  School  of  Art,  Temple 
University 

Formerly  taught  at  Tyler  School  of  Art, 
Louisiana  Tech.  (AASCU  Studies)  Center 
in  Rome;  Aegean  School,  Greece; 
Fulbright:  joint  US/Rumanian  govern- 
ments grant  for  "A  Young  Professional  in 
the  Arts"  in  Bucharest,  1969-70. 

Charles  Gasparon 

Lecturer:  Graphic  Design 
BFA,  Philadelphia  College  of  Art 

Virginia  Gehshan 

Lecturer:  Industrial  Design 
BS,  Cornell  University 

Albert  Gold 

Professor:  Illustration 
Diploma,  Philadelphia  College  of  Art. 
Prix  de  Rome,  1942,  Tiffany  Foundation 
Grants  1947-8;  exhibited  in  major 
painting  annuals  in  US;  in  many  public 
collections  including  Library  of 
Congress,  Phila.,  Museum  of  Art,  Penna. 
Academy  of  Fine  Arts,  Ford  Collection, 
Standard  Oil  of  NJ,  New  Britain  Museum 
of  Fine  Art,  The  Forbes  Collection, 
Smithsonian  Institution  Museum  of  Fine 
Arts,  University  of  Pennsylvania;  citations 
and  prizes:  Society  of  Illustrators,  Phila. 
Art  Alliance,  Woodmere  Smith  Grant, 
Mural,  Pew  House,  and  order  British 
Empire.  Illustrated  for  "Holiday",  Sunday 
Bulletin  Magazine,  Ford  Times,  Argosy, 
Yank  Magazine,  Life,  etc. 

Eileen  Taber  Goodman 

Lecturer:  Drawing,  Foundation 
BFA,  Philadelphia  College  of  Art. 
One-woman  shows:  Swarthmore 
College,  Hollins  College;  Pennsylvania 
Academy  of  Fine  Arts'  Peale  House 
Galleries;  group  exhibitions:  "New 
Talent,"  Terry  Dintefass,  Inc.,  NY,  "Still 
Life,"  1st  Street  Gallery,  NY,  Cheltenham 
Art  Center  Painting  Annual,  Tobeleah 
Wechsler  Painting  Prize. 

Thomas  Goodman 

Visiting  Assistant  Professor 
BA,  Wesleyan  University 
MFA,  University  of  New  Mexico 

Barbara  Goodstein 

Lecturer:  Sculpture 
BA,  Pennsylvania  State  University 
MFA,  Queens  College,  City  University 
of  New  York 
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Arlene  Gostin 

Associate  Professor:  Education 
Chairperson:  Education 
University  of  Cincinnati 
BA,  University  of  Delaware 
MA,  Philadelphia  College  of  Art. 
Exhibitions:  The  Art  Alliance,  The  Print 
Club,  Rosenfeld  Gallery,  Langman 
Gallery;  collections  include:  The 
Philadelphia  Museum  of  Art,  Salzburg 
Academy. 

Gerald  Greenfield 

Associate  Professor: 
Photography/ Film 
BA,  Pacific  University 
Harvard  University,  Brandeis  University, 
Massachusetts  Institute  of  Technology 
MFA,  Rhode  Island  School  of  Design. 
Formerly  taught  Univ.  of  Massachusetts, 
Boston;  recent  exhibitions:  Addison 
Gallery  of  American  Art,  Shado  Gallery, 
Lewis  and  Clark  College,  Univ.  of 
Massachusetts,  Boston. 

Dorothy  Grimm 

Professor:  Literature,  English,  Social 

Studies 

BA,  Lebanon  Valley  College 

BS,  Simmons  College 

PhD,  University  of  Pennsylvania. 

Publications:  A  History  of  the  Library 

Company  of  Philadelphia,  1732-1835; 

co-translator  of  the  Danish  Scandal  in 

Troy  by  Eva  Hemmer  Hanson. 

Fred  Gutzeit 

Adjunct  Assistant  Professor:  Painting 
MA,  Hunter  College 

Gerald  Herdman 

Assistant  Professor:  Foundation, 

Painting 

Certificate,  Cleveland  Institute  of  Art 

MFA,  University  of  Pennsylvania. 

Has  taught  previously  at  Pennsylvania 

State  University,  Pratt  Institute. 

Kenneth  Hiebert 

Professor:  Graphic  Design 
BA,  Bethel  College 

Diploma,  Allgemeine  Gewerbeschule, 
Basel,  Switzerland. 
Research  Associate  in  the  Arts,  Yale 
University  (Graphics  in  the  Street);  The 
Opposition  of  Images  . . .  paper 
presented  at  EDRA  4;  typographic 
system  design  for  IBM  and 
Westinghouse;  designer  of  Hermeneia 
series  published  by  Fortress  Press 
(AIGA  50  Best  Books  Award);  exhibitor, 
"The  Expanded  Photograph,"  Phila.  Civic 
Center,  1971;  Federal  Design  Seminar 
Faculty;  Blossom-Kent  Summer 
Program. 


Knolly  Desmond  Hill 

Lecturer:  Art  Therapy 
BA,  Lakehead  University 
MA,  Lakehead  University. 
Clinical  Psychologist,  Hahnemann 
Medical  College  and  Hospital;  Instructor, 
Bucks  County  Community  College; 
group  therapist,  Philadelphia  public 
schools. 

Alfred  J.  Ignarri 

Associate  Professor:  Photography 
Diploma,  Philadelphia  College  of  Art. 
Creative  Director,  for  Sexton  Studios, 
Cherry  Hill,  NJ;  work  included  in  U.S. 
and  European  publications;  exhibited  in 
First  Invited  Show  of  Photography,  Phila. 
Museum  of  Art,  work  represented  in 
Museum's  permanent  collection;  N.W. 
Ayer  &  Son,  Phila.  Art  Alliance,  Friends 
School,  Univ.  of  Penna.,  Art  Directors 
Club  of  Phila.,  Art  Directors  Club  of  NY, 
Baltimore  Art  Directors  Club,  Sharon  Hill 
Farms  Photo  Workshop;  18  years,  free 
lance  photographer. 

Steven  Jaffe 

Assistant  Professor:  Painting, 

Foundation 

BFA,  Philadelphia  College  of  Art 

MFA,  Tyler  School  of  Art. 

Exhibitions:  Phila.  Museum  of  Art,  Penna. 

Academy  of  the  Fine  Arts,  Academy  of 

Arts  and  Letters;  work  in  the  collection  of 

The  University  Museum,  University  of 

Louisville;  Samuel  White  Institute  of  Art, 

Louisville. 

Roland  Jahn 

Associate  Professor:  Glass,  Ceramics 
BA,  MS,  MFA,  University  of  Wisconsin. 
Work  in  the  collections  of:  Corning 
Museum  of  Glass,  Phila.  Museum  of  Art, 
Vassar  College,  Brooks  Memorial  Art 
Gallery,  Memphis,  Delaware  Art 
Museum,  Johnson  Foundation,  and 
numerous  private  collections;  work 
discussed  in  Contemporary  Art  Glass, 
Modern  Glass,  Glass  Registry,  Glass  Art 
Magazine;  exhibitions:  "Philadelphia: 
Three  Centuries  of  American  Art," 
Philadelphia  Museum  of  Art,  1976;  "New 
American  Glass,"  Huntington  Galleries, 
Huntington,  West  Va.  1976;  commission: 
Nine  chalices  for  the  41st  Eucharistic 
Congress,  Philadelphia,  1976;  U.S. 
delegate,  International  Conference  on 
Glassblowing,  London.  Correspondent 
for  Studio  and  Glass  Magazines. 

Dale  Jensen 

Lecturer:  Liberal  Arts 
MA,  Temple  University 
Tyler  School  of  Art 

Alan  Johnson 

Assistant  Professor:  Environmental 

Design 

B.  Arch.,  University  of  Virginia 

M.  Arch.,  University  of  Pennsylvania 

M.  City  Planning,  University  of 

Pennsylvania 

Certificate,  Fountainbleau  School 

of  Fine  Arts. 

Partner,  Alley  Friends  Architects;  project 

designer,  Academy  House,  Phila.;  AIA 

Award  for  Design  Excellence;  Institute  of 

Contemporary  Art,  inflatable  building; 

Artist  in  Residence,  Artpark;  Architect, 

Yanette  Solar  House;  designer  of  Ally 

Type/Ten  Makes  All,  a  new  font  licensed 

to  Prestype  Inc.;  Published  in  Unbuilt 

America,  worked  discussed  in  Art  in 

America,  The  Wizard's  Eye,  Buildings 

Reborn. 


Lois  Johnson 

Associate  Professor:  Printmaking 
BS,  University  of  North  Dakota;  MFA, 
University  of  Wisconsin. 
Vice  President,  American  Color  Print 
Society;  Secretary,  The  Print  Club  Board 
of  Governors.  Exhibitions:  Phila.  Museum 
of  Art;  International  Miniature  Print 
Exhibition;  Graphics  International,  India; 
One  woman  shows:  Penna.  Academy  of 
the  Fine  Arts;  The  Print  Club.  Visiting 
lecturer:  Nova  Scotia  College  of  Art  and 
Design;  Visiting  Assoc.  Professor, 
University  of  Wisconsin  at  Madison, 
1979.  Group  Shows:  American  Drawing 
II,  Smithsonian  Trav.  Exhibition; 
Contemporary  Drawing,  Philadelphia 
Museum  of  Art. 

Richard  Kagan 

Lecturer:  Woodworking 
Temple  University 
New  School 

Furniture  designer  and  craftsman. 
Director:  Richard  Kagan  Gallery 
Juror,  Philadelphia  Craft  Show,  1977 
Recent  exhibitions:  Exhibition  of 
Liturgical  Art,  1976;  American  Crafts, 
1977;  Craftsman  78,  Civic  Center 
Museum;  New  Handmade  Furniture, 
American  Craft  Museum,  1979. 

Ron  Kanter 

Lecturer:  Photo/Film 

BS,  Temple  University 

MFA,  University  of  Pennsylvania 

Jerome  Kaplan 

Professor:  Printmaking 
Diploma,  Philadelphia  College  of  Art. 
19  One  Person  Shows;  Guggenheim 
Fellowship;  Tamarind  Fellowship;  Lorca 
and  Kafka  books  with  relief  prints 
published  by  Janus  Press. 
Collections:  Phila.  Museum  of  Art, 
Library  of  Congress,  National  Gallery, 
Basel  Museum  in  Who's  Who  in 
American  Art. 

Ted  Katz 

Lecturer:  Education 

A.B.,  Franklin  and  Marshall 

Ed.M.,  Harvard  University 

Ed.D.,  Harvard  University 

Painter,  Chief,  Division  of  Education, 

Philadelphia  Museum  of  Art. 

Who's  Who  in  American  Art. 

Fellowships:  Ford  Foundation,  Institute 

for  Advanced  Study,  Harvard. 

Exhibitions:  Kennedy  Center, 

Washington,  Harvard,  Tufts,  Jamison 

Gallery,  Santa  Fe,  Swetzoff  Gallery, 

Boston. 

David  Kettner 

Associate  Professor:  Foundation, 
Painting 

BFA,  Cleveland  Institute  of  Art 
MFA,  Indiana  University. 
Exhibitions:  "Made  in  Philadelphia  2," 
Institute  of  Contemporary  Art,  Phila., 
"North,  South,  East,  West  &  Middle," 
travelling  national  drawing  show;  "Six 
Self-Portraits,  1975  Series;"  Solo  Exhibit, 
Whitney  Museum  of  American  Art,  New 
York;  "Recent  Works,"  exhibition  at  New 
York  State  University,  Albany,  NY; 
Collections:  Philadelphia  Museum  of  Art, 
Rutgers  University. 


Robert  Keyser 

Professor:  Painting,  Drawing 
University  of  Pennsylvania 
Certificate,  Atelier  Fernand  Leger,  Paris. 
Exhibitions  and  collections:  USA  and 
abroad;  dealers:  Marian  Locks  Gallery, 
Paul  Rosenberg  and  Co.;  last  one-man 
show:  Galleria  del  Temple  Universita, 
Rome. 

Claire  Kirpich 

Lecturer:  Craft 

BA,  University  of  Pennsylvania 

Nathan  Knobler 

Professor,  Dean  of  Faculty 
Drawing,  Sculpture,  Printmaking 
BFA,  Syracuse  University 
MA,  Florida  State  University. 
Most  Recent  Exhibition:  Sculpture  and 
Drawings,  Smith  College,  Northampton, 
Mass.  1976. 

Selected  Group  Exhibitions: 
Pennsylvania  Academy;  Brooklyn 
Museum;  American  Federation  of  Arts 
Drawing  Exhibition;  American  Federation 
of  Arts  "New  England  Print  Makers"; 
Institute  of  Contemporary  Art,  Boston; 
Wadsworth  Atheneum;  Decordova  and 
Dana  Museum;  Worcester  Museum; 
William  Benton  Museum. 
Publications:  Author:  The  Visual 
Dialogue,  Holt  Rinehart  and  Winston, 
New  York. 

James  Lakis 

Lecturer:  Calligraphy  and  Lettering 
Philadelphia  College  of  Art. 
Recent  exhibition:  Philadelphia  Art 
Directors  Show  1975;  numerous 
advertising  campaigns  for  Smith,  Kline  & 
French  Laboratories. 

Michael  Lasuchin 

Assistant  Professor:  Printmaking; 
Chairperson,  Printmaking 
AA,  BFA,  Philadelphia  College  of  Art; 
MFA,  Tyler  School  of  Art,  Temple 
University. 

Widely  represented  in  national  and 
international  exhibitions;  many  awards. 
Collections:  Library  of  Congress, 
Philadelphia  Museum  of  Art,  Allentown 
Art  Museum,  William  Penn  Memorial 
Museum,  Free  Library  of  Philadelphia, 
Somerset  College,  University  of 
Delaware,  University  of  Pennsylvania, 
College  of  the  Siskiyous,  The  Print  Club, 
Georgia  Institute  of  Technology, 
Oklahoma  Art  Center,  Penn  State 
University  Museum  of  Art.  Represented 
by:  Rosenfeld  Gallery,  Philadelphia; 
Venable  Neslage  Gallery,  Washington, 
D.C.;  AAA  Gallery,  Philadelphia; 
Corporate  Art  Directions,  New  York; 
Wenninger  Graphics,  Boston. 

Abraham  Leibson 

Lecturer:  Industrial  Design 
BFA,  Philadelphia  College  of  Art. 
Designer  of  electronic  and 
electromechanical  equipment,  sports 
products,  computer  related  products, 
medical  equipment,  package 
development  and  package  graphics. 
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Carlos  Antonio  Llerena 

Lecturer:  Illustration 
BFA,  School  of  Visual  Arts 
Certificate,  Ringling  School  of  Art 
Illustrations  published  in  N.Y.  Times,  the 
Washington  Post,  Village  Voice,  Esquire, 
Harpers,  Psychology  Today,  and 
Saturday  Review.  Author  and  Illustrator, 
Sticks  and  Stones,  The  Fair  at  Kanta. 
Awards  of  Merit  and  Distinction:  Society 
of  Illustrators,  N.Y,  Art  Directors  Club  of 
N.Y,  CA  Magazine.  One  man  shows: 
International  Monetary  Fund, 
Washington,  D.C.,  Trapecio  Gallery, 
Peru,  University  Club,  Washington,  D.C. 

William  Longhauser 

Assistant  Professor,  Graphic  Design 
Chairperson:  Graphic  Design 
BS,  University  of  Cincinnati 
MFA,  Indiana  University. 
Graduate  Study,  Allgemeine 
Gewerbeschule  Basel,  Switzerland; 
Associate  Instructor,  Graphic  Design 
Dept.,  Indiana  University,  1974. 

Ruth  Lozner 

Assistant  Professor:  Illustration 
BFA,  Carnegie-Mellon  University 
MFA,  American  University. 
Paintings,  drawings  and  paper  cutouts 
exhibited  in  galleries  in  Washington, 
D.C,  Pittsburgh,  Pa.,  Los  Angeles,  Calif., 
Alexandria,  Virginia. 
Designer/illustrator:  Harrill  and  Farr 
Advertising,  WNVT/53  Television,  Journal 
Newspapers,  Inc.,  AMES*  Film 
Productions;  Freelance. 

Leon  Lugassy 

Assistant  Professor:  Jewelry 
BS,  Philadelphia  College  of  Art. 
Work  represented  in  collection  of  New 
York  State  Univ.  at  Fredonia,  N.Y;  invited 
exhibitor  Tuscarora  Lapidary  Society, 
1975. 

Sherry  Lyons 

Lecturer:  Art  Therapy 
BA,  University  of  Pennsylvania 
MS,  Hahnemann  Medical  College. 
Senior  Clinical  Instructor,  Hahnemann 
Medical  College;  art  therapist, 
Ashbourne  Day  School,  1967-72; 
lecturer  and  author  on  art  therapy  with 
children. 

Adolf  deRoy  Marks 

Lecturer:  Environmental  Design 
BA,  Pennsylvania  State  University 
M.  Arch.,  University  of  Pennsylvania 

Nancy  Markowich 

Lecturer:  Art  Therapy 

BFA,  Philadelphia  College  of  Art 

MS,  Hahnemann  Medical  College  and 

Hospital 


Benjamin  Martin 

Assistant  Professor:  Environmental 
Design 

Chairperson:  Environmental  Design 
BA,  Trinity  College 
M.Arch.,  University  of  Pennsylvania 
Environmental  Designer. 
Publication:  editor  and  author  of 
Combined  Center — Day  Development/ 
Vocational  Development  Handbook  I; 
HEW  grant  "Design  for  the  Disabled," 
corporate  member,  Phila.  chapter  AIA; 
chairman,  Committee  on  Architecture, 
Phila.  Art  Alliance;  member  Urban  Land 
Institute  and  National  Trust  for  Historic 
Preservation  in  the  US;  member,  The 
Carpenters'  Company  of  Philadelphia. 

John  Martin 

Lecturer:  Illustration. 
Illustrator,  book  and  magazine  covers; 
exhibited  in  Annual  Society  of  Illustrators 
Show  1972, 1974, 1975;  Art  Directors' 
Show,  Philadelphia,  1970. 

Arlene  Matzkin 

Lecturer:  Foundation 

B.  Arch.,  Cornell  University. 

Involved  in  community  design, 

neighborhood  self-help  projects; 

member  of  "Women  in  the  Design  of  the 

Environment." 

Noel  Mayo 

Adjunct  Professor:  Industrial  Design 
Chairperson:  Industrial  Design 
President:  Noel  Mayo  Associates,  an 
industrial  design  consulting  firm  which 
handles  contract  interiors,  product, 
package,  graphic  and  exhibit  design. 
Honors:  Industrial  Design  Magazine 
1977,  Design  Review,  Phila.  Art  Directors 
Club  "Best  of  Everything"  Show  1978, 
Neographics  7  Show,  PCA  Alumni  Award 
1973,  Alcoa  Award  1969.  Has  lectured  at 
Cornell  Univ.  and  Md.  Inst,  of  Art. 
President,  Greater  Phila.  Community 
Development  Corp.  Member:  Interior 
Design  Council,  Phila.  Design  Group. 

Robert  McCauley 

Lecturer:  Environmental  Design 
B.  of  Arch.,  University  of  Illinois 

Robert  F.  McGovern 

Professor:  Foundation 
Co-Chairperson:  Foundation. 

1 1  one  man  exhibitions,  Philadelphia, 
New  York,  Chicago.  Works  in  many 
public  and  private  collections;  illustrated 

12  books  with  prints  and  drawings; 
executed  numerous  architectural  com- 
missions most  recent  a  set  of  carved  oak 
panels  for  the  Poor  Claire  Monastery  in 
Langhome. 

J.  Michael  McNeil 

Lecturer:  Illustration 
BS,  University  of  Wisconsin 
MFA,  Pratt  Institute. 
Film  shown  at  Filmex,  Los  Angeles, 
The  Museum  of  Modern  Art,  Grenoble 
International  Festival,  The  American 
Festival  at  Deauville,  The  Virgin  Islands 
Film  Festival  and  The  Atlanta  Independ- 
ent Film  Festival.  Emmy  Nomination  for 
animation,  Paths  of  Rebellion,  for  WNET, 
New  York  City.  NAEB  Award,  Best  fund- 
raising  promotion  of  1977,  for  WNET, 
New  York  City.  Designed  print  promotion 
for  the  Maylses  Brothers'  films  "Grey 
Gardens"  and  "Running  Fence,"  Christo's 
California  Project. 
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Ray  K.  Metzker 

Professor:  Photography 
BA,  Beloit  College 
MS,  Illinois  Institute  of  Technology. 
Guggenheim  Fellow,  1966;  1979  NEA 
Fellow,  1974;  Visiting  Associate 
Professor,  U.  of  New  Mexico,  1970-72; 
Visiting  Adjunct  Professor,  Rhode  Island 
School  of  Design,  Spring  1977; 
permanent  collections:  Philadelphia 
Museum  of  Art;  Museum  of  Modern  Art; 
Smithsonian  Institution;  The 
Metropolitan;  Art  Institute  of  Chicago; 
Museum  of  Fine  Arts,  Boston;  George 
Eastman  House;  Bibliotheque  Nationale, 
Paris;  published  Persistence  of  Vision, 
Looking  at  Photographs,  Time-Life 
Photography  Series;  Photographers' 
Choice;  Camera:  Aperture. 

Richard  C.  Meyer 

Lecturer:  Environmental  Design 
B.  Arch.,  University  of  Virginia,  1962 
Associate,  Bower  and  Fradley  Architects 
1970-78.  Project  designer:  International 
House  of  Philadelphia;  Wharton  Grad- 
uate Center,  University  of  Pennsylvania; 
Penns  Landing  Development,  Phila.; 
Oxford  Street  Development,  London, 
England;  Franklin  Institute  Planning 
Study,  Phila.  Fourth  Prize:  International 
Competition  for  Headquarters  for 
Tanganyika  African  National  Union 
(TANU),  Dar  es  Salaam,  Tanzania  1972. 
Lawncrest  Branch  Library,  Free  Library 
of  Phila.,  NCARB  Certificate,  Member: 
American  Institute  of  Architects,  Awards 
Committee;  Lecturer  in  Architecture, 
University  of  Pennsylvania  Graduate 
School  of  Fine  Arts;  Visiting  Juror: 
Temple  University,  Drexel  University, 
University  of  Virginia;  Design  Awards 
Program,  Central  Pennsylvania  Chapter 
of  American  Institute  of  Architects. 
Fellowships:  Ecoles  d'Art  Americaines 
de  Fountainebleau,  France. 

Peter  Millward 

Lecturer:  Graphic  Design 
Undergraduate  studies  in  painting, 
Alberta  College  of  Art  Calgary,  Alberta, 
Canada. 

Undergraduate  studies  in  modern 
languages  and  linguistics,  University  of 
Calgary,  Alberta,  Canada.  Diploma 
(Master's  equivalent)  Professional  Class 
for  Graphic  Design,  School  of  Design, 
Basel,  Switzerland. 

Ruth  G.  Millward 

Lecturer:  Graphic  Design 

BFA  in  Graphic  Design, 

Carnegie-Mellon  University,  Pittsburgh, 

Pennsylvania. 

Graduate  studies  in  Graphic  Design, 

(Master's  equivalent),  Basel  School  of 

Design,  Basel,  Switzerland. 

Kathryn  Narrow 

Lecturer:  Craft 

BFA,  Philadelphia  College  of  Art 

Edith  Neff 

Lecturer:  Anatomical  Drawing 
BFA,  Philadelphia  College  of  Art 
Work  in  the  collections  of:  Phila.  Museum 
of  Art,  Penna.  Academy  of  the  Fine  Arts, 
Minnesota  Museum  of  Art,  Washington  & 
Jefferson  College;  mural  commission; 
Univ.  City  Science  Center;  article  in 
American  Artist,  1974;  recent  exhibitions: 
Pennsylvania  Academy  of  Fine  Arts' 
Peale  House  Galleries;  Aldrich  Museum, 
Ridgefield,  Conn. 


Gerald  Nichols 

Associate  Professor:  Painting  and 
Drawing 

Co-Chairperson:  Painting  and  Drawing 
Diploma,  Cleveland  Institute  of  Art 
MFA,  University  of  Pennsylvania 
Post-Graduate  Fellow,  University  of 
Pennsylvania. 

Guggenheim  Fellowship,  1971;  artistic 
advisor,  Bricolage  Theater,  performer, 
director,  writer.  Recent  exhibitions: 
Institute  of  Contemporary  Art;  Sculpture 
Outdoors;  Philadelphia  Museum  of  Art; 
Temple  University  Ambler  Campus; 
Foundation  of  Today's  Art,  Philadelphia; 
Philadelphia  College  of  Textiles  and 
Science;  Rutgers  University,  Camden; 
Penn  State.  Represented  in  The 
Cleveland  Museum  of  Art  and 
Philadelphia  Museum  of  Art. 

William  Norton 

Lecturer:  Political  Science 

AB,  Lincoln  University 

MA,  University  of  Pennsylvania. 

Previously  taught  at  Rutgers  and 

Harvard  Universities;  1974  Canadian 

Government  Prize  for  best  comparative 

government  course  on  Canada. 

Edward  O'Brien 

Lecturer:  Illustration 
BFA,  Philadelphia  College  of  Art. 
Print  and  drawing  exhibitions:  1975 
Dublin  National;  East  Art  II,  Davidson 
National;  1976  National  Park  Service, 
Philadelphia;  American  Drawings  '76, 
Smithsonian  Institution  Traveling 
Exhibition;  Drawing  1977  Rutgers 
National;  collections:  Quaker  Storage; 
National  Gallery. 

Frederick  Osborne 

Director:  Evening  Division 

Lecturer:  Education 

BFA,  Tyler  School  of  Fine  Art 

MFA,  Yale  University. 

Exhibitions  at  Temple  University,  Yale 

University,  Pennsylvania  Academy  of 

Fine  Arts,  Haverford  College,  Smith 

College  and  the  Philadelphia  Civic 

Center. 

Paul  W.  Partridge,  Jr. 

Lecturer:  Literature 

BA,  University  of  Florida 

PhD,  Univarsity  of  Pennsylvania 

Albert  Pastore 

Lecturer:  Illustration. 
Member  and  exhibitor,  Society  of 
Illustrators,  N.Y;  recent  exhibitions: 
Philadelphia  Art  Directors'  Club;  Award 
of  Excellence,  1976;  Artists  Guild  of 
Delaware  Valley,  Gold,  Silver,  Bronze 
Awards,  1975-76-77;  "The  Beautiful 
Object,"  PCA,  1976;  "Climb  into 
Fantasy,"  Rosenfeld  Gallery,  Phila.,  1976; 
"Regional  Illustration  Exhibition,"  Phila. 
Art  Alliance,  1976;  group  and  solo 
exhibitions  in  U.S.A.  and  Europe. 
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Ruth  Perlmutter 

Lecturer:  Introduction  to  Film 
BA,  New  York  University 
MA,  PhD,  University  of  Pennsylvania 
Co-Director,  Film  Center,  Walnut  Street 
Theatre;  Consultant  to  National 
Endowment  for  the  Arts  for  Aid  to 
Film/Video  Exhibitions  and  to  the  Task 
Force  for  the  Handicapped. 
Publications:  "Dada/Surrealist  Films." 
Dada/Surrealism,  1973/" Add  Film  to 
Rhetoric," Literature/Film,  Spring,  1978; 
"Golard  and  Eisenstein,"  "Jump  Cut," 
Summer,  1975;  "Cecil  B.  DeMille: 
Impressario  of  Seduction,"  Film 
Comment,  Jan.  1976;  Malcolm  Lowry's 
unpublished  filmscript  of  "Tender  is  the 
Night,"  American  Quarterly,  Sept.  1976; 
"Beckett's  Film  and  Beckett  and  Film," 
Journal  of  Modern  Literature,  Feb.  1977; 
"Contemporary  Film  Criticism," 
Philadelphia  Arts  Exchange,  Jan. /Feb. 
1978;  "Joyce  and  Cinema,"  Boundary  2, 
Spring,  1978;  "Feminine  Absence  in 
Cinema":  Quarterly  Review  of  Film 
Studies,  Winter,  1978;  "The  New  Modern 
Grotesque  Film,"  in  a  forthcoming  book 
of  essays  on  the  grotesque. 

Jane  Piper 

Lecturer:  Painting,  Drawing 
Pennsylvania  Academy  of  the  Fine  Arts 
Hans  Hoffman  Art  School. 
Recent  exhibitions:  Gross-McLeaf 
Gallery,  Phila.,  1974,  Peale  House,  1975. 

Thomas  Porett 

Associate  Professor:  Photography,  Film 
BS,  University  of  Wisconsin 
MS,  Illinois  Institute  of  Technology. 
Guggenheim  grant,  produced 
multimedia  work  titled  "Cycles,"  UICA 
Faculty  Grant;  two  commissions  for 
Phila.  Museum  of  Art:  9-screen  image 
matrix  for  "City/2"  exhibition,  1971; 
multimedia  piece  on  18th  century  period 
rooms,  1975;  cover  photography  for  Time 
Life  Photography  Series,  Frontiers  of 
Photography. 

Phyllis  Purves-Smith 

Lecturer:  Illustration 

BFA,  The  Cooper  Union,  School  of  Art 

and  Architecture 

MFA,  Temple  University. 

Boris  Putterman 

Associate  Professor:  Painting, 

Foundation 

Diploma,  Cooper  Union 

BFA,  Philadelphia  College  of  Art 

MFA,  Indiana  University. 

Exhibitions:  PCA  "Observances,"  1973 

and  various  shows  in  Philadelphia; 

visiting  lecturer,  Phila.  Community 

College;  has  taught  at  Indiana  Univ., 

John  Herron  Art  School,  Cleveland 

Institute  of  Art;  1-man  show,  Moravian 

College,  1975;  "Gallery  Space  1976," 

Exhibition,  Philadelphia  YM/YWHA. 


Robin  Quigley 

Special  Lecturer:  Crafts 

BFA,  Tyler  School  of  Art 

MFA,  Rhode  Island  School  of  Design. 

Exhibitions:  Helen  Drutt  Gallery, 

Philadelphia;  Fairtree  Gallery,  New  York; 

Renwick  Gallery,  Washington,  DC; 

Museum  of  Contemporary  Crafts,  NYC. 

Richard  H.  Reinhardt 

Professor:  Craft 
Co-Chairperson:  Craft 
BA  (Ed.),  Philadelphia  College  of  Art. 
Exhibitions:  Metropolitan  Museum  of  Art, 
NY;  Phila.  Museum  of  Art,  Phila.  Art 
Alliance,  and  various  university  and 
college  galleries  throughout  the  US; 
work  represented  in  numerous 
commercial,  religious,  and  private 
collections;  past  president,  Industrial 
Design  Educators  Assoc;  guest 
professor,  Industrial  Design  Institute, 
Tokyo;  member  American  Assoc,  for 
Higher  Education,  National  Trust  for 
Historic  Preservation. 

Lanie  Robertson 

Assistant  Professor:  Literature 
Certificate,  University  of  London,  1968 
PhD,  Temple  University,  1974. 
Member  of  Dramatists  Guild,  Inc.;  The 
Philadelphia  Co.;  Theater  Center 
Philadelphia;  eleven  productions  of 
plays  in  Philadelphia. 

Warren  Rohrer 

Associate  Professor:  Painting 

BA,  Eastern  Mennonite  College 

BS,  Madison  College 

Member  of  Pennsylvania  Council  on  the 

Arts;  1977  Artist  in  Residence,  Emma; 

Lake  Artists'  Workshop,  University  of 

Saskatchewan. 

One-man  shows:  Makler  Gallery,  Marian 

Locks  Gallery,  Phila.;  Lamagna  Gallery, 

NY;  collections:  Philadelphia  Museum  of 

Art,  Delaware  Art  Museum,  Penna. 

Academy  of  the  Fine  Arts;  selected 

exhibitions:  "Pittsburgh  International," 

Carnegie  Institute  of  Fine  Arts,  Corcoran 

Gallery,  Penna.  Academy  of  the  Fine  Arts, 

"PSence  of  Place,"  Joslyn  Art  Museum, 

Nebraska;  "Made  in  Philadelphia, 

11"  Institute  of  Contemporary 

Art;  "Three  Hundred  Years  of  American 

Art,"  Philadelphia  Museum  of  Art. 

Peter  Rose 

Assistant  Professor:  Film 
BA,  City  College  of  New  York 
MA,  San  Francisco  State  College. 
Films  shown  at  Whitney  Museum,  the 
Hirshhorn  Museum,  the  Los  Angeles  Film 
Exposition,  the  Holland  Experimental 
Film  Festival,  Film  London.  Awards: 
Sinking  Creek,  Chicago,  Athens,  Ann 
Arbor  and  Baltimore  Film  Festivals.  Films 
in  the  collections  of  the  Donnell  Library, 
the  Museum  of  Art  in  Pittsburgh,  and  the 
American  Federation  of  Arts.  Recipient 
of  a  grant  from  the  National  Endowment 
for  the  Arts. 


Michael  Rossman 

Associate  Professor:  Foundation 
Co-Chairperson:  Foundation 
BID,  MFA,  Pratt  Institute. 
Associated  with  Gross-McCleaf  Gallery, 
Philadelphia;  previously  employed  as  an 
industrial  designer  with  General  Electric 
Computer  Dept.,  and  as  senior  designer, 
Creative  Playthings,  Summer  Seminar, 
1966. 
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William  Russell 

Lecturer:  Education 
BS,  Kent  State  University 
MFA,  Miami  University. 
Adjunct  Painting  Instructor,  Wright  State 
University,  1973-76;  Exhibitions:  Miami 
University;  Dayton  Art  Institute; 
Evansville,  Indiana  Museum. 
Painted  Bride  Art  Center,  Eric  Makler 
Gallery,  and  University  of  Houston  at 
Clear  Lake  City  "Individuals  Working  in 
the  Late  Seventies." 

Karen  Saler 

Assistant  Professor:  Education 
Coordinator:  Saturday  School 
BFA,  Philadelphia  College  of  Art 
MFA,  Maryland  Institute  College  of  Art. 
Formerly  employed:  Philadelphia  Board 
of  Education,  Philadelphia  School  Art 
League;  Prix  De  Rome  Painting  Grant, 
Rome,  Italy;  Rome  Prize  Renewal  Grant; 
Fellow,  American  Academy  in  Rome; 
Artists  Equity;  Women's  Regional 
Drawing  Exhibition,  Beaver  College; 
Invitational  Painting  Show,  Rosemont 
College;  Bicentennial  Painting 
Exhibition,  Art  Alliance. 

Peter  Schaumann 

Lecturer:  Illustration 

BFA,  Philadelphia  College  of  Art. 

Illustrations  for  books,  magazines, 

record  jackets;  awards:  Society  of 

Illustrators,  1969;  New  Society  of 

Publications. 

Karen  Scholnick 

Lecturer:  Education 
BA,  Carleton  College 
MAT,  Harvard  University 

Richard  Schultz 

Lecturer:  Foundation 

BA,  Illinois  Institute  of  Technology 

Charles  Searles 

Lecturer:  Foundation 

Painting,  Drawing,  Muralist 

Diploma:  Pennsylvania  Academy  of  Fine 

Arts,  Undergraduate  studies,  University 

of  Penna. 

Lectured:  On  the  development  of 

Afro-American  at  several  universities 

and  museums,  1971-1975.  Awards: 

PAFA,  Howard  University,  Nigerian 

Government— 1971, 1973, 1977. 

Collections:  Public  and  private  including 

Smithsonian  Institute.  Travel:  Europe, 

Africa,  1971, 1972, 1977.  One-man 

exhibition,  Newman's  Gallery,  Phila. 

1978. 

Robert  N.  Sebastian 

Lecturer:  Educational  research 

BA,  University  of  Pennsylvania 

MA,  University  of  Toronto 

PhD,  University  of  Toronto. 

Research  Associate,  School  District  of 

Philadelphia. 


Warren  N.  Seelig 

Professor:  Crafts/Fibres 
MFA,  Cranbrook  Academy  of  Art, 
BS,  Philadelphia  College  of  Textiles  and 
Science. 

Assistant  Professor,  Fibers/Textiles 
instructor  and  area  coordinator,  Art 
Department,  Colorado  State  University, 
Represented  by  The  Hadler  Galleries, 
New  York,  NY,  Fabric  Constructions, 
November  1975;  The  Cleveland  Museum 
of  Art,  1977;  Philadelphia  Museum  of  Art, 
1977;  The  Denver  Art  Museum,  1978; 
Crafts  Advisory  Committee  Gallery, 
London,  1978;  British  Crafts  Centre, 
London,  1978;  The  Central  Museum  of 
Textiles,  Lodz,  Poland,  1978.  National 
Endowment  for  the  Arts  Individual 
Fellowship  Grant,  1976. 

Carl  Silver 

Lecturer:  Liberal  Arts 

BA,  Bowling  Green  State  University 

MA,  Ohio  State  University 

PhD,  Ohio  State  University 

Harry  Soviak 

Professor:  Painting 
MFA,  Cranbrook  Academy  of  Art. 
Represented  by  Marian  Locks  Gallery, 
Phila.;  formerly  associated  with  Richard 
Feigen  Galleries,  NY,  Chicago,  Los 
Angeles,  and  Gertrude  Kasle  Gallery, 
Detroit;  exhibitions:  Museum  of  Modern 
Art,  Whitney  Museum,  San  Francisco 
Museum  of  Art,  Phila.  Museum  of  Art; 
article  in  Arts  International  1970;  Buenos 
Aires  Convention  Grant,  studied  in  the 
West  Indies;  in  the  permanent  collections 
of  Phila.  Museum  of  Art,  Finch  College 
Museum,  New  York  Univ. 

Raymond  Spiller 

Assistant  Professor:  Painting, 
Foundation  (Fine  Arts) 
Pennsylvania  Academy  of  the  Fine  Arts 
Dayton  Art  Institute. 
Specialist  in  murals;  16  one-man 
exhibitions;  represented  in  numerous 
private  and  public  collections;  appraiser 
of  fine  arts  for  public  and  private 
collections:  conservator  of  paintings, 
panels,  documents,  etc.  for  public  and 
private  collections;  identification  for  all 
works  pertaining  to  the  major  and  minor 
arts. 

Doris  Staff  el 

Associate  Professor:  Painting 
BFA,  BS,  Tyler  School  of  Art 
MA,  University  of  Iowa. 
Exhibited:  Rome  Gallery,  Temple  Univ. 
Abroad  Gallery,  Rome;  Chatham 
College,  Pittsburgh;  McCleaf  Gallery, 
Phila.;  Bryn  Mawr  College;  numerous 
private  and  public  collections;  lectured 
at:  Phila.  Museum  of  Art,  Wilmington 
Museum,  Moore  College,  Overseas 
School  in  Rome,  Univ.  of  Penna.,  Logan 
Library,  Penn  State  Univ.;  workshop  in 
oriental  painting  and  iconography, 
Naropa  Inst.,  Colorado,  East- West 
Institute,  Buddhist  Art. 
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Richard  Stange 

Lecturer:  Environmental  Design 
B.  Arch,  Pratt  Institute. 
Partner,  Alley  Friends,  Architects; 
Artpark,  artist/architect  in  residence; 
environmental  reviews  for  Inside 
Philadelphia;  exhibit  design  1975 
conference  of  World  Future  Society; 
"Portable  World,"  Museum  of 
Contemporary  Crafts,  Work  discussed  in 
Art  in  America,  The  Wizard's  Eye, 
Buildings  Reborn;  President  of  River's 
Edge  Civic  Association. 

Ward  Stanley 

Associate  Professor:  Art  History 

BA,  University  of  Hawaii 

MA,  University  of  Pennsylvania 

Thomas  Stearns 

Associate  Professor:  Sculpture, 
Painting 

Memphis  Academy  of  Art 
Cranbrook  Academy  of  Art 
Academia  De  Belli  Arti,  Venice 
Recipient:  John  Simon  Gugenheim 
Fellowship,  Italian  Government  Award, 
National  Institute  of  Arts  and  Letters 
Grant,  Fulbright  Travel  Grant,  Artists  and 
Writers  Revolving  Grant,  Gallery 
Affiliation:  Willard  Gallery,  New  York, 
1964. 

Exhibited:  Venice  Biennale,  Brussels 
International,  Park-Bernet  Gallery 
Seattle  World's  Fair,  Smithsonian 
Institution,  Minnesota  Museum,  Detroite 
Institute  of  Arts,  Museum  of  Modern  Art, 
Paris,  France,  Municipal  Museum, 
Warsaw,  Poland,  Willard  Gallery  and 
elsewhere:  Who's  Who  in  American  Art. 

Robert  Stein 

Associate  Professor:  Illustration 
Co-Chairperson:  Illustration 
BFA,  Massachusetts  College  of  Art 
MFA,  Tyler  School  of  Art. 
Exhibited:  Rosenfeld  Gallery,  Phila.  Art 
Alliance,  Univ.  of  Delaware,  Bridgewater 
State  College,  Wm.  Penn  Memorial 
Museum,  Phila.  Civic  Center;  staff 
designer  KYW-TV;  freelance  design  and 
consultant,  Chilton  Publishing;  panel 
member  NAEA  Eastern  Arts  Confer- 
ence; guest  curator  and  promotion 
material  designer  Design  &  Illustration: 
USA,  Iran  American  Society,  Tehran, 
Iran;  collections:  Westinghouse  Corp., 
RCA,  First  Penna.  Bank,  Wm.  Penn 
Memorial  Museum. 

Richard  Stetser 

Professor:  Sculpture,  Foundation 
BFA,  Philadelphia  College  of  Art. 
Work  represented  in  numerous  private 
and  public  collections;  sculpture 
executed  for  Adath  Zion  Congregation, 
Phila.,  Whitman  Park,  Phila.,  Thompson, 
Ramo,  Woodridge  Corp., 
Redevelopment  Authority  of  Phila. 

Pat  Stewart 

Lecturer:  Art  History 

Contributing  Editor:  Philadelphia  Arts 

Exchange  76  to  present. 

Articles  and  Reviews:  Art  in  America, 

Arts,  Philadelphia  Art  Exchange. 


David  Tafler 

Assistant  Professor:  Education 

BA,  Harpur  College,  SUNY 

Binghamton 

MFA,  Columbia  University 

MA,  University  of  Wisconsin — Madison. 

Recent  exhibitions:  "The  Best  of 

Philadelphia  Filmmakers,"  Walnut  Street 

Theatre,  1979;  One  Man  Show,  Collective 

For  Living  Cinema,  1977,  "The 

Interpretation  of  Revision  in  the  Narrative 

Film,"  Purdue  University  Fourth  Annual 

Film  Conference,  present  research  on 

motion,  visual  perception  and  cinema; 

Adjunct  Instructor  in  Film  at  Ocean 

County  College,  New  Jersey. 

Elsa  Tarantal 

Lecturer:  Foundation 

BFA,  Cooper  Union 

MFA,  Univ.  of  Pennsylvania 

St.  John's  University 

Temple  University. 

Recent  exhibitions:  Phila.  Art  Alliance, 

Cheltenham  Art  Center,  Gallery  252. 

Stephen  Tarantal 

Associate  Professor:  Illustration 
Co-Chairperson:  Illustration 
BFA,  Cooper  Union 
MFA,  Tyler  School  of  Art 
UICA  Faculty  Research  &  Development 
Grant,  "Shaped  Canvas  Bearing  Walls." 
Fulbright  Grant  in  Painting  to  India.  Gold 
Medal,  N.Y  Society  of  Illustrators. 
Exhibited:  Guggenheim  Museum,  Bertha 
Schaefer  Gallery,  Richard  Rosenfeld 
Gallery,  "Observances  III,"  PCA. 
"Courthouse  Show,"  Philadelphia. 
Collections:  Guggenheim  Museum,  N.Y, 
North  American  Phillips  Corp.,  N.J., 
SmithKline  Corp.,  Phila.,  Westinghouse 
Corp.,  Pittsburgh,  U.S.  Cultural  Library, 
Bombay. 

Included  in  Graphis  Annuals,  74/75; 
Illustrators  Annual,  71/78. 

Fabian  Ulitsky 

Professor:  Psychology 
BA,  M.Ed.,  Temple  University. 
Group  Process  and  Group  Therapy 
Consultant,  Department  of  Mental  Health 
Sciences,  Hahnemann  Medical  College 
and  Hospital;  involved  with  teaching 
supervising  and  training  graduate 
students  in  psychology,  creative  arts, 
psychiatric  residents  and  clinical  staff  in 
group  process  and  psychotherapy. 

Sam  Unger 

Lecturer:  Environmental  Design 

BA,  Harvard  College 

M.  Arch.,  University  of  Pennsylvania 

Petras  Vaskys 

Associate  Professor:  Ceramics 

Co-Chairperson:  Crafts 

Ceramics  Coordinator 

Academy  of  Fine  Arts,  Kansas,  Lithuania 

Diploma,  Academy  of  Fine  Arts,  Rome 
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Susan  T.  Viguers 

Assistant  Professor:  Language  and 

Literature 

AB,  Bryn  Mawr  College 

MA,  University  of  North  Carolina  at 

Chapel  Hill 

PhD,  Bryn  Mawr  College 

Katharine  E.  McBride  Fellow,  1971-72; 

Whiting  Foundation  Fellow,  1974-75; 

member,  Modern  Language  Association 

and  The  Shakespeare  Association  of 

America;  Renaissance  Drama 

Consultant,  Theatre  Wagon,  Va.;  paper 

on  Renaissance  aesthetics,  Ohio 

Conference  on  Medieval  and 

Renaissance  Studies,  1976;  formerly, 

instructor,  Bryn  Mawr  College;  currently 

lecturer,  Chestnut  Hill  College. 

Lee  Volpe 

Lecturer:  Industrial  Design 

Ronald  Walker 

Assistant  Professor:  Photography/Film 
Chairperson:  Photography/Film 
BA,  University  of  the  South 
MFA,  Maryland  Institute,  College  of  Art. 
Sewanee  Review  Award  for  creative 
writing,  1968;  Phi  Beta  Kappa; 
Coordinator,  "Visual  Interface" 
photographic  symposium/show,  Phila., 
1974;  "Recent  Work,"  one-man  show  at 
The  Photography  Place,  Stratford,  Pa. 

William  Webster 

Associate  Professor:  Philosophy 
BM,  Curtis  Institute  of  Music 
BA,  University  of  Iowa 
PhD,  University  of  Pennsylvania 

Carla  Weinberg 

Lecturer:  French  and  Italian 
Doctorate  in  Foreign  Languages  and 
Literature,  University  of  Pisa. 
Fulbright  grantee;  exchange  lecturer  in 
Italian,  Lake  Erie  College;  member  of 
Alliance  Francaise  de  Philadelphia. 

Burton  Weiss 

Lecturer:  Life  Sciences,  Physical 

Science 

PhD,  Princeton  University. 

Interests  and  research  primarily  in  the 

areas  of  physiological  and  comparative 

psychology. 

Steven  L.  Weiss 

Lecturer:  Anatomy  and  Figure  Drawing, 
Illustration  Dept. 

MFA,  Sculpture,  University  of  Penna. 
Exhibited:  2nd  Annual  National  Juried 
Non-Member  exhibit,  Salmagondi  Club, 
NY;  Walnut  Street  Theatre  Gallery. 

Julian  Winston 

Associate  Professor:  Industrial  Design 
BID,  Pratt  Institute. 

Member:  IDSA,  Philadelphia  Designers 
Group,  Human  Factors  Society,  AF  of  M. 
world  champion  banjo  player,  4 
consecutive  years  (Union  Grove,  N.C.), 
Philo  Records  recording  artist. 

Alan  Woolfolk 

Lecturer:  Liberal  Arts 

BS,  MA,  University  of  Pennsylvania 

MS,  University  of  Oregon 

Robert  Worth 

Special  Lecturer:  Craft 

BFA,  MFA,  Rochester  Institute  of 

Technology 


Lily  Yeh 

Associate  Professor:  Art  History 
BA,  National  Taiwan  University 
MFA,  University  of  Pennsylvania. 
Recent  exhibitions:  University  City  Arts 
League,  1975,  Vick  Gallery,  1975,  Marian 
Locks  Gallery,  1977;  lectures  at 
Kimberton  Farm  School  on  Chinese 
Painting,  1975  and  Rutgers  Univ.  on 
Indian  Mythology,  1975. 

Nancy  Young-Markowich 

Lecturer:  Art  Therapy 
BFA,  Philadelphia  College  of  Art 
MS,  Art  Therapy,  Hahnemann 
Medical  College  and  Hospital. 
Faculty  Instructor,  Hahnemann  Art 
Therapy  Department;  Senior  Social 
Worker,  Marconi  Senior  Citizens'  Center. 

Christine  Zelinsky 

Lecturer:  Graphic  Design 
Diploma,  Allgemeine  Gewerbeschule, 
Basel,  Switzerland. 
Work  included  in:  Graphis, 
Typographische  Monatsblaetter, 
Publicite,  Modern  Publicity.  Group 
Exhibit:  "15  Graphic  Designers." 

Martha  Zelt 

Lecturer:  Printmaking 

Diploma,  Penna.  Academy  of  the  Fine 

Arts 

BA,  Temple  University. 

One  Woman  Shows:  Peale  Galleries, 

1972;  Print  Club,  1975;  Millersville  State 

College,  1979.  Group  Shows:  National 

Collection  of  Fine  Arts,  "New  Ways  With 

Paper,"  1978;  Brooklyn  Museum,  "30 

years  of  American  Printmaking,"  1977. 

Printmaker  in  Residence,  Virginia 

Museum,  1975. 
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Calendar  1979-80 


First  Semester,  1979 


Student  Residence  opens 

New  Student  Registration  and 

Orientation 

Foundation  Program  Student 

Registration 

Former  Returning  and  New  Upper  Class 

Transfer  Students'  Registration 

Classes  begin 

Late  Registration  (3  days) 

Drop  Add  Period  (1  week) 

Last  day  for  removal  of  incomplete 

grades  received  in  the  1979  spring 

semester  and  last  day  to  withdraw  from 

class. 

Advising  Period  for  Advance  Registration 

Advance  Registration  for  spring  1980 

semester 

Careers  in  Art/Portfolio  Day 
Thanksgiving  Vacation 

Deadline  for  filing  petition  for  graduation 

in  January 

Evaluation/Examination  Week 

Final  semester  grades  due  from  faculty 

Student  Residence  closes  for  mid-year 

intermission 

Mid-year  Intermission 


Saturday,  September  1 

Tuesday — Wednesday,  September  4-5 

Tuesday,  September  4 

Tuesday,  September  4 

Thursday,  September  6 

Thursday — Monday,  September  6-10 

Thursday— Wednesday,  September  6-12 


Wednesday,  October  17 

Thursday — Wednesday,  November  1-14 

Thursday — Tuesday,  November  8-13 

Saturday,  November  10 

Thursday — Friday,  November  22,  23 


Friday,  November  30 

Monday — Friday,  December  17-21 

Friday,  December  21 

Saturday,  December  22 

Monday — Friday,  December  24-January 

25 


Second  Semester,  1980 


New  Students'  Registration 

Student  Residence  opens 

Classes  Begin 

Late  Registration  (3  days) 

Drop/Add  Period  (1  week) 

Financial  aid  application  period  for 

1980-81  (Enrolled  &  Former  Students) 

Last  day  for  removal  of  incomplete 

grades  received  in  1979  Fall  semester 

and  last  day  to  withdraw  from  class. 

Deadline  for  filing  petition  for  graduation 

in  June 

Last  day  for  filing  for  financial  aid  for 

1980-81 

Spring  vacation 

Student  Residence  closes 

Student  Residence  opens 

Classes  Resume 

Freshman  Major  Orientation 

Open  House 

Advising  Period  for  Advance 

Registration 

Advance  Registration — Fall  1980 

Classes  end 

Study  Period  &  Liberal  Arts  Exams 

Studio  Class  Evaluation  Week 

Final  grades  due  from  faculty 

Student  Residence  closes  for  all 

Students  except  Seniors 

Studios  &  Workshops  open  for 

completion  of  projects 

Commencement 


Wednesday  January  23 

Sunday,  January  27 

Monday,  January  28 

Monday — Wednesday,  January  28-30 

Monday — Friday,  January  28-February  1 

Friday — Monday,  February  1 -March  31 


Friday,  March  7 

Friday  March  21 

Monday,  March  31 
Monday — Friday  March  24-28 
Saturday  March  22 
Sunday  March  30 
Monday,  March  31 
Tuesday — Monday,  April  1-7 
Saturday,  April  12 

Tuesday — Monday,  April  15-28 
Tuesday — Thursday  April  28-May  1 
Friday  May  9 

Monday — Friday  May  12-16 
Monday — Friday,  May  1 9-23 
Friday,  May  23 

Saturday,  May  24 

Tuesday — Thursday,  May  27-29 
Friday,  May  30 
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Concerning  the  following: 


Write  to  or  call: 


Admissions  to  day  college, 
undergraduate,  special  student,  MA  in 
Art  Education,  teacher  certification, 
Saturday  School  and  Pre-College 
Program 

Evening  Division  Admissions  and 
information 

Tours  of  the  college  and  group 
information  sessions 

Financial  Aid,  housing,  readmission, 
return-degree  candidacy,  PAFA  and 
UICA  Mobility  programs,  extracurricular 
activities,  students  organizations, 
college  regulations,  counseling 

Registration,  scheduling,  recording, 
transcripts,  veterans 

Information  about  Career  Planning 
and  Placement 


Admissions  Office: 

(215)893-3174 


Evening  Division  Office: 

(215)893-3160 

Admissions  Office: 

(215)893-3174 

Office  of  the  Dean  or  Associate  Dean 
of  Students: 

(215)893-3181/3184 


Registrar's  Office: 

(215)893-3190/3193 

Career  Development  and  Placement 
Office: 

(215)893-3184 

Philadelphia  College  of  Art 
Broad  and  Spruce  Streets 
Philadelphia,  Pennsylvania  19102 
(215)893-3100 
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